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Na osnovu ¢lana 64 stav 2 tatka 9 Statuta Univerziteta Crne Gore, a u vezi sa ¢lanom 41 i 55 Pravila doktorskih
studija, Vijece FiloloSkog fakulteta na sjednici CLVIII odrzanoj 15. 06. 2022. godine, utvdilo je

PRIJEDLOG
I

Kandidatkinja mr Tanja Baki¢, ispunjava formalne uslove za ocjenu doktorske disertacije: ,,Recepcija Vilijama
Blejka na srpskohrvatskom govornom podruéju od 1905. do 2018. godine*.
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PredlaZe se Komisija za ocjenu doktorske disertacije mr Tanje Bakié pod nazivom: ,,Recepcija Vilijama Blejka
na srpskohrvatskom govornom podrucju od 1905. do 2018. godine®, u sljede¢em sastavu:

- Prof. dr Marija Krivokapi¢, redovna profesorica Filoloskog fakulteta Univerziteta Crne Gore (mentorka),
- Prof. dr Petar Penda, redovni profesor Filoloskog fakulteta Univerziteta u Banjaluci,
- Prof. dr Aleksandra Nikéevié-Batri¢evi¢, redovna profesorica Filoloskog fakulteta Univerziteta Crne Gore.
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Komisija za ocjenu doktorske disertacije je duZna da Vijecu Filoloskog fakulteta , podnese izvjestaj koji sadrzi
ocjenu doktorske disertacije.

Dostaviti :
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-Sluzbi za studentska pitanja
-Centru za doktorske studije
-Senatu UCG
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Predmet: Ispunjenost uslova doktoranda i prijedlog Komisije za ocjenu
doktorske disertacije (obrazac D2)

Vijecu Filoloskog fakulteta predlazemo da konstatuje ispunjenost uslova
da kandidatkinja mr Tanja Baki¢ preda svoju doktorsku disertaciju pod
naslovom Recepcija Vilijama Blejka na srpskohrvatskom govornom podrucku
od 1905. do 2018. godine na ocjenu, te da se s tim u vezi formira Komisija za
ocjenu doktorske disertacije u sljedeCem sastavu:

- Prof. dr Marija Krivokapi¢, redovna profesorka FiloloSkog fakulteta
Univerziteta Crme Gore (mentorka),

- Prof. dr Petar Penda, redovni profesor Filolo§kog fakulteta Univerziteta u
Banjaluci,

- Prof. dr Aleksandra Niké&evi¢-Batricevié, redovna profesorka FiloloSkog
fakulteta Univerziteta Crne Gore.
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Na osnovu ¢lana 40 Pravila doktorskih studija Univerziteta Crne Gore, izdaje se sljedeca
POTVRDA

Mr Tanja Baki¢, broj dosijea 3/18, studentkinja doktorskih studija Filoloskog fakulteta
Univerziteta Crne Gore, studijski program: Jezik i knjizevnost (engleska knjizevnost),
predala je doktorsku disertaciju pod nazivom Recepcija Vilijama Blejka na
srpskohrvatskom govornom podrucku od 1905. do 2018. godine, studentskoj sluzbi
FiloloSkog fakulteta u Niksiéu, dana 3. 6. 2022.

/ Ylewsoncr Pped

Prof. dr Milica Vukovi¢-Stamatovic

Predsjednica Komisije za doktorske studije
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Predmet: Zahtjev za ocjenu doktorske disertacije

Postovani,

U skladu sa Pravilima studiranja na doktorskim studijama Univerziteta Crne Gore,
podnosim zahtjev za ocjenu doktorske disertacije pod nazivom Recepcija Vilijama
Blejka na srpskohrvatskom govornom podrucju od 1905. do 2018. godine.

Zavrsetkom doktorske disertacije i objavljivanjem dijela rezultata u Casopisu koji se
nalazi na SSCI 1 AHCI listi, ispunjeni su uslovi za njenu predaju. Ovim putem
upucujem molbu Komisiji za doktorske studije Filoloskog fakulteta Univerziteta
Crne Gore da inicira predlog Komisije za ocjenu doktorske disertacije.

Uz zahtjev prilazem:

1. Pismenu saglasnost mentora da rad zadovoljava kriterijume doktorske
disertacije;

2. Pet Stampanih primjeraka doktorske disertacije;
3. Fotokopiju objavljenog rada tematski vezanog za doktorsku disertaciju;
4. CD sa cjelokupnim sadrzajem doktorske disertacije u PDF formatu;
5. Potpisanu izjavu o autorstvu.
S postovanjem, Niksi¢,
mr Tanja Bakic¢ 02.06.2022.
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Univerzitet Crne Gore
Filoloski fakultet
Niksi¢

Na osnovu ¢lana 37. Pravila doktorskih studija Univerziteta Crne Gore, dajem
sljedecu

SAGLASNOST

da doktorska disertacija mr Tanje Baki¢ pod nazivom Recepcija Vilijama Blejka na
srpskohrvatskom govornom podrucju od 1905. do 2018. godine zadovoljava
kriterjjume propisane Statutom Univerziteta Crne Gore 1 Pravilima doktorskih
studija.

Niksi¢,
0%.06.2022.
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William Blake the designer: The reception of
Robert Blair's “Grave” in Serbia

Tanja Bakic¢

University of Montenegro, Faculty of
Philology, Niksi¢, Montenegro Abstract

It was in 2015 that the Blair edition featuring Blake's design
Correspondence

Tanja Bakic, University of Montenegro, Faculty first appeared in the Serbian language. Simultaneously, it

of Philology, Danila Bojovica bb, Niksi¢ 81400, was the first time in Serbia that Blake was approached solely
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o . . as an artist, and not as a poet, i. e. not as the author of The
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Marriage of Heaven and Hell (1793) or Songs of Innocence and
of Experience (1789)—works he was mainly recognised for
there. The aim of this article is to bring the figure of William
Blake the designer closer to the Serbian reader, and to set
it apart from the previously dominant figure of Blake the
poet, when it comes to his reception in that country. Our
conclusions point towards Blake the designer acting as a
constructive reader, deconstructing the meaning of Blair's
poem which he designed, confirming the notion by Morris
Eaves (1980) that Blake was his own sole audience. We also
tend to examine the hitherto neglected relationships that
exist between English Graveyard Poetry and the so-called
“Serbian Graveyard Poetry”,

KEYWORDS
design, English Graveyard Poetry, reception, Robert Blair, Serbian
Graveyard Poetry, Willlam Blake

Apart from the other artworks he created, the British pre-Romantic poet and artist William Blake also came up with a
design for the poem “Grave” by the Graveyard poet Robert Blair. That design is what made Blake most famous in his
lifetime (and paradoxically not his poetry, for which he is best-known in his posterity). While designing Blair's “Grave”,
Blake acted first as a reader, then as an artist.

it was in 2015 that the Blair edition featuring Blake's design first appeared in the Serbian language. Simultane-
ously, it was the first time in Serbia that Blake was approached solely as an artist, and not as a poet, i. e. not as the
author of The Marriage of Heaven and Hell (1793) or Songs of Innocence and of Experience (1789)—works he was mainly
recognised for there.! The aim of this article is to bring the figure of William Blake the designer closer to the Serbian
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reader, and to set it apart from the previously dominant figure of Blake the poet, when it comes to his reception in
that country. Our conclusions point towards Blake the designer acting as a constructive reader, deconstructing the
meaning of Blair's poem which he designed, confirming the notion by Morris Eaves (1980) that Blake was his own sole
audience. We also tend to examine the hitherto neglected relationships that exist between English Graveyard Poetry
and the so-called “Serbian Graveyard Poetry.” A modest number of Serbian theorists would only slightly mention
or touch upon that topic—Dragisa Zivkovi¢ (1983), Milorad Pavi¢ (1979), Miodrag Pavlovi¢ (197%) and Saga Rado-
j€i¢ (2006)—but up until now no study thoroughly investigating those connections has ever appeared, especially not

through the figure of William Blake.

1 | BLAKE AND HIS AUDIENCE

As Mike Goode (2012, p. 26) observes, judging by Blake's surviving manuscripts and the books he read, Blake proved
an avid reader, who experienced every new sentence he read as a kind of new event and “as if imagining which of
these he might have written himself.” On the other hand, Blake the artist, as observed by Joseph Viscomi (1995, p. 34),
believed that, in the process of reception, the perception of the observer plays a key role—the artist should only reveal
parts, whilst it is up to the observer to make out their symbolic meanings. So, while illustrating the works of other
authors, Blake would first read and then deeply dive into them. After that, he would think about how to make an illus-
tration, but he would leave it to the audience themselves to make out the meaning after the completion of his work.
It is exactly here that Stephen C. Behrendt observes that Blake's communication between the artist and the audience
“transcends the limitations of the physical medium”, allowing the audience to skip “directly into the world of pure
vision” (1999, p. 85), hinting at “something quite specific, but which is not physically present in the text" (1999, p. 91).

It is now that we will refer to the essay by Morris Eaves “Romantic Expressive Theory and Blake's Idea of the
Audience” (1980). Namely, referring to M. H. Abrams's The Mirror and the Lamp (1953), Morris Eaves (1980, p. 784)
examines the role of the audience and the poet through a move from imitation to the expressive in art theory, which
he finds Romantic, “In the expressive theory of art, one obvious tendency would be for the artist's personality, as
it moves toward the centre, to displace and even replace the audience. As Abrams puts it, ‘The poet's audience is
reduced to a single member, consisting of the poet himself'" Now we would use that observation by Eaves to go back
to our initial thought that by designing/illustrating the works of other authors, Blake the reader would first go deep
inside the text, and then Blake the artist would act by creating a design, leaving it to the audience to make out its

symbolic meaning, finally to conclude that Blake's ideal audience consisted of himself as its sole member.

2 | BLAIR'S “GRAVE”

The poem “Grave” by Robert Blair is a typical poem of the English Graveyard School, and one of the most published
and most read poems from 18th century England. As Sibylle Erle (2017) puts it, Blair's Grave is a Calvinist and religious
poem, comprised of 767 lines in blank verse. The narrator in the poem walks around in a graveyard and thinks about
the decay of the body. After that, he turns from the physical to the spiritual—which was guite a common concept in
the English Graveyard Poetry movement, to which Blair belonged. Since Cromek the publisher was well acquinted
with William Blake's reputation as an eccentric and a person who "converses with ghosts”, he hired Blake to create
the design of the poem by Blair, which would portray the supernatural, as well as emotional alienation, but which
would, on the flipside, also restore the readers' faith in God (Erle, 2017, pp. 35-36).

In their endeavours to find the best possible definition of the Graveyard Poetry, the scholars Essick and Paley
elaborate on the idea that it greatly resembles an elegy to death, and that in this kind of poem the narrator usually
walks among the graves or considers different aspects of death (Essick & Paley, 1982, p. 4). They also go further

to explain that graveyard poetry usually contains some of the following elements—"highy conscious narrator”,
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not noi

“melancholy or elegiac tone”, “physicality”, "concrete detail”, “ethical reflections"”, "sense of physical reality” (Essick
& Paley, 1982, p. 4). But they also argue that in poems of this kind the themes of ghosts become dominant and in
that case we are dealing with the genre of ghotic horror (Essick & Paley, 1982, p. 4). Therefore it is important here
to add that with his illustrations of the graveyard poem The Grave, Blake did indeed manage to enter into the area
of gothic horror. That “gothic” aspect of Blake's art was also touched upon by Sibylle Erle (2017). As she points out,
Blake enjoyed drawing spirits, and while he was working upon his design for Blair's Grave, he was mainly interested in
conjuring up the disembodiment of the soul, as well as the very moment of the separation of the soul from the body
(Erle, 2017, p. 35). Erie also asserts that Blake's "gothic aesthetic” was influenced by the work of the Swiss philoso-
pher Charles Bonnet (1720-1793). However, nowadays this poem by Blair does not enjoy any real popularity as it did

back in the century when it was created.

3 | GRAVEYARD POETRY: ENGLISH-SERBIAN LITERARY RELATIONS

The book entitled Robert Bler: Grob sa ilustracijama Vilijama Blejka (Robert Blair: Grave with illustrations by William
Blake) was published in Serbia in 2015 by a small publishing house from Smederevo called Gavran (Bler, 2015). Blair's
poem is featured bilingually—in the English original followed by its Serbian translation. Blake's designs were printed in
black and white. The book also contains historical and critical explanations produced before and after the transiation
(Dasukidis, 2015a, 2015b). The edition of 2015 represents the first Serbian translation of Blair's Grave. The decision
to produce that edition in Serbia at that time was prompted by the discovery of Blake's original watercolours of Blair's
Grave in Scotland in 2001,% which was described by Martin Butlin as "arguably the most important since Blake began
to be appreciated in the second half of the nineteenth century” (2002, p. 68). Nonethelesss, it took 14 years for the
book to be published in Serbia. As explained by the writer Milena Dasukidis (2019), who also works as an editor at
Gavran the publisher and had translated the poem by Blair, “We opted for The Grave simply because no poems of
The English Graveyard School were translated into Serbian, although it is officially known that our [Serbian] Romantic
poets were definitely familiar with this movement, and that some of them (Sima Pandurovi¢, Sterija) had read that
poetry.”3

On the other hand, deep behind that publishing venture lie the parallels between Robert Blair as an important
representative of the English Graveyard School and a number of modern Serbian poets—Pandurovic, Sterija and
others, who had themselves read the English Graveyard Poetry that Blake would design, and whose poems carry the
undertones of dark and “graveyard” motives. And finally, there is Blake, who by his art “had crowned the poem by Blair
and had immortalised the link between Graveyard Poetry and the poetry of Romanticism” (Dasukidis, 2015b, p. 121).
Actually, therein lies an interesting connection between English Graveyard Poetry and the so called “Serbian Grave-
yard Poetry”, for “the topics of death and cemeteries were certainly present in such Serbian verse of the 19th centu-
ry” (Zivkovi¢, 1983, p. 109).% It's about a special group of Serbian authors including; Milan Raki¢ (1876-1938), Sima
Pandurovi¢ (1883-1960), Vladislav Petkovi¢ Dis (1880-1917), Isidora Sekuli¢ (1877-1958), Jovan Sterija Popovié
(1806-1856) and others. Their pessimism was “a poetical manner of the late Romanticism” (Palavestra, 1965, p. 219),°
representative of the examples of the “dismal inspiration on the transience and the end of human life [...]” (Zivk-
ovi¢, 1983, p. 99). Depicting those authors, Predrag Palavestra (1965, p. 218) asserts they were “educated in the spirit
of European culture, about Norwegian authors, the English Metaphysical movement, Russian Symbolism and mystics
[...], pressed with psychical disharmonies and gloomy anticipations [...].”

I would not agree at all with Milena Dasukidis who claims that no poems of the English Graveyard School were
previously translated into Serbian. This is because so many translations of Night Thoughts did appear in Serbia, though
not from an English ariginal, but from their German translations. Night Thoughts is a poem by the Graveyard poet
Edward Young (1683-1765).° William Blake also produced a design and illustrations for the Young's poem in 1797.
Young was very popular in Germany, and Serbian readers of the time read anything that was popular in Germany. So,

Young was popular in Serbia courtesy of his German popularity, and hence translated from the German translation.
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A Serbian poet who was very much inspired by Young was Jovan Sterija Popovié, who also belonged to the school of
Serbian Graveyard Poetry. He would read Young not from the English original, but from its German translations. Back
then, those translations were printed in Germany without Blake's illustrations.” Discussing such influences of Young
on Sterija, the Serbian scholar Zivkovi¢ (1983, p. 101) argues, “Sterija was very close to Young's ‘Night Thoughts' in
many poetical singularities, as well as in many gloomy-pathetical tone in which he sings about life and death. [...]
What Sterija's verse lacks is the contribution of the mystical and the afterlife elements found in Young's poetry [...] but
his understanding of death as the sole event of man's salvation from life is what deeply correlates with Young's poet-
ical inspiration.”® It is assumed that Sterija encountered Young's poetry through German writers as Christoph Martin
Wieland (1733-1813), and Jean Paul (1763-1825), and also via German Pietism and the Sturm und Drang period
(Zivkovi¢, 1983, p. 99).° But if Sterija did know about Blake, we cannot be certain of it on the basis of his reading of
Young from German translations, which were back then printed without the illustrations by Blake. Nor can we find
any references in Sterija's poetry directly alluding to Blake.®

Still and all, the topic of the influence of Young on Sterija was most recently touched upon in 2006 by Serbian poet
and philosopher Sasa Radojcic¢ (b. 1963), who finds in Sterija's poem “Despot Purad Brankovic¢” (Purad Brankovic the
Despot) “a rather similar [Youngian] concept of the basic poetical assumptions [...] expressed from the point of view
of the one awaiting his own death" (2006, p. 23). That idea is strongly sensed in the following lines of Sterija's, “Worm
after man, stink and rot after worm/dust after rot, that's the glory of ours!” (91-92). Somewhat related thoughts echo
in Sterija's following lines, “Everyone carries the germ of rot [...]/One is destined to be one with the ground”, from his
poem Spomen putovanja po doljnim predelima Dunava (Recalling Cruising Through the Lower Danube) (Sterija's lines
qgtd. in Zivkovi¢, 1983, p. 101). On the flipside, those ideas expressed by Sterija in depicting worms and the grave as
our own inevitability, but also in death giving us eternal comfort are also present in Night | of Young's Night Thoughts,
“Helpless immortal! insect infinite!/A worm! a god!” (80-81); “This is the desert, this the solitude:/How populous,
how vital, is the grave!” (115-116); “How, like a worm, was | wrapt round and round/In silken thought, which reptile
fancy spun,/Till darken'd reason lay quite clouded o'er/With soft conceit of endless comfort here” (158-161).

In our further examining those “English-Serbian Graveyard poetry connections”, we will call upon the only review
of the Serbian edition of Blair's Grave, written in 2016 by Slobodan lvkov (b. 1959), graphic designer and journalist.
The fact that the edition only had a single review came up as a result of the numerous obligations occurring in the
private life of Milena Dasukidis, the editor-in-chief at Gavran, preventing her from dedicating herself fully to the
media promotion of the book.!

Ivkov further draws similarities between the Serbian Graveyard poet Pandurovi¢ and the English Graveyard
poet Blair, where he accentuates the idea that although it was a century after the English Graveyard Poetry that
Pandurovi¢ appeared, the writing in his own Graveyard poetry is “equally gloomy”, but that he communicated “to
Serbian people in a more understandable way.” Nonetheless, within his Serbian verse Pandurovic¢ had caused misun-
derstandings since he "did not adjust his pessimism to the audience” {Ivkov, 2016). Ivkov also claims that in the time
before Pandurovic, it was Blair who had tried to make his people think about the purpose of life, to warn them about
vanity and greed, as well as about the transient and life “on the other side” (lvkov, 2016). Obviously, ivkov had on his
mind Pandurovic's poetry volume Posmrtne pocasti (Funeral Greetings), first published in 1908 (Pandurovic, 1922),
which because of its pessimism was negatively reviewed by the Serbian literary critic, Jovan Skerli¢ (1877-1914).
The parallel that Ivkov (and also Dasukidis) draws between Pandurovi¢ and Blair seems interesting, but there is no
evidence that Pandurovié¢ himself ever read Blair's poetry. As Pavlovic¢!? (1979, pp. 205, 209, 216) puts it, Pandurovi¢
was mostly influenced by Shakespeare, German Expressionism and Baudelaire. Pandurovic's poetic topics typically
include such themes as lovers gone mad and put into a sanatorium, a girl who lost her mind, or a dead lover. Paviovié¢
goes on to state that these topics—in case of Pandurovic—are more likely to come from drama than from lyrical
poetry. To support that fact, it is important to stress that Pandurovié¢ was an English speaker and had translated
Shakespeare's Hamlet (Paviovi¢, 1979, p. 216). Moreover, Pandurovi¢ could even be put into the same category as

the French poet Baudelaire for the “similar sins of decadence, perverseness and nihilism” (Paviovi¢, 1972, p. 205). On
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top of that, Pandurovic¢ was also an accomplished French speaker, translating plays, fiction and poetry from French
(Pavlovi¢, 1979, p. 205).13

In support of that view, the contemporary Serbian critic Bjeli¢ maintains that the emergence of Pandurovié's
poetry volume “Funeral Greetings” (1908) back then in Serbia, was entirely reminiscent of the appearance of Baude-
laire's “The Flowers of Evil” in France (1857), and that both poets had influenced the ways in which poetry was expe-
rienced in their surroundings, respectively (Bjeli¢, 2004, p. 60). Bjelic¢ further argues that what Pandurovic found in
Baudelaire is what Skerli¢ called “Graveyard poetry”, which is death given as a “physical decay, decomposition, dishev-
eling"” (Bjeli¢, 2004, p. 66).1* The origins of the dead lover motive, apart from Shakespeare's plays, may also be rooted
both in Pandurovic's “own soul”, since he was in love with the Slovenian actress, Vela Nigrinova (1862-1908), who
had died before his book was published, and in Baudelaire, who was a replacement for the “poetical transposition” of
Nigrinova (Bjeli¢, 2004, p. 68).1° So, the pessimism and graveyard elements in Pandurovi¢'s poetry might not come
from Blair. Neither can we find any such themes in Pandurovi¢'s other poems, nor in Sterija's poetry—both repre-
sentative of the Serbian Graveyard School—alludihg at all to Blake. That is also supported by the fact that the edited
collection of papers—Poetika Sime Pandurovi¢a (The Poetics of Sima Pandurovié) (2006}—nowhere mentions either
Blake or even the connections between Pandurovic's poetry and English Graveyard poetry (See: Petkovi¢, 2006).

Even so, it is important to refer to some of the Graveyard motifs in Pandurovic's poetry and their possible paral-
lels with Blair. First of all, the image of the dead female lover in the grave is frequently invoked in Pandurovic's poetry
volume Posmrtne pocasti (Funerai Greetings) (1908), especially in the poem Mrtvi plamenovi (Dead Flames), “They
buried her radiant eyes/Into the dark grave, into the pain of life;/They buried her adorable hands/Into the dark king-
dom, into the mortal dale” {1-4). On the other hand, the image of the woman, the “new-made widow", is evoked in
Blair's The Grave, “The new-made widow too, I've sometimes spied,/Sad sight! slow moving o'er the prostrate dead:/
Listless, she crawis along in doleful black,/Whilst bursts of sorrow gush from either eye,/Past falling down her now
untasted cheek." (The Grave, 72-76). As Petrovi¢ (2006, p. 193) observes, the decay of the dead body provides food
for worms—they eat the human heart, brain, even teardrops. That is what makes Pandurovi¢ think about metaphysics
and the beyond. In light of that, his poem Jambi o svrietku (lambs on the End) is very representative, “The worm will
perform the decay,/And our hearts, tears, brain, oh/Are said to feed, just as our blood does,/The new life of some-
thing else, for | know!" (9-12). On the other hand, images of worms are also present in Blair's The Grave, “The high-fed
worm, in lazy volumes roll'd,/Riots unscar'd (The Grave, 246-247) or, "Of the same common substance with his Lord;/
Now tame and humble, like a child that's whipp'd,/Shakes hands with dust, and calls the worm his kinsman!/" (The
Grave, 226-228). Furthermore, in Pandurovi¢'s poem Sa svojima (With Loved Ones), the lyrical subject is waylaid by
a group of spectral beggars threatening him, “They threaten me, begging in revenge,/Those freaky faces, giving their
hands/In a tragic gesture! Nasty hands!/They point me to the abyss and scream in despair” (23-26). On the other
hand, Blair in his Grave introduces the image of "the whole sable tribe, that painful watch/The sick man's door, and
live upon the dead” (The Grave, 158-159).

4 | GRAVEYARD POETRY: OTHER EUROPAN LITERARY CONTEXTS

The only two European schools of Graveyard poetry existed solely in England and in Serbia. Nonetheless, when
speaking of the European reception of the editions of the English Graveyard school which Blake designed or illus-
trated, and how well known they were in other European surroundings, it is certain that some Blakean influences can
be sensed either on local painters or on local poets. In that sense, what happened in Spain, and also German-speak-
ing countries, is very representative. Some tiny traces are to be found in other European countries such as: Russia,
France, the Czech Republic, and the like.

When it comes to the Spanish account, it is Cristina Flores (2019, p. 177) who argues that some similarities are
to be found between Blake's drawings for Young's Night Thoughts and Francisco Goya's works. However, no direct
influence of Blake on Goya has been proved, mainly due to the fact that Goya never travelled to England. But the
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resemblances between Blake and Goya were critically discussed in Spain. Flores furthermore observes that Blake's
design for Blair's The Grave made an impact on Spanish poet José Joaquin de Mora (1783-1864), especially on his
poetical masterpiece Meditaciones Poéticas (Poetic Meditations), published in London in 1826. De Mora claimed that
his chief source of inspiration was not Blair's poetry, but Blake's images (Flores, 2019, p. 164). Even the title page of
de Mora's book consists of a reproduction of the design originally featured for the cover of The Grave, and further-
more all 11 of de Mora's poems are produced alongside Blake's illustrations from The Grave (Flores, 2019, p. 167).

Concerning German-speaking lands, the famous Romantic writer Jean Paul (1763-1825) was aware of Blake
as the illustrator of Young's Night Thoughts. He obtained a copy of the edition as a gift from the hereditary prince
of Gotha in November 1801. In his letter to Christian Otto, Jean Paul told him about “20 or 25 beautiful fantastic
engravings by Blake” (Jean Paul qtd. in Schmid, 2019, p. 237). Blake is mentioned in Adolf Ebert's Allgemeines Biblio-
graphisches Lexikon (General Bibliographical Dictionary) (1830) in the entry for Edward Young (Schmid, 2019, p. 237).
Sibylle Erle (2019, p. 265) observes that it was back in 1909 that Carl Muller submitted his PhD to the University of
Jena, writing in some parts about Blair and Graveyard poetry. Erle further stresses that the National Library in Vienna
owns a copy of Edward Young's Night Thoughts (Erle, 2019, p. 269).

As far as Russian accounts are concerned, Tatiana Tiutvinova (2019, p. 542) observes that there is an incomplete
set of Blake's illustrations for Blair's The Grave (1808), published by Robert H. Cromek, in the Russian State Hermitage
graphical collection.

When it comes to France, Soubigou and Tholoniat (2019, p. 80 assert there is only one original watercolour by
Blake held in a French public collection. The Louvre paid $1.5 million in 2006 for "Death of the Strong Wicked Man”,
one of Blake's design for Blair's The Grave.

Blake-Blair connections in the Czech Republic are generally connected with an early example of the presence of
Blake the artist in 190%. Namely, two of Blake's illustrations: plate 8—"Death of the Strong Wicked Man” from Blake's
illustrations to Blair's The Grave (1808)—and plate 16—"When the Morning Stars Sang Together”, from Job—appeared
in Moderni revue (Modern Review), an important Czech modernist journal (Prochazka, 2019, p. 461). Minor traces of
the reception of the English Graveyard poets through Blake can also be found in Ireland, Italy, Belgium, the Nether-

lands and Switzerland.

5 | BLAKE AS AN EXPLOITED ARTIST

Nonetheless, the first Serbian edition of Blair's poem, produced in 2015, is important because of the fact that it marks
Blake's reception as a designer in this region, since it is the first time his designs to this book have been presented to
the Serbian audience. This could also prompt a more radical change when it comes to receiving the figure of Blake
in this region, for until that year, Blake was referred to as a poet, seldom as a “poet who paints”, whilst his “pictures”
would rarely be interpreted independently from his poems. Above all, that is because until then no art monograph
about Blake had been produced in the Serbian language. Had it appeared, it would have managed to draw a strong
line between Blake the artist and Blake the poet. However, it is Blake the poet dominantly seen here. Herein lies the
question to which extent will this Serbian edition of Blair's Grave manage to introduce Blake the artist to the Serbian
audience, and help them to experience him together with Blake the poet they have already met ~Blake the author of
the proverbs from The Marriage of Heaven and Hell, and Blake the poet from The Songs of Innocence and of Experiene,
who all of a sudden appears here as the designer of a poem of a peculiar and dark title by a poet they know nothing
about?

Perhaps some answers to this question lie within the critical explanations by Dasukidis, since they reveal,
in terms of the reception, something important, and that is the perception coming from her as from the person
who has directly transferred the poetry of Blair and the iflustrations of Blake to the Serbian readership. In her text,
Dasukidis (2015b, p. 117) explains that Cromek the publisher hired Blake “the famous poet, artist and mystic” [sic!]
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to create illustrations for this edition of Blair's poem. Furthermore, Dasukidis (2015b, p. 118) adds that Blake was
“eccentric”, known as a “somewhat whimsical person, not completely easy to collaborate with.*®

Although the first part of Dasukidis' observation is unusual, since in his lifetime Blake did not enjoy popularity,
stilt in the perceptions of this “first person” and a direct moderator in the reception of Blake in Serbia three key words
are to be highlighted: “famous” (which applies more to his posthumous reception), “eccentric” and "whimsical.” Along
with those three attributes of Blake, the following observation by Dasukidis (2015b, p. 119) is important, “It was such
an irony that Blake the artist was paid only 12 Pounds Sterling for his watercolours, which later at the beginning of
the 21st century were estimated to value between 12 and 17 million US Dollars.” This last observation is a culmina-
tion of an attitude, since it succeeds in portraying the suffering Blake as an exploited artist. Until recently in Serbia
a somewhat similar aspect of Blake has been mentioned—an artist difficult to understand and the one who was not
understood by his peers. But never before has this view of Blake been mentioned—an artist exploited, miserably paid
and thus economically forced into collaboration with Cromek the publisher or with Blair the Graveyard poet.

Although the relationship between Cromek, the engraver and publisher, and Blake, has been frequently discussed
in English-speaking countries, most of the time it revolved around the idea that Cromek hurt Blake by not keeping his
promise that Blake would perform both the design and engraving, and that all of a sudden Cromek changed his mind
and hired a modern engraver Luigi Schiavonetti (1765-1810), who performed the engraving from Blake's design.1”
Dennis M. Read in his biography of Cromek argued that both Blake and Cromek, in spite of the hostile views from
Blake's biographers Gilchrist, Bentley and others, had much in common. He also mentioned their “explosive tempers”
(Read, 2011, p. 7), and that before their fight, they had been “circumstantially close, brothers in their chosen profes-
sion of engraving” (Read, 2011, p. 7). Read further argues that the “'Grave' project was vital to the careers of both
men” (2011, p. 19), and that Cromek believed that the main contribution of Blake to the project was to create a

design, but not to engrave it, because “A designer is an artist; an engraver is a copyist” (Read, 2011, p. 30).

6 | DARK UNDERTONES

Another way to try to answer the question in which way will this Serbian edition of Blair's Grave help readers from this
region to better understand the figure of Blake the poet they have already been accustomed to through the Serbian
publications, we find in the same review written by Slobodan Ivkov. Namely, Ivkov (2016) writes that within this
Serbian edition Blake is present “only as an illustrator”, thus suggesting to the current Serbian reader that Blake the
poet was concerned with other creative forms as well. Nonetheless, we must be aware that Ivkov is himself a graphic

designer, which suggests that he is very familiar with Blake the artist. Hence, lvkov {2016) depicts,

Also included are 12 ethereal illustrations from 1805 created by William Blake (1757-1827), the
author of 'The Marriage of Heaven and Hell' of 1793. And who knows what kind of unfavoured dark
person, mystic and explorer of the beyond he was among his contemporaries—you know what | mean.

Euphemiously stated—not even Blake himself much satisfies his reader.

Dasukidis writes that in his lifetime Blake was “misunderstood”, whilst lvkov argues that Blake was “unfavoured”,
further adding that his art carried the undertones of “dark” and "“of the beyond.” lvkov (2016) goes further to claim
that Blake's oeuvre reveals "horrible skeletons”, as well as “arrivals and departures of souls, descents into Hades and
here and there communication with the dead.”

So, both in terms of mediation and criticism, the dominant tone in the reception of Blair's Grave and Blake's illus-
trations in Serbia, is the tone of the dark. Hence, it is also worth mentioning that Ivkov's review was first published on
the Serbian online blog Fantastikologija, devoted to content in the area of fantasy, and in the same year it was repub-
lished in a Serbian daily newspaper Blic under a slightly different headline - “Grobljanska poezija: Ovi pisci ozbiljno

mrace” (Graveyard Poetry: Those Authors Seriously Darken) {(lvkov, 2016).
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7 | BLAKE DECONSTRUCTS THE MEANING

The second dominant undertone in the Serbian reception of The Grave by Rober Blair is the so-called “loose” connec-
tion between Blake's drawings and Blair's poem (Dasukidis, 2015b, p. 119). That is an issue that had been previ-
ously discussed in the English-speaking countries.’® In 1982 Essick and Paley, when considering Blake's designs,
both those published by Cromek in 1808 and those rejected by him, noticed that they “clearly emphasised the
themes of resurrection, restoration and reunion rather than the graveyard scenes of separation and decay” (Essick
& Paley, 1982, p. 50). Sibylie Erle displays a similar belief. She refers to Blake's illustrations as "uncanny”, since they
do not faithfully follow the poem by Blair, but rather “create an alternative reality and tease viewers into confronting
death” (Erle, 2017, p. 35).

It was Damon in 1963 (n. n.) who claimed that Blake consistently “despised the text he was illustrating.” Damon
goes on further to claim that Blair's poem is an “ili-proportioned, fashionably vulgar product of the Graveyard School”
(Damon, 1963: n. n.), which was well suited to the kind of gothic popular in Cromek's lifetime, and which meant the
frequent mentioning of skulls, caskets, worms, epitaphs, and the fear of death—things Blake loathed. Blake would
confront Blair's text as much possible (Damon, 1943: n. n.). Hence, Blair sneers at the corrupting corpses; Blake
depicts them lying quietly side by side, untouched by the worm [...] Again, where Blake describes the parting soul as
shrieking in terror, Blake's illustration (plate 6) could not be more peaceful. At other times, Blake would add meaning
to Blair's superficiality (Damon, 1963: n. n.).

Essick and Paley {1982, p. 51) go even further to claim that last five pages of Blair's poem are the closest to
Blake's own vision of death and the grave, hence it is no surprise that half of the published designs by Blake actually
illustrate them.

Blake definitively added meaning to Blair's poem, itself depicted by Damon as full of “superficiality” and “shape-
lessness”, adding that Blake's illustrations themselves, taken separately from the poem, resemble his so-called
“Prophetic Books”, thus forming “a most interesting poem” (Damon, 1963: n. n.). Sibylle Erle (2017, p. 45), when
considering Blake the illustrator and artist changing and adding meaning to the poem by Blair, asserts that “Blake is
asking Blair's readers to transcend their own sense of identity.” We should also consider the words by the painter and
Blake contemporary, Henry Fuseli (1741-1825), who claimed that Blake's purpose in creating that design was “to
connect the visible and invisible world without provoking probability” (gtd. in Bentley, 1975, p. 119).

Now returning to the topic of the Serbian edition of Blair's poem and its reception, and the way by which this
lovse connection between Blake's drawings and Blair's poem has been conjured up, the mediator and translator

Dasukidis {(2015b, p. 120) explains the issue,

[...] it does not mean that Blake did not completely understand the purposes of the poet whose work
he was illustrating, nor that he in any way wanted to change the meaning of the poem. We can assume
that within sixty years, the amount of time that had passed from the first appearance of ‘The Grave'
until the moment Blake started producing his designs, certain new understandings of poetry, espe-
cially religious poetry, had arisen. On top of that, Blake himself was a peculiar artist of powerful imag-
ination, who illustrated his own poetry and had already come up with a method of producing his own

artworks.

So, according to Dasukidis, the cause of Blake not faithfully following the motives in Blair's poem is to be explained
by specific social and cultural circumstances, added to the fact that Blake himself was a poet who illustrated his own
poetry. To a certain extent this coincides, although in other aspects it differs, with the explanations of the issue
coming from the English-speaking countries. Many conclude that Blake added meaning to Blair's “superficial” poem

which he hated, and that he would mostly paint his own vision even if it differed from the message of Blair's poem.?
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8 | CONCLUSION

English Graveyard Poetry was translated into Serbian and published in magazines not through the original English,
but through its German translations (Young and Gray). That's the poetry which Blake designed or illustrated. Those
German translations were printed without Blake's illustrations, as well as their Serbian translations. In that case, we
cannot claim there are any influences by Blake on the Serbian Graveyard Poetry, although the Serbian Graveyard
Poets might have known about Blake from other sources, since some of thern were English speakers and had trans-
lated poems directly from English. Still this contemporary Serbian edition of “The Grave” by Robert Blair (2015) is the
first time any of the English Graveyard Poets have been published in Serbia alongside Blake's illustrations of the same
work. On the other hand, although this edition came relatively late (more than two centuries after the appearance of
the first English edition with Blake's designs), it was only courtesy of the appearance of Blake's original watercolours
in Scotland in 2001.

William Blake through his designs helped mediate the English Graveyard poetry and reach it out to other cultures.
As Langan and Mclane (2008, p. 242) argue, understanding how poetry mediates itself is to see how the human
imagination materialises itself, and the tendency to reimagine poetry—constantly mediating between orality and
print—as a medium was discovered by the Romantic poets. In accordance with McLuhan's notion that “the medium is
the message” (1994, p. 7), and that “the ‘content’ of any medium is always another medium” (1994, p. 8), Langan and
MclLane (2008, p. 250) call out for “the poem-as-message” which can be “hosted by a variety of media—the mouth,
the hand (chirography), the printed page, the web.” In that view, Blake was so representative to the extent that Jerome
McGann (2014, p. 490) even called his works “sensory mediations, primarily visual”, evoking “sensory dimension of
poetic expressiveness” (2014, p. 489), or that Marshall McLuhan exclaimed that Blake's works incite the “synesthesia,
or unified sense and imaginative life" (1994, p. 315).

It is evident that in Serbia there is only modest interest in any work of this type both because of its anachronism
and non-commerciality. The question is what further tone and strands of reception would this work experience on
balance it has prompted more reviews and audience participation. But we should not be surprised by the fact that the
work received modest reviews, since, as we observed, Blake was his own sole audience. It is obvious that, with this
Serbian edition, Blake the poet has been transfigured into Blake the designer. This research also confirms that this is
the first time in Serbia that Blake's reception has been fully presented in parallel with another figure (Robert Blair)—
owing to which we are starting to consider Blake as an artist who illustrated and designed works by other authors,
and not solely his own.

On the flipside, with his design Blake also contributed to the development of the field of comparative arts and
intermediality. As Erika Fischer-Lichte (2016, p. 6) asserts, “intermediality’ addresses combinations and processes of
exchange between different media.” That is very relevant especially if we are aware that comparative literature is, as
of now, no longer concerned only with texts, but aiso with nonverbal media, other art and non-art forms, becoming “a
mode of reading beyond literature” (Baetens & Martinez, 2015, p. 290). That greatly emphasises the role of the design
due to the fact that the strands in comparative arts and intermediality are promoting to a greater extent literature
and film, music, dance, painting, sculpture or literature and other non-art forms. The role of Blake the designer also
contributes to the development of the field of inter-art studies as defined by Erika Fischer-Lichte (2016), which is
itself based upon the concepts of hybridity, intermediality and performativity. Blake's design art proves to be: hybrid,
since it “denotes a device for mixing materials” (Fischer-Lichte, 2016, p. 15); intermedial; since "it denotes phenomena
combining different media” (Fischer-Lichte, 2016, p. 16); and finally preformative, since he would first read Graveyard
poetry texts before his “audience”, thus creating a performance, after which he would produce designs with “different

arts engaged in new relationships” (Fischer-Lichte, 2016, p. 25).
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ENDNOTES

1 Montenegrin poet and literary scholar Tanja Baki¢ claims Blake's The Marriage of Heaven and Hell was the most popular of
Blake's works in the region where both Serbian and Croatian languages are spoken. She believes it may be so due to the
fact that the religious themes and proverbs in The Marriage of Heaven may have an intriguing effect on both Serbian and
Croatian reader. Blake's Songs of Innocence and of Experience are Blake's second most popular work in that language area.
Bakic¢ believes it is so because those poeple enjoyed poetry they could easily sing {See: Bakic, 2019).

2 A substantial work written on Blake's illustrations to Blair's The Grave is Robert Blair's The Grave lllustrated by William Blake:
A Study with Facsimile (London: Scolar P, 1982) authored by Robert N. Essick and Morton D. Paley, also featuring a fascimile
of the 1808 edition. Before that, also appeared Blake's Grave: A Prophetic Book (1963), edited and with comments by S.
Foster Damon (Providence: Brown University Press), but it was not as influential as the above mentioned. The relationship
between Blake and Cromek was elaborated by G. E. Bentley Jr. in his biography on Blake, which most recent edition was
produced in 2001 under a title The Stranger from Paradise: A Biography of William Blake (New Haven and London: Yale UP,
2001), pp. 278-85, 289-91, 301-08. In addition, it is worthwhile checking Bentley's study Blake Records (2004), and his
Blake Records Supplement (Oxford: Clarendon P, 1988), pp. 29-40, 70-71. Added to this is a biography on Cromek - Read,
Dennis M. (2011) R. H. Cromek, Engraver, Editor and Enterpreneur, Surrey: Ashgate Publishing, pp. 19-44; 45-69.

w

All English translations are made by the author of the paper.

% The quote is taken from Dragiga Zivkovi¢'s study book Sterija: Bidermajerski usamljenik (Sterija: The Biedermeier Solitaire)
(1983), which in one part traces the presence of Edward Young's Night Thoughts in the works of Sterija and other Serbian
poets active in the first half of the 19th century. Dragisa Zivkovic (1914-2002) was a Serbian literary historian. As Zivk-
ovi¢ (1983, p. 86) denotes, “Young definitely echoed among the Serbian poets of the first half of the 19th century, but it
was also in the earlier period that the Serbian surrealist poets, pursuing Lautréamont, found in Young one of their precur-
sors, apart from Walpole, Ann Radcliff and M. G. Lewis [...] and apart from William Blake and other English pre-Romantic
poets.”

w

Predrag Palavestra (1930-2014), the Serbian author and academic, was among the rare scholars to write about the phil-
osophical and spiritual ideas of the revolutionary movement Mlada Bosna (Young Bosnia) (1911-1914). The movement
would promote the ideas of German Romanticism, Nietzsche, anarchism, Dostoyevsky, and the like. One of its members
was Gavrilo Princip (1894-1918), who assassinated Franz Ferdinand in Sarajevo on 18 June 1914—the event which precip-
itated the start of World War |. Princip admired the poetry of the Serbian Graveyard poet Sima Pandurovic for its pessi-
mism, reading Pandurovic's lines just before carrying out the assassination. Princip underlined the following lines after
reading Pandurovi¢'s poem Danasnjica (The Day Today) published in Dani i noci (Days and Nights) (1912), Pandurovic's
volume of poetry: “And if nothing is left after us,/At least our sorrow shall end in those days,/However we shall become the
foundation for our own grave,/For a new life without the drawbacks we suffer,/For a better life which at least gives hope
for something,/If not for peace, then for war,/If not for happiness, then for freedom.” (39-45)

4 Young was first mentioned in Serbian literature in 1819. It was then that Georgije Magarasevi¢ (1793-1830), a Serbian
bibliographer and writer, produced under the penname Toma Ljubibrati¢ two translations—one of the German poet
Wiealand and the other of Young—Epistle Il to Mr. Pope, originally published in 1730, but translated into German by Karl
Egon Ebert and published in 1777 under the title Einige Werke (Zivkovi¢, 1983, p. 91). Magarasevi¢ translated Young from
Ebert's German translation. Moreover, Serbian Orthodox priest Jovan Pavlovi¢ (1804-1861) in 1893 translated Young's
Night Thoughts also relying upon Ebert's German translation. Notwithstanding, certain Russian and Slavic expressions in his
rendition suggest that he was additionally relying upon Russian translations of Young, very possibly the one made by A. M.
Kutuzov in 1812. According to Zivkovié¢ (1983, p. 95), Pavlovi¢'s archaic translation perfectly corresponded to the mystical
and metaphysical in Young's poem.

~

For more info on the reception of Blake in Germany and in Austria, please check: Erle, 2019, pp. 262-297, and
Schmid 2019, pp. 229-253.
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Nonetheless, the Serbian poet and academic, Miodrag Pavlovic (1928-2014), in one chapter of his study of Serbian poctry
entitled Nistitelji i svadbari (Nothingmen and Wedding Guests) (1979) compared Sterija to Young, but his conclusions
contrasted with those of Zivkovic's, “Sterija is not so elegiac, his stoicism allows neither any burst of sentiment, sorrow,
nor excitement due to his personal despair” (1979, p. 134). Paviovi¢ (1979, p. 138) furthermore credits Sterija for giving
the best possible examples of nothingness in Serbian poetry.

Another Serbian literary scholar, Milorad Pavic (1929-2009), in his study book Istorija Srpske knjiZevnosti baroknog doba
(XVII i XVII vek) (The History of Serbian Baroque Literature: 17th and 18th centuries) {1970), when discussing the impact
of Young upon other Serbian poets active in the first haif of the 19th century, mentions Njegos (1813-1851) and Jovan
Suboti¢ (1817-1886), and later Jovan Jovanovi¢ Zmaj (1833-1904) and Vojislav lli¢ (1862-1894). Jovan Jovanovi¢ Zmaj
even translated the poem “The Bard” by another English Graveyard poet, Thomas Gray (1716-1771). According to Pavi¢
{1970: 106), the Montenegrin prince-bishop and poet, Njegos, in the dedication section of his cosmic-religious poem Luca
mikrokozma (The Ray of the Microcosm) (1854) bears many affinities towards Young's meditations from Night Thoughts.
On the other hand, Serbian poet Jovan Suboti¢ took the motif of an embryo directly from Night Thoughts and wrote the
poem To the Embryo (1841).

To back this up, we can find traces of other English authors in Sterija's works, like: Byron, Bacon, Milton and Shakespeare
(Pavi¢, 1979, p. 73).

Even so, in the future, Dasukidis plans to introduce more promotional events for the book, but also to publish Young's
Night Thoughts. Dasukidis (2022) finds English Graveyard poetry “close to the Serbian audience, since from the time it
emerged in Serbia and reached its popularity, Serbian readership immediately reacted and incorporated it into its own
vison of Romanticism, like Sima Pandurovic did.”

The reference is taken from Nistitelji | svadbari (Nothingmen and Wedding Guests) (1979), a study of Serbian poetry
authored by Miodrag Pavlovi¢, who devoted as many as two of its chapters to the poetical works of Sima Pandurovic.

Pandurovic's transiated plays include: Pierre Corneille's “Sinan®, Moliére's "Tartuffe”, Jean Racine's “Atalia”, Marivaux's “The
Game of Love and Chance” Victor Hugo's “The King Amuses Himself”, Edmond Rostand's “The Romancers”; fiction: André
Gide's novel “The Immoralist” and novella "Isabelle”; and finally poetry—Gérard de Nerval's sonnets.

However, when it comes to Pandurovi¢’s French influences, Jelena Novakovic¢ (2006, pp. 140-142) asserts that Pandurovic¢
has more inclinations to Hugo than Baudelaire. She believes this is due to the fact that Pandurovic¢ identifies with Hugo's
aspiration to achieve the universal.

According to Serbian literary scholar Predrag Petrovic (b, 1975), Pandurovic's dead woman lover has no metaphysical
significance, but only represents a corpse decaying in the grave (2006, p. 195). Petrovic¢ authored the paper “Estetika
ruznog u poeziji Sime Pandurovi¢a“ (The Aestheticism of the Ugly in Sima Pandurovié's Poetry), published in 2006 in the
collection of papers Poetika Sime Pandurovi¢a (The Poetics of Sima Pandurovic), discussing the elements of the decay, the
ugly and the freaky in Pandurovi¢'s poems.

Actually, two things could have influenced Cromek's decision to hire Blake—the fact that he was known as the illustrator
of Young's Night Thoughts published by Richard Edwards in 1797, hence he was "well suited to illustrate a poem with a
similar theme” (Read, 2011, p. 23). And secondly, Cromek enjoyed Blake's visionary nature conjured up in his portrait made
by Thomas Philips (1770-1845), who had previously completed portraits of Byron and the Prince of Wales.

See; Essick and Paley (1982), Bentley (2001), Butlin (2002), etc. Bentley also claims, “Cromek told Stothard that Blake
‘had etched one of the subjects, but so indifferently and so carelessly [...] that he [Cromek] employed Schianetti [sic!] to
engrave them’ instead") (gtd. in: Bentley, 1991, p. 660).

See: Damon (1963), Essick and Paley (1982), Erle (2017), Butlin {(2002), Bindman (2003}, Bentley (2001), etc.

Even so, this was not the first time that Blake had added meaning to a text he was illustrating. A similar thing had happened
before, when he was illustrating Young's Night Thoughts (1795-1797) and the poems by Thomas Gray (1797-1798).
Blake's design for Young's Night Thoughts is, according to David Bindman (2003, p. 95), "Blake's first attempt to make illus-
trations act as a commentary that 'corrects’ the text.” On another side, in his research of Blake's illustrations of the poems
of another Graveyard poet, Thomas Gray, the scholar Lussier shares similar views. He applied Lacan's psychoanalitical
theory, claiming that through his design, Blake had “deconstructed” Gray's poem (Lussier, 1989, p. 206).
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2009, roa. 64, 6p. 15494, cTp. 12. ISSN 0350-4379. [COBISS.CG-1D 14343440]

37. BRITO, Kazimiro de (interviewee), BAKIC, Tanja (interviewer). CBe cTBapu Ha 3eM/bW MOry ga npoHaheM
y 3pHY nunjecka : KasnmMupo Ae bputo, njecHuk. flobjega : aucT HapoaHo-ocaoboannadkor @gpoHra LipHe
ope u boke. 5. maj 2009, roa. 65, 6p. 15589, cTp. 13. ISSN 0350-4379. [COBISS.CG-ID 14636560]

38. BAJAC, Viadislav (interviewee), BAKIC, Tanja (interviewer). Kiura Huje HanucaHa cBe A0K HUje
npounTaHa : Bnagucnas bajau, nucau,. flob6jeaa : nuct HapoaHo-0cnoboaunnadykor ¢poHTa L{pHe lope u boke.
30. maj 2009, roa. 65, 6p. 15613, cTp. 18. ISSN 0350-4379. [COBISS.CG-ID 14712336]

39. FELPS, Dzim (interviewee), BAKIC, Tanja (interviewer). MpocTop 3a Hajayb/be rbyAcKe pas3rosope | LM '
dennc, nucay. MNobjeaa : nuct HapogHo-ocaobogunayxkor ¢ppodTa LipHe ope n boke. 01. HoseMbap 2008,
roa. 64, 6p. 15410, cTp. Bu-Bun. ISSN 0350-4379. [COBISS.CG-ID 6226189]

40. BRITO, Kazimiro de (interviewee), BAKIC, Tanja (interviewer). MMam nomano dparMeHTUpaHy Bu3unjy
cBujeta : Kasumupo fle bputo. floGjeqa : nucT HapoaHO-0cn060amMnaqdkor ppoHTa LpHe Fope u boke. 29.
HoseMbap 2008., roa. 64, 6p. 15438, cTp. xu. ISSN 0350-4379. [COBISS.CG-ID 6226445]

41, BILETIC, Boris Domagoj (interviewee), BAKIC, Tanja (interviewer). 3a4080/bCTBO M PaaocCT Kpeauuje :
Bopuc fomaroj Bunetuh, MTo6jega : amcT napoaHo-ocnoboannauxor opoHTa LipHe Mope u boke. 20.
aeuembap 2008, roa. 64, 6p. 15458, cTp. uun. ISSN 0350-4379. [COBISS.CG-ID 6225933]

1.23 Artistic component part

42. BAKIC, Tanja. Nema te. In: Odlazak u stihove : panorama savremene crnogorske poezije. Cetinje:
Crnogorski kulturni forum, 2020. Str. 158-163. [COBISS.CG-ID 17448452]

43. BAKIC, Tanja (author, translator). Eight poems. Trafika Europe. 2020, issue. 17, str. 68-83. ISSN 2472-
2138. htips://cld.bz/users/user-NSy4UBg/Trafika-Europe-Quarterily/TE17-Mysterious-Montenegro/66/.
[COBISS.CG-ID 17598212]

44, BAKIC, Tanja. Ima neceg iza tvojih odiju ; Pjesma Zita ; Boginja rijeke tame. In: Crnogorske poetese.
Cetinje: OKF, 2019. Str. 175-177. 1SBN 978-9940-36-104-4. [COBISS.CG-ID 17601756}

45. BAKIC, Tanja. Sasvim obic¢an ¢ovjek. In: BAKWUT, Tawma (ed.). Almanah festivala = Almanac of the
Festival. Bijelo Polje. Ratkavi¢eve veleri poezije: = Ratkovic poetry evenings, 2018. Str. 254-257. ISBN
978-9940-656-58-4. [COBISS.CG-ID 17286916)

46. BAKIC, Tanja. A completely ordinary man. In: BAKWR, Tama (ed.). Aimanah festivala = Almanac of the
Festival. Bijelo Polje: Ratkoviéeve veleri poezije: = Ratkovic poetry evenings, 2018. Str. 258-261. ISBN
978-9940-656-58-4, [COBISS.CG-ID 17287428]

47. BAKIC, Tanja. Du bist nicht da ; Simonida. Ort der Augen. 2018, no. 2/3, str. 127-129. ISSN 1863-
1444, [COBISS.CG-ID 17523972]



48. BAKIC, Tanja (author, translator). The town below the hill. In: ABHAY, K. (ed.). Capitals : a poetry
anthology. New Dethi ...[et al.]: Bloomsbury, 2017. Str. 311. ISBN 978-93-86141-11-8. [COBISS.CG-

ID 17326084]

49, BAKIC, Tanja. Suza. In: Pjesnikinje Crne Gore : antologija 1970-2015. Bijelo Polje: Ratkovieve vederi
poezije, 2017. Str. 143-151. ISBN 978-9940-656-42-3. [COBISS.CG-ID 17300228]

50. BAKIC, Tanja (author, translator). Posljednja crnogorska virdzina = Zadnja érnogorska virdZina = The
last sworn virgin of Montenegro ; Neka druga rijeka = Neka druga reka = Some other river. In: SLUGA,
Kristina (ed.), KAVZAR HUDEJ, Maja (ed.). Vilenica : literatura, ki spreminja svet, ki spreminja literaturo =
literature that changes the world that changes literature. Ljubljana: Drustvo slovenskih pisateljev: =
Slovene Writers' Association, 2017. Str. 112-125. ISBN 978-961-6995-22-1. [COBISS.CG-ID 17320964]

51. BAKIC, Tanja. [CeMe un apyru cTuxoTsopenua] = [Sjeme i druge pjesme]. In: basikaHCka po3a :
anTonorus : 13 nucarenu ot KOroustouHa Espona. Nnosams: UK Xepmec, 2016. Str. 158-163. ISBN 978-
954-26-1565-1. [COBISS.CG-ID 17449732]

52. BAKIC, Tanja. Usta bova polozila v zemljo. Poetikon : revija za poezijo in poeticno. 2015, letn. 11, &t.
61/62, str. 149-152. ISSN 1854-2360. [COBISS.CG-ID 17289988]

53. BAKIC, Tanja. [Poezijal. In: Crnogorska haiku poezija : antologija. Podgorica: Udruzenje crnogorskih
haidina, 2014. Str. 23-24. Biblioteka Biseri. ISBN 978-9940-9614-0-4. [COBISS.CG-ID 6289421]

54. BAKIC, Tanja. Pet pjesama. Quest : Literary Magazine. 2014, no. 5, str. 42-43. ISSN 1800-8593.
[COBISS.CG-ID 26446608]

55. BAKIC, Tanja. Sjeme i druge pjesme. In: TONTIC, Stevan (ed.), et al. Slovo Makovo 2014 : novo
pjesnistvo Bosne i Hercegovine, Crne Gore, Hrvatske i Srbije. Sarajevo: Fondacija "Mak Dizdar", 2014. Str.
38-42. ISBN 978-9958-9000-4-4. [COBISS.CG-ID 6290701]

56. BAKIC, Tanja. Stihovi. Ars : Casopis za kulturu, umjetnost i nauku. 2013, god. 16, br. 4-5, str. 31-34,
ISSN 0352-6739, [COBISS.CG-ID 24129296]

57. BAKIC, Tanja. Sjenka na prstima. Poezija : casopis pjesnicke prakse. 2013, god. 9, br. 1/2, str. 64-65.
ISSN 1845-7762. [COBISS.CG-ID 6288909]

58. BAKIC, Tanja. [Poezija]. In: DIMOSKI, Slave Gjorgjo (ed.). Koj e k0j : noe3unja o4 NeT KOHTUHEHTH !
noetn yyecHuun Ha CBIM = Who's who : poetry from five continents : poets participants of the SPE. Cypyra:
CTpyuwku Beyepu Ha noeanjaTa: = Struga Poetry Evenings, [2013]. Str. 147-151. ISBN 978-9989-193-87-3.
[COBISS.CG-ID 17323524]

59. BAKIC, Tanja. Nadir : pjesme. Ars : ¢asopis za kulturu, umjetnost i nauku. 2012, god. 16, br. 3, str. 71-
82. ISSN 0352-6739. [COBISS.CG-ID 21155344)

60. BAKIC, Tanja. [Stihovi]. In: Voix de la Méditerranée : anthologie poétique 2012. 15e édition.
Genouilleux: La passe du vent, 2012. Str. 82-83. [COBISS.CG-1D 17450500]

61. BAKIC, Tanja. I opet palo je lis¢e. Ars : Easopis za kulturu, umjetnost i nauku. 2009, god. 13, br. 1/2,
str. 24-30. ISSN 0352-6739. [COBISS.CG-ID 14533648]

62. BAKIC, Tanja. nak TM cu NoCTojao. KMXKEBHM 3aNMC © JTUCT 38 KHMKEBHOCT U KynTypy. 2009, 6p. 3,
CTp. 18. ISSN 1800-7481. {COBISS.CG-ID 621978%)

63. BAKIC, Tanja. Maglu gutam. In: Gravitacija rijeCi : zbirka radova ulesnika manifestacije. Sarajevo:
UdruZenje za kulturu Novo Sarajevo, 2008. Str. 16. ISBN 978-9958-9136-4-8. [COBISS.CG-ID 6266381]

64. BAKIC, Tanja. [Pjesma]. In: AHTEJTOBCKMW, Jenena (ed.), TOMWUH, JacMuHa (ed.), PUCTOBUR, AHa
(ed.). Rukopisi 31 : zbornik poezije i kratke proze mladih sa prostora bivse Jugoslavije. Pantevo: Dom
omladine, 2008. Str. 98. ISBN 978-86-903157-6-5. [COBISS.CG-ID 6271501]

65. BAKIC, Tanja. Bpara. In: PAPIC, Srdan (ed.), DOBRICIC, Milan (ed.), MATIC, Dejan (ed.). Peu y
npocropy . ypamibéHa ped. 1. n3a. beorpaa: CTyaeHTCKu KynTypHu ueHtap, 2008. Ctp. 45. ISBN 978-86-
80957-49-4. [COBISS.CG-ID 6266125]

66. BAKIC, Tanja. [Poezija]. Re : Casopis za umjetnost i kulturu. 2007, br, 12, str. 160-166. ISSN 1333-
4905. [COBISS.CG-ID 6272013]



67. BAKIC, Tanja. Vrata. In: TONWR, JacMuHa (ed.), et al. Rukopisi 30 : zbornik poezije i kratke proze
mladih sa prostora bivse Jugoslavije. Pancevo: Dom omladine, 2007. Str. 65. ISBN 978-86-903157-5-8.
[COBISS.CG-ID 6265869]

1.25 Other component parts

68. BAKIC, Tanja. Kavezi Zvonka Karanoviéa. Ars : dasopis za kulturu, umjetnost i nauku. 2014, god. 16,
br. 3, str. 138-139. ISSN 0352-6739. [COBISS.CG-ID 27163664

69. BAKIC, Tanja. Stvaranje lijepog u potrazi za kulom kao arhetipom majke : (rije¢ o pjesniku Jevremu
Brkovicu). Motrista : glasilo Ogranka Matice hrvatske u Mostaru. 2010, br. 55/56, str. 107. ISSN 1512~
5475. [COBISS.CG-1ID 6310157]

70. BAKIC, Tanja. Mit i provincija : (teznja za Zivotinjom: od jezika ka tijelu). In: BILETIC, Boris (ed.). Esej
danas = Essay today : zbornik Pulskih dana eseja 2003.-2007. = collected papers Pula essay days 2003-
2007. Pula: Istarski ogranak Drustva hrvatskih knjizevnika, 2008. Str. 335-342. Knjiznica Nova Istra, Niz
Zbornici, sv. 47. ISBN 978-953-6858-41-5. [COBISS.CG-ID 6310413]

71. BAKIC, Tanja. Nancy Cunard: najveca zvijezda za koju nikad nijeste ¢uli. Matica : asopis za drustvena
pitanja, nauku i kulturu. god. 9, br. 32/33, str. 367-372. ISSN 1450-9059. [COBISS.CG-ID 6222349]

72. BAKIC, Tanja. Gven Ravert. Matica : ¢asopis za drustvena pitanja, nauku i kulturu. 2008, god. 9, br. 36,
str. 465-470. ISSN 1450-9059. [COBISS.CG-ID 13711376]

73. BAKIC, Tanja. Tri primjera antiteatriénog. Zenicke sveske : ¢asopis za drustvenu fenomenologiju i
kulturnu dijalogiku. decembar 2008, br. 8, str. 88-95. ISSN 1840-0868. [COBISS.CG-ID 6314253]

74. BAKIC, Tanja. Lucia D30js - %ivot u sjenci genija. Matica : éasopis za drudtvena pitanja, nauku i kulturu.
2007, god. 8, br. 31, str. 405-416., fotograf. ISSN 1450-9059. [COBISS.CG-ID 12457744]

75. BAKIC, Tanja. Ateizam kao slobodna volja i neogranic¢eni despotizam. Zeni¢ke sveske : éasopis za
drustvenu fenomenologiju i kulturnu dijalogiku. juni 2007, br. 5, str. 152-157. ISSN 1840-0868.
[COBISS.CG-ID 6310925]

76. BAKIC, Tanja. Oniksi percepcije : s/likovne metafore - poetske slike. Zenicke sveske : asopis za
drustvenu fenomenologiju i kulturnu dijalogiku. decembar 2006, br. 4, str. 226-231. ISSN 1840-0868.
[COBISS.CG-ID 6310669]

MONOGRAPHS AND OTHER COMPLETED WORKS

2.09 Master's thesis

77. BAKIC, Tanja. Traganje za onostranim u poeziji Viljema Blejka : magistarski rad. Nik§i¢: [T. Bakic¢],
2012. 102 lista, ilustr.; tabele. [COBISS.CG-ID 4998157]

2.16 Artistic work



78. BAKIC, Tanja (author, translator). Sjeme i druge pjesme = The Seed and other poems. Podgorica:
autor, 2013. 117 str. ISBN 978-9940-9523-0-3. [COBISS.CG-ID 23107088]

79. BAKIC, Tanja. Lover-crossed Star . selected Poems. Podgorica: Nova knjiga, 2012. 120 str. ISBN 978-
86-7470-175-1. [COBISS.CG-ID 20488720]

80. BAKWF, Tama. Svilene cipelice. Podgorica: Nova knjiga, 2011. 118 str. ISBN 978-86-7470-107-2.
[COBISS.CG-1ID 18214672]

81. BAKWT, Tarba. Bolesna ruZa. Podgorica: Nova knjiga, 2009. 81 str., ilustr. Biblioteka Himera. ISBN 978-
86-7470-080-8. [COBISS.CG-ID 138390576]

82. BAKIC, Tanja. Tpenraj. Bujeno MNosse: Nubeprac, 1996. 34 cTp., cnuka aytopa. [COBISS.CG-
ID 6265613]

2.25 Other monographs and other completed works

83. bAKWR, Tamsa. Brian Jones i njegov bend. Podgorica: Nova knjiga; Bijelo Polje: Ratkoviceve veceri
poezije, 2019. 149 str., ilustr. Biblioteka Posebna izdanja. ISBN 978-86-7470-824-8. [COBISS.CG-
ID 38674192]

84. bAKWH, Tama. Voodoo child : prica o DZimiju Hendriksu. [2. izd.]. Podgorica: Nova knjiga, 2016, cop.
2013. 86 str., ilustr. Biblioteka Posebna izdanja. ISBN 978-86-7470-423-3. [COBISS.CG-ID 25912848]

85. BAKIC, Tanja (author, translator). Madonna - robinja ili kraljica. Beograd: Stampar "Makarije";
Podgorica: Oktoih, 2008. 111 str., ilustr. ISBN 978-86-87019-35-5. [COBISS.CG-ID 151095308]

SECONDARY AUTHORSHIP

Editor

86. BAKUT, Tawa (editor, translator). Almanah festivala = Almanac of the Festival. Bijelo Polje: Ratkovi¢eve
vecCeri poezije: = Ratkovic poetry evenings, 2018. 298 str., fotogr. ISBN 978-9940-656-58-4. [COBISS.CG-
ID 36196112]

87. RAKOCEVIC, Bogi¢ (editor in chief), BAKIC, Tanja (editor). 42. Ratkoviceve veleri poezije : 3-22.
septembar 2012, Bijelo Polje: JU Ratkoviceve veceri poezije, 2012. 71 str., slike autora. [COBISS.CG-
1D 22072336]

Translator

88. BAKWR, Tarba (editor, translator). Almanah festivala = Almanac of the Festival. Bijelo Polje: Ratkoviceve
veceri poezije: = Ratkovic poetry evenings, 2018. 298 str., fotogr. ISBN 978-9940-656-58-4. [COBISS.CG-
ID 36196112]

89. RADOVANOVIC, Ivana (artist). The Hollow men, Thomas Stearns Eliot = Die hohlen manner, Thomas
Stearns Eliot. Podgorica: [S. n.], 2018. [58 str.], ilust. [COBISS.CG-ID 17597188]



90. ANDRIJASEVIC, Krsto (artist, dedicatee), KARADZIC, Ljiljana (editor, author of introduction, etc.). Krsto
Andrijasevié. Niksi¢: Fondacija "Cano Koprivica"; Cetinje: Narodni muzej Crne Gore, 2018. 303 str., ilustr.,
reprodukcije. ISBN 978-9940-9785-2-5, ISBN 978-86-85567-87-2. [COBISS.CG-ID 354519201

91. NATEPCOMH, foH. Lako prizemljenje. Bijelo Polje: Ratkovi¢eve veceri poezije, 2018. 92 str., slika autora.
ISBN 978-9940-656-57-7. [COBISS.CG-ID 36167696]
award: Nagrada Whitbread za 2003. god.; Nagrada T. S. Eliot za 2003. god.

92. FEJTFUL, Marijan. "Wild horses wouldn't drag me away...". Ars ; asopis za kulturu, umjetnost i nauku.
2018, god. 15, br. 1/2, str. 91-92. ISSN 0352-6739. [COBISS.CG-ID 36104208)

93. BAX, Puuapp. laneb [loHataH flusuHrcToH @ [npuda]. Nogropwua: Obodsko slovo, 2015, 129 cTp.,
dovorp. ISBN 978-86-487-0183-1. [COBISS.CG-1D 27281936]

94. TAGORE, Rabindranath. Gladno kamenje i druge prife. Cetinje: Otvoreni kulturni forum; Sarajevo:
Buybook, 2014. 166 str. ISBN 978-86-85747-86-1, ISBN 978-9958-30-218-3. [COBISS.CG-ID 25302800]

95. LOMPAR, Mladen. The Arc of Finitude. Podgorica: Doclean Academy of Science and Arts = Dukljanska
akademija nauka i umjetnosti, 2013, 223 str., portret autora. ISBN 978-86-85779-46-6. [COBISS.CG-
ID 21642768]

96. NIKCEVIC, Lena (artist, author of introduction, etc.). Ex - situ : preseljeno iz izvornog mjesta : moved
from its original place. Podgorica: Delta City: Centar savremene umjetnosti Crne Gore, 2013. [16 str.], ilust.
[COBISS.CG-ID 17520644)

97. BAYRON, George Gordon. Lutati necemo vise. Ars : Casopis za kulturu, umjetnost i nauku. 2012, god.
16, br. 1/2, str. 173-177, ISSN 0352-6739. [COBISS.CG-ID 20935952]

98. JEJTS, Vilijam Batlter. Leda i labud. Ars : fasopis za kulturu, umjetnost i nauku. 2012, god. 16, br. 3,
str. 157-159. ISSN 0352-6739. [COBISS.CG-ID 21167888]

99, DULITL, Hilda. Euridika. Ars : dasopis za kulturu, umjetnost i nauku. 2012, god. 16, br. 4/5, str. 135-
141. ISSN 0352-6739. [COBISS.CG-ID 21253392]

100. DULITL, Hilda. Euridika. Art. 23. jun 2012, br. 486, str. 2. ISSN 1800-5225. [COBISS.CG-ID 6288141]

101, OPBEN, Llopu. Xusoturscka ¢apma. Nogropuua: Oboacko ¢noso, 2011, 119 cTp. ISBN 978-86-487-
0111-4. [COBISS.CG-ID 18586384]

102. MARVEL, Endrju. Njegovoj sramezljivo] ljubavnici. Ars : lasopis za kulturu, umjetnost i nauku, 2011,
god. 15, br. 1/2, str. 152-158. ISSN 0352-6739. [COBISS.CG-1D 18923024]

103. BLEIK, Viljem. Sakupljeni rukopisi. Ars : ¢asopis za kulturu, umjetnost i nauku. 2011, god. 15, br. 3,
str. 80-90. ISSN 0352-6739, [COBISS.CG-ID 18989840]

104. ELIOT, Tomas S. Ljubavna pjesma J. Alfreda Prufrocka. Ars : ¢asopis za kulturu, umjetnost i nauku.
2011, god, 15, br. 3, str. 91-97. ISSN 0352-6739. [COBISS.CG-ID 18990096]

105. BLAKE, William. Kristalna odaja. Art. 24. decembar 2011, br. 460, str. 2. ISSN 1800-5225.
[COBISS.CG-ID 6285325]

106. WYON, Reginald, PRANCE, Gerald. DoZivljaji dva Engleza u Crnoj Gori. Matica : Casopis za drustvena
pitanja, nauku i kulturu. 2011, god. 12, br. 46/47, str. 217-240, fotogr. ISSN 1450-9059. [COBISS.CG-
ID 18691600]

107. WILLIAM, Blake. Luda pjesma. Ars : Casopis za kulturu, umjetnost i nauku. 2010, god. 14, br. 4, str.
59-64. ISSN 0352-6739. [COBISS.CG-ID 6220045]

108. Caj Guo éjang . portret. Art Centrala : ¢asopis za savremenu umjetnost. jul 2010, br. 3, str. 52, ISSN
1800-7503. [COBISS.CG-ID 17349136]

109. KALVEZI, Mauricio. Privatne narudzbine : Karavado. Art Centrala : Casopis za savremenu umjetnost.
decembar 2010, br. 4, str. 44-55. ISSN 1800-7503. [COBISS.CG-ID 17668880)

110. Kako je Karavado uticao na moju umjetnost . od Martina Skorcezea do Pitera Dojga, filmski reziseri,
fotografi i umjetnici priéaju o tome kakav su uticaj na njih ostvarile Karavadove “filmicne" slike. Art Centrala



132. COHEN, Leonard. Lijepi Gubitnici : (odlomak iz romana). Ars : ¢asopis za kulturu, umjetnost i nauku.
2008, god. 13, br. 1/2, str. 101-109. ISSN 0352-6739. [COBISS.CG-ID 12759824]

133. Koprbaue. bucepu | 4aconuc 3a KynaTypy, JTMKOBHY YMJETHOCT 1 KHbWMIXEBHOCT 3a Jjedy. okTobap 2008,
cTp. 15. ISSN 1800-5829. [COBISS.CG-ID 6309301]

134. QuHoManwnja. Bucepy : 4aconuc 3a Ky/aTypy, TMKOBHY yMJETHOCT M KibMKEBHOCT 38 Ajery. okTobap
2008, cTp. 18. ISSN 1800-5829. [COBISS.CG-ID 6309645]

135. Jasua. bucepu : 4aconuc 3a KynTypy, TUKOBHY YMJETHOCT U KHVKEBHOCT 3a Ajely. 2008/2009, cTp.
24-27. ISSN 1800-5829. [COBISS.CG-ID 6306573]

136. [luHoManuja. bucepu ;: H4aconuc 3a KyaTypy, IMKOBHY YMJETHOCT U KHUMKEBHOCT 33 gjeuly. 2008/2009,
cTp. 33. ISSN 1800-5829. [COBISS.CG-ID 6307341]

137. HAFIZ, Semsudin Muhamed. Prah moj obnavlja se. Ars : éasopis za kulturu, umjetnost i nauku. 2007,
god. 12, br. 5/6, str. 55-57. ISSN 0352-6739. [COBISS.CG-ID 12973584]

138. WILLIAMS, William Carlos. Crvena kolica. Ars : asopls za kufturu, umjetnost i nauku. 2006, god. 11,
br. 3, str. 54-55. ISSN 0352-6739. [COBISS.CG-ID 6217741]

139. OBREGON, Mauricio. PreteCe civilizacije. Matica : casopis za drustvena pitanja, nauku i kulturu. 2006,
god. 7, br. 27/28, str. 345-354. ISSN 1450-9059. [COBISS.CG-ID 12010256]

140. MORRISON, Jim. Jim Morrisons poetry : sledeai izbor pjesama je iz Morisonove druge zbirke
pjesnistva, An American Prayer. Plima plus : crnogorski ¢asopis za kulturu. 2006, god. 11, br. 53/54, str.
67-80. ISSN 1800-5071. [COBISS.CG-ID 6269965]

141, BLAKE, William. William Blakes poetry. Plima plus . crnogorski asopis za kulturu. 2006, god. 11, br.
53/54, str. 101-109. ISSN 1800-5071. [COBISS.CG-ID 6270733]

Author of introduction, etc.

142. HUKYEBUT, lepo (dedicatee). Pero Nikc¢evi¢. Budva: Grad teatar; Podgorica; Boka F; Beograd:
Stampar Makarije, 2016. 347 str., ilustr. #Biblioteka #Paleta. ISBN 978-9940-9698-1-3, ISBN 978-9940-
9750-1-2, ISBN 978-86-6311-159-2. [COBISS.CG-ID 31222544]

143. HAKYEBWH, Mepo (artist). Pero Nikcevié 2016. Kotor: Muzeji Kotor, 2016. 35 str., ilustr. [COBISS.CG-
ID 14776068]

144. SPAHIC, Ibrahim. Osam : (izabrane pjesme). Podgorica: Nova knjiga, 2014. 77 str. ISBN 978-86-
7470-481-3. [COBISS.CG-ID 24874000]

145. LOMPAR, Mladen. The Arc of Finitude. Podgorica: Doclean Academy of Science and Arts = Dukljanska
akademija nauka i umjetnosti, 2013. 223 str., portret autora. ISBN 978-86-85779-46-6. [COBISS.CG-
ID 21642768]

146. SPAHIC, Ibrahim. Osam : (izabrane pjesme). Podgorica: Nova knjiga, 2011. 77 str. ISBN 978-86-
7470-131-7. [COBISS.CG-ID 18850576]

Compiler

147. SPAHIC, Ibrahim. Osam : (izabrane pjesme). Podgorica: Nova knjiga, 2014. 77 str. ISBN 978-86-
7470-481-3. [COBISS.CG-ID 24874000]

148. SPAHIC, Ibrahim. Osam : (izabrane pjesme). Podgorica: Nova knjiga, 2011, 77 str. ISBN 978-86-
7470-131-7. [COBISS.CG-ID 18850576]
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BUOI'PAOUIA

[Terap Ieupa pobhen je 17. 06. 1971. rojuue y Koropy. EHrnecku je3uk u KibMKEBHOCT
3aBpIuKo je Ha @unonowkom pakynrery y [puwruau 1995. rogune. Ox 1995, no 1998.

rojuHe pajid Kao acucTenT Ha OJIC]eKy 3a eHITIECKH Je3UK M KEbHKEeBHOCT y | [puiiTuHm.

Ox 1998. ropune paau xao acuctedT Ha GuozodekoM Pakyrrery y bamanyuu, Oncjex
3d CHIJIECKH je31K U KHMKEBHOCT U Ka0 ITpeAaBay 3a npeaMeT EHIIECKH jJe3uK Ha OCTalluM
crynujekuM rpynama dunozodcexor daxynrera. Y4ecTBoBao j€ Ha OpojHUM PETHOHATHUM

4 MehyHapogHUM KOoH(DEepeHHjaMma.

Maructpupao je 2004. ronune y bawanyuu Ha Temu Oonoc Enuomosux kpumuukux djeia
u njecnuuroz cmeaparauimeq. Hakon oi0pane Marietapeke Te3e pou3Be/ieH j€ y 3Batbe
BUIIEr acucTeHTa Ha Ojcjexy 3a aHrmucruky y bamanyuu. Jberwsu cemectap 2005/06.

npoBojiu Ha Y HuBep3uteTy Kosiymbuja kao OyadpajToB CTUNEHAUCTA.

Joktopupao je 2007. roaune y bamwanyiiu Ha temu Pomarnu Bupyunuje Byngh xao emuuxa
ceujecm 0 XQOMUYHOCIMU JICUBOMA, & HEAYTO 3aTUM OUPAH Y 3Barbe JOLCHTA.

Iopen paga Ha matuudHom @uuonouikoMm ¢akynrety v bawoj Jlyuu, Hu3 roausa je
npenaBao CaBpemenn Opurtancku poman u [llekcnipa na ®Punoszodexkom daxynrery,

Yuusep3urer y Mcrounom Capajesy.

Herap [lenga ocuupau je Puosiora, qaconuca 3a KIbHKEBHOCT, j€3MK M KyITYpy, M
OArOBOpHU ypeAHMK 3a InpBa uerdpu Opoja. Ha Punonmomxom daxynrery obagsipa

(yHKIu]y AexaHa ¥ peAOBHU je Mpodecop aHrioaMEpUIKe KibMKEBHOCTH.

bubmorpaduja 3acedbnux usjama Hakon 3ajmer n3dopa:

1. T. Bijeli¢, P. Penda, A. Nik&evi¢ Batricevi¢, Savremena angloamericka poezija:
ideologija, mit, ispovijest, Filologki fakultet, Banja Luka, 2018.



2.

9.

P. Penda, Aesthetics and Ideology of D. H. Lawrence, Virginia Woolf, and T. S.
Eliot, Lexington Books, New York — London.

Petar Penda (ur.), The Whirlwind of Passion: New Critical Perspectives on
William Shakespeare, Cambridge Scholars Publishing, New Castle, 2016.

P. Penda, A. S. Penda, Srednjoviekovna engleska, Banja Luka, Filoloski fakultet,
2014.

Petar Penda: Osam savremenih americkih pjesnika / Eight Contemporary
American Poets, Zaduzbina Petar Koci¢, Banja Luka - Beograd, 2008. (izbor,
prevod 1 predgovor)

Petar Penda 1 Tatjana Bijelic (ur.), Modernisation of literary and cultural studies,
Filoloski takultet, Banja Luka-Niksic, 2012. ,

Petar Penda: 7' S. Eliot; Poetska i teorijska konteksiualizacija, Banja Luka,
Filoloski fakultet, 2012.

Herap lleuaa (yp.): { panuye ecmemckoz u HOEOLOUIKO2 Y KIbUINCEBHOCHU U
je3zuxy, Gama Jlyka, ®nnonomku daxyiret, 2011, (300pHUK pagopa ¢
koH(peperuuje oapxkane y bamoj Jiyun 2010, ,,HayuHa 1 yxoBHa yTE€MEIBEHOCT
JpyWTBEHUX pedopMu’).

Ilerap Ilenna: Boouu 3a npujemne ucnume, bamwa Jlyka, OuiIonomky ¢pakynrer,
2010.

bubamorpapuja cTpyunux u Hay4HHX PaA0OBA HAKOH H3Dopa:

1. Tert Iglton, Nakon teorije, Cetinje, OKF, 2016. (prevod knjige s
predgovorom)

2. Srce ptice i srce Covjeka. Izbor iz savremene knjiZevnosti Republike Srpske,
NUB Republike Srpske, Banja Luka, 2014.

3. bun Menxajep, [lyrtesn, bawa Jlyka, 2007. (npeBon noesuje)

4. Ten Xjys, IlyreBu, Oama Jlyka, 2009. (npesog noesuje)

S. Politicising Cityscape: London in Virginia Woolf’s Mrs Dalloway, The Literary
London Journal, 2012. (www.literarylondon.org)

6. Mum u udenmumem y noesuju Teda Xjyza u XKusojuna Paxouesuha, 300pHUK
panosa ca Hay4YHOT cKya ,,CpIicKH je3uK, KEBUKEBHOCT, YMETHOCT' OJIpKaHOT
Ha OGNJIYM-y y Kparyjesity 31. 10. u 01. 11. 2008. ronune.
,, YIHTEPKY ATy panHu XopusouTH: JyxuHocHoseHcke/ EBponcke mapaaurme u
cpucka kmpuxeBHocT . Kbura I1. Kparyjesan: ®UJIYM Kparyjesan u
Cxynwuna rpajga Kparyjesna,

~]

. “Orality and Ideology in Beowulf*, 360pHuK panosa ¢ HayuHor ckyna The Fifth
international Conference on Language and Literary Studies - Constructing,
Deconstructing, Reconstructing Language and Literary Matters, Niksic,
Filozofski fakultet, 2010.



8. “Politicised Sex and Identity in Lady Chatterley’s Lover”, 360pnuk pagosa c
HayuHor ckyna Fnglish language and Literary Studies, Vollume 11, Belgrade,
Faculty of Philology, 2011.

9. Ted Hjuz: ,,Posmatranje vukova'", Ars. casopis za knjiZevnost, kulturu i
drustvena pitanja, Godina X1V, broj 4, Podgorica, 2010. (prevod poezije uz

biljesSku o piscu i njegovom stvaralastvu)

10. Adrien Ri¢: ,,Uranjanje u olupinu®, Ars.: casopis za knjizevnost, kulturu i
drustvena pitanja, Godina X1V, broj 5-6, Podgorica, 2010. (tipeson noesuje)

11. Teri Iglton: ,,Put ka postmodernizmu®, Ars: casopis za knjiZevnost, kulturu i
druStvena pitanja, Godina XV, broj 4, Podgorica, 201 1. (tipeBo roriasspa

KIHUTE).

12. Erik A. Havelok: ,,Psyche ili odvajanje spoznajnika od spoznatog" u Filozofski
godisnjak, godina VI, br. 6, Banja Luka, Grafid, 2008. (npesox 1naunxa)

13. Zivojin Rako&evié, Glad, Jedinstvo, Pristina, 2010. (rorosop)

14. "Cultural and Textual (Dis)unity: Poetics of Nothingness in The Waste Land’, Joe
Moftett (ur.), Controversies in T.S. Eliot's Poetry, New York — Amsterdam, Rodopi,
2011. (mornaBsbe KHUTE)

15. Zoran Arsovi¢: What Remains afier the Hague/ Ono $to nakon Haga ostaje, Banja
Luka, Art print, 2010 (npesoa Kmure)

16. Terry Eagleton — teorija, metateorija i kulturoloSke studije, @uronoe 1/2010.
bamwa Jlyka: dunonowku pakynrer. (MHTEpPB]Y)

17. ,,Lingvostilisticka proucavanja knjizevnosti“, @uronoe 11/2010. bamwa Jlyka:
Dunonouwky GaKyITer.

18. .. Kontekstualizacija knjizevnoteorijskog stvaralastva T. S. Eliota®, @uronoe
V/72012. barsa Jlyka: dunonomky GaxyaTer.

19. Canman Pysxnu: ,,3ap nuinTa nuje ceeto?”, Krouoiceenu mazasun, 6p. 128-129,
roaunaa X11, 2012. (npesox eceja)

bubaorpaduja cTpyuHHX ¥ HAYUHUX PafioBa npyje noc/heamer uzbopa:

1. Keith Fraser, Roget’s Thesaurus, Licencia Poetica 1, Banja Luka, 2000.



2. Larry Wolfe, Old and New Barbars, Krajina -1, Banja Luka, 2001.

Eliot’s Poetic Practice and Theorethical Concepts, Znacenja, Doboj, 2004.

(%)

4. T.S. Eliotova teorija impersonalnosti, Radovi, Filozofski fakultet, Banja
Luka, 2004.

5.  Eliotov mitski metod — spoj tradicionalnog i savremenog, zbornik radova
Tradicija i savremenost, Filozofski fakultet, Banja Luka, 2004.

6. ..Kooperativni pristup nastavi jezika’> u koautorstvu sa Zeljkom Babi¢
u Savremeni pristupi nastavi jezika, Univerzitet u Pristini, Kosovska Mitrovica,
2005.

7. Terry Eagleton, Nakon teorije, Krajina, Banja I.uka, 2006. (prevod)
8. Poems of Zivojin Rakocevié, <’ Serbian Studies: Journal of the North

American Society for Serbian Studies”’, vol. 20, No 2, University of Indiana,
2006. (prevod poezije 1 predgovor)

Ydewhe Ha Hay'4HHM KoOHepeHMjaMa U CKYMOBHMA:

Hurepkare/iapeke xongpepenuuje anraucra, Punozodeku gaxynrer, Huxuuh, 1998.
MuTepkarenapcke xondepeHuuje anrimcra, Gunozopexu dakyarer, Hum, 2000.
Hnrtepkarenapcke KoHdepennuje anrancta, Ounozodexku daxynrer, bawanyka, 2002.
Tpapuuuja u capemenoct, ®unozodeku daxyret, barmwanyka, 2004,

Anraucrudake koudepenunje y Hukumrhy (2009. u 2010. roguse) i u beorpany 2009.
Tempus conference, Tirana 2011.

Tempus conference, Banja Luka 2011,

Tempus conference, Maribor, 2011.

Tempus conference, Peruda 2012.

Tempus conference, Maribor, 2012.

Tempus conference, Nirnberg, 2012.



Literary London, Institute for English Language Studies, London, 2009.
Literary London, Institute for English L.anguage Studies, London, 2010.

British Association for American Studies Conference, University of East Anglia,
Norwich, Velika Britanija, 20009.

The Seventh Annual Irish Studies Conference, Fantasy Ireland: Imaginings and
Reimaginings, University of Sunderland, Sunderland, Velika Britanija, 2010.

Contradictory Woolf, The 21st Annual Conference on Virginia Woolf, 2011.
Savremena teroijska misao, Podgorica, 201 1.
NEICN - Irish Studies Conference, 2012.

International Conference on English Language and Literature Studies, Cetinje, 2012

Yyemhe y HayuHHM OpojekTHMa:

SEEPALS - South Eastern European Project for the Advancement of Language Studies
(TEMPUS mnpojekar; pyxoBoaunan npojekta ap Mapuja Krexesuh, xoopauuarop 3a
YHBJI jip Lerap [enna, 2010-2013. roguna, Hocunail nipojexra Y uusepsutet L{pue [ope,
Dunozodpeku paxynrer y Huxiuuhy)



Peny6auka Cpncka
YHHUBEP3UTET Y BAKOJ YN
Cenar YHHBep3uTeTa

Bpoj: 02/04-3.3227-73/18
JHana, 29.11.2018. roaune

Ha ochoBy unana 77., 83. u 94, 3akoHa o BucokoMm oGpazosamwy (..CnymbeHu rnacHuk
Penybauke Cpncke™, 6poj: 73/10, 104/11, 84/12, 108/13, 44/15, 90/16 n 31/18) u unana 33.
Craryra Vuusepsuretra y bawoj Jlyun, Cenar Ywuumepsutera y Bawoj Jlyud, Ha cB0joOj
31. cjeannun 04 29.11.2018. roniHe, 10H MO je

OAJYKY

I. Jp Nerap Ilenna Gupa ce y 38arbe penoBHOr npodecopa 3a yxy HayuHy obnact Cneunduyne
KEbHIKEBHOCTH - AHTI0AMEPHUKA KHHKCBHOCT, HA HACTaBHUM npeameTnma: CpenrnosjekoBHa
eHTIecKa KrH®eBHOCT, EHrnecka kwuikeBHOCT peHecance, Llekenup, Exrnecka kwbumKeBHOCT
moznepHusma. CaBpemeHa amepuuka noesuja u noetuka, lllexkcnup ¥ caBpeMmeHa Teopuja u
[TOCTKONOHM]ATHA KPHTHKA EHIIECKE KibHIKEBHOCTH W MOJAESPHH3MA, Ha HeoapeheHo Bpujeme.

2. Osa Oanyka CTyra Ha CHary 1aHOM KOHQYHOCTH.

O6pasznoxkeme

Cenat VYuusep3urera y bawoj Jlyun je Ha npujeanor HacrasHo-vayuHor sujeha
@unonowkor Pakynrera, aana 22.08.2018. roauHe pacnucao jaBHH KOHKYPC V AHEBHOM JHCTY
wI'nac Cpncke™ 3a n3bop HactaBHuka 3a yxy Hayuny obnact CrneunduuyHe KbHKEBHOCTH -
aHr0aMEepPHYKa  KibHXKEBHOCT, HA  HACTABHMM npeametuma: CpeamOBjeKOBHA  €Hriecka
KbMiKeBHOCT, EHrnecka KibimeBHOCT peHecance, Lllekcnup, Enrnecka KibHKEBHOCT MOAEPHH3IMA,
CaBpemeHa amepuuka noe3uja n noetuxa, Lllekcnup n caspemena teopuja u IlocTKonoHMjanHa
KPUTHKA EHIIECKE KHbHIKEBHOCTH W MOJEPHHU3MA.

Ha pacniucan Koukype npujasho ce jeaan kananaar, u to: npo. ap Ierap lNenpa.

Hactasro-HayuHo sujehe @unonoiwkor akyavera, Ha 103, cjeannun oapxanoj 13.06.2018.
rojause, Gopmupaio je Komucujy 3a pasmarpatse KOHKYPCHOT MaTepujana U NUCake U3BjelnTaja 3a
u3bop HactaBHuKa, y csbenchem cacrary: npod. ap Paamuna Hactuh, npeacjeanux Komucuje,
npod. ap Becua Jlonwuuh, unan u npod. ap Braaucnasa Mopauh-Tlerkosuh, unan. MmexosaHa
Komucuja je aana 12.09.2018. roamHe npeyszena KOHKYPCHM MATepujan, NpWnpemMuna IHCaHu
M3sjewTaj y cknaay ca oapeadama w3 umada 7. [lpaBuiHUKa O MOCTYNKy M ycaoBuma mibopa
HaCTaBHMKA M capaiHMka Ha YHusepsutery Y bawoj Jlyun u noauujena ra pada 24.10.2018.
roanHe cekpetapujaty ®unosowkor Qakyarera. Y cBoM 3aKk/byuHoMm MHuLberwy, Komucuja je
npeaaokuna aa ce u3epiiu H3bop kanauaara npod. ap Merpa [Nenze y 3Batbe peaosHor npodecopa
3a YKy HayyHy obaact Cneuu@myHe KibHKEBHOCTH - aHFI0AMEPHYKA KHHKEBHOCT, HA HACTABHUM
npeameruma:  CpenwOBjeKORHA €HIIECKA KHHIKEBHOCT, EHMlecKa KeHKEBHOCT pEHECcaHCe,
Lllexcnup, Enrnecka wwHaeBHoCT smoaecpHuama, CappemeHa amepHuKka foesdja W MOETHKa,



lllexcnup u caBpemeHa Teopuja W TlOCTKONOHMjanHA KPHTHKA EHINECKE KHMUKEBHOCTH M
MOJEPHH3MA.

HacTtasHo-nayuno sujehe @unonoikor ¢akynrera je Ha csojoj 107. cjeanmuu on
12.11.2018. roaune pasmarpano npeameTHu K3sjewraj Komucuje v kowctarosano aa je Komucuja
npunpemuna MssjewTaj y cknaay ca oapeadama 3akoHa o BucOKOoM oOOpasosamwy, CraryTta
Yuusepaurera y bawoj Jlyuu u [lpapuanuka o noctynky v ycnosuma u3Gopa HacTaBHHKA M
capanHuka Ha YHusepauTeTy y bawoj Jlyun.

HactasHo-Hayuno Bujehic ce Takohe carnaciuio ca 3akbyyHuM MHULbEHeM Komucuje y
Kojem ce npeanaxe u3bop kauauaara npod. ap [lerpa [NeHae y 3Barbe peroBHOT Npodecopa 3a yxy
HayuHy obnact CneunuuHe KIbHAKEBHOCTH - aHIIOAMEPUYKA KHHIKEBHOCT, Ha HACTABHHM
npeameruma: CpearwOBjeKOBHA EHIIECKA KiHKEBHOCT, EHrnecka KibHKEBHOCT PEHECaHCE,
Llekcnup, EHrnecka KibuxesHoeT Moaephuuama, Caspemena aMmepuyka Moesuja W MOETHKa,
lllekcnup u caBpemena Teopuja ¥ [loCTKONOHMjaAHA KPHUTMKA EHINIECKE KHLHIKEBHOCTH W
MOAEPHH3MA, KaKo ClHjean:

KomucHja je koHcraTosana na kanauaat npod. ap llerap Ilenna wenymasa cBe onwte
nocebHe ycnoee nponucane Koukypcom, 3akoHOM O BHcokoM oOpasosawy, Crartyrom
Yuusepsutera y Bawoj Jlyun Te [MpaBuiHUKOM O MOCTYNKY W ycioBuMa u3bopa HACTABHHKA H
capagHuka Ha VYHuBep3uteTy Yy bBawoj Jlyuu, xao u ga je npenao notpeGHY KOHKYPCHY
aokymenTaumjy. Komucnja je nagena aa je kauanaart npod. ap Merap INensa nposeo jenan usdopuu
NepHOA Y 3Bakby BaHpeaHor npodecopa, 1a uma objaB/beHe ABHje HayyHe MOHOTpaduje W TpUHAECT
HaY4HUX paloBa U3 o61acTy 3a Kojy ce Oupa. 00jaB/beHHX Y HAYHHMM HaCONHCHMa H 300pHHLMMA Ca
PELEH3MjOM HAKOH M30opa y 3Baibe paHpeaHor npodecopa. 3atum, Komucuja je uctakna aa je
KaHauaat npog. ap lerap [Nenna ypaauo meT TeMarckux 300pHMKA, MMa OCTBAPEHO MEHTOPCTBO
ABAJECET W YETHPH 3aBplUHA paja Ha NPBOM UMKAYCY CTYAMja, Te YeTHPW 3aspiliva pajna apyror
LKKIyca CTyAWja M TP NOKTOpPCKE AMCEpTauMje (3aBpiliHE pajoBe Ha Tpeliem uukaycy ctyamja),
YYECTBOBAO je y ABHje KOMHUCHje 3a 0A0paHy AOKTOpPCKE AMcepTalmje, Te Y neT komucHja 3a oa0paHy
3aBPLIHOr pajga APYror WHKIvca, Kao # jJa je objasmo jenan koaytopcku yubenuk. Komucuja je
Takohe ucrakna aa kavampat npod. ap [lerap [lenaa wma yenjewHo ocTeapeHy meljyHapoawy
capaawy kpo3 paa Ha TEMITYC npojexty u3 oGnacTu cTyauja jesuka u KibHIKEBHOCTH, Te a je
opraHu3oBao TpH KoHdepeHuuje ca melyHapogHum ydewhem Ha @unonowkom daxkynrety
Yuusepauteta y Bawoj Jlyuwn, na je yuectBoBao Ha OpPOjHMM HAYYHMM CKYMOBHMA Y 3e€M/bH M
HHOCTPaHCTBY, Kao M Aa je 3a ceoj obpa30BHM pal Ha maTHuyHoMm Duionowkom (akynrety noduo
BHCOKE OLljeHe HA CTYJEHTCKMM aHKeTaMa.

Y cknaay ca cBMM HaBeAeHMM uuibeHuuama, HacraBHo-wayuHo Bujehe ®unonowxor
(akynTera je KOHCTaTOBal0 Aa NpeanoweHu kanauaar npod. ap [lerap [lewsa y uujenoctu
ucnywaea ycnose neduHucane 3aKOHOM O BUCOKOM oOpa3zosarby W yTBpAWio [lpujeanor oaayke,
6poj: 09/3.2197-7/18 ox 12.11.2018. roaune ga ce npod. ap [llerap llenna u3aGepe y 3Barbe
peaosHor npoecopa 3a yxy Hayduny obnacT CneunduuHe KrHIKEBHOCTH - aHrjoamepuyka
KHHIKEBHOCT, Ha HacTaBHMM npeametuma: CpeamoBjeKOBHA eHrlecka KibMiKeBHOCT, EHrnecka
KHKEBHOCT peHecaHce, Lllexcnup, Exraccka xmhikeBHocT moaepuuama, CaspemeHna amepuuka
noesvja W noeruka, Lllexcnup u caspemena Teopuja # [lOCTKOIOHMjaHA KPUTHKA EHIIECKE
KHWKEBHOCTH M MOAEPHU3Ma, Ha HeoapefeHo Bpujeme 1 ucTi aoctapuno CeHarty YHuBep3urTeTa y
bamoj Jlyuu Ha aame noctynae.

Cenat YHuBep3uTeTa je Ha cB0joj 31, cjeannum oapxanoj 29.11.2018. roanue, KOHCTATOBAO
Aa Cy HCNymeHW CBH (JOpMANHO-MPABHY YCJIOBH 33 OANVuMBawe, da je [lpujeanor oanyke
HacrasHo-Hayunor sujeha @unonowkor Gaky,rreTa H3 NPETXOAHOT CTABA A0BOJLHO 0BPa3NoXeH U
y cknany ca oapeadama 3akoHa o Bucokom oOpasosaiy, Craryta YHuusepsurtera y bawoj Jlyun u
[NpaBunnHHKa 0 IOCTYNKY K ycIoBuMa W3Gopa HACTaBHUKA W capafHuKa Ha YHUBEpP3uTETY Y Bamoj
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Jlyuwu, Te na je HacraBHo-HayuHo Bujehe npasunto yrepauno [lpujeanor oanyke 3a uzdop npog. ap
erpa lNenge y 3Bate pepoBHor npogecopa 3a yxy HayuHy obaacT CneunduyHe KHNKEBHOCTH -
aHrroaMepuuka KHHMKEBHOCT. HA  HacTaBHMM  npeametuma:  CpeamOBjeKOBHA  €Hriecka
KieHIKeBHOCT, EHriecka kibnaxeBHOCT perecance, lllekcnup, EHrnecka KiHKEBHOCT MOACPHH3MA,
CaspemeHa amepuuka noesuja u noetuka, lllekcnup n caBpemena teopuja u [locTkononujanua
KPHTHKA €HIJIECKE KEbWIKEBHOCTH M MOJEPHHIMA, Ha HeoapeheHo Bpujeme.

CarnacHo ynaHy 77. 3akoHa o BUCOKOM oOpa3sosawy, CeHaT YHusep3utera y Bawoj Jlyuu
0ANy4HO je Kao y ancro3uTusy ose Oanyke.

[TOYKA O TIPABHOM JIMJEKY: [llpotue oBe Oaayke MOKe c€ MOJHMjETH 3aXTjeB 3a
npevcnuTHBate Cenary Yuusepsutera y Bawoj Jlyuu, y
poky 01 |5 1aHa on AaHa npujema McTe.

JocTaBkeHo: NPEACJEJABAJYHRU CEHATA
1. UmeHOBaHOM, PEKTOP

2. Dunoaowkom akyatery,

3. Pykosoamouy cayxk0e 3a cTpyuHe nociose,
4. Nocuje paaHuka,

5. a/a.




Marija Krivokapi¢ (ex Knezevié)

Rodena sam 05. 09. 1971. godine u Niksicu. Diplomirala sam na Studijskom programu
za engleski jezik i knjizevnost, Filozofski fakultet, Univerzitet Crne Gore, 1993. Diplomu
magistra filoloskih nauka stekla sam na Odseku za engleski jezik i knjizevnost, Filoloski
fakultet, Univerzitet u Beogradu, decembra 2000. godine sa temom Putopisi iz ltalije Dejvida
Herberta Lorensa i njihov znacaj u njegovom proznom djelu, a doktorirala na Odseku za
anglistiku Filozofskog fakulteta Univerziteta u Novom Sadu, 2004. godine, sa temom Traganje
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de Paris Ouest, 2009: 247-262, ISSN 0994-5490

. Knezevi¢, “Koncept varalice u starosjedilackoj prozi Sjeverne Amerike,”
Lingua Montenegrina, Podgorica, 2009: 431-448, ISSN 1800-7007

. Knezevi¢, M. Mrdak-Micovi¢, “Silence of the Other in Modern English
Fiction,” Facta Universitatis (Linguistics & Literature), Vol. 7, No 2,
Univerzitet u NiSu, 2009: 201-207;
http://facta.junis.ni.ac.rs/1al/1al200902 /1al200902toc.html

A.Nikcevi¢-Batricevi¢, M. Knezevié¢, “The Woman Artist in Edna St. Millay’s

Poetry,” Armenia Folia Anglistika, International Journal of English Studies,
1-2 (6), Yerevan State University, Yerevan, 2009: 220-225. ISSN 065183

M. Knezevi¢, “Facing the Other: An Attempt at Eschatological Interpretation of

D. H. Lawrence’s Work™, Philologia, No 6, Belgrade, 2008: 102-114. ISSN
1451-5342


http://facta.junis.ni.ac.rs/lal/lal200902/lal200902toc.html

M. Knezevi¢, A. Nikéevi¢-Batricevi¢, “The Symbolism of Ascent and Shifting
Narrative Technique in Women in Love,” Etudes Lawrenciennes, Vol. 37.,
Publication du Groupe d’Etudes Lawrenciennes Centre de Recherches
Anglophones (CREA) Univeriste Paris 10, 2007: 201-215. ISSN 0994-5490,
ISBN 978 2 84016 026 7

M. Knezevi¢, A. Nikcevi¢ Batri¢evié, “Snakes, Birds and Scarecrows: Waving
Realities in Modern American Literature,” Armenia Folia Anglistika, Vol. 2-4,
Internation Journal of English Studies (AASE), 2007: 120-129. ISSN 065183

M. Knezevi¢, “D. H. Lawrence and a ‘shimmering protoplasm of art’”,
Philologia, No 4, Belgrade, 2006: 115-122. ISSN 1451-5342

Radovi u nacionalnim ¢asopisima:

M. Knezevié, “Delikatna mreza Ceremonije Lesli Marmon Silko,” ARS, 5/6,
Podgorica: 2010: 223-233. ISSN 0352-6739
M. Knezevi¢, “Traganje za izgubljenim vremenom Artura i DZordZa u romanu
Artur & Dzordz Dzulijana Barnsa,” Ars, Podgorica: 2009: 194-214. ISSN
0352-6739
M. Knezevi¢, “Ka ontologiji umjetnosti Dejvida Herberta Lorensa,” Ars, Vol. 5-6,
2006: 150-161. ISSN 0352-6739
. Knezevié, “Jezik ljubavi u romanima D.H. Lorensa,” Rijec, god. 11, br. Y%,
2006: 75-85. ISSN 0354-6039
. Knezevi¢, “Dejvid Herbert Lorens o vaspitanju i obrazovanju” (“David
Herbert Lawrence on Education”). Vaspitanje i obrazovanje, br. 3, 2004: 148-
159. ISSN 0350-1094
. KneZevi¢, “Dejvid Herbert Lorens Etrurska mjesta i Covjek koji je umro,”
Ovdje, ISSN 0475-1159, 2001, god. 32, br. 388/390, str. 8-15, ilustr.
. KnezZevi¢, “D. H. Lorens — More i Sardinija,” Ovdje, ISSN 0475-1159, 2001,
god. 32, br. 388/390, str. 16-26, ilustr.
. KneZevi¢, “Skrivena strana mjeseca,” Stvaranje, ISSN 0039-422X, 2001, god.
56, br. 1/3, str. 53-67.
. KnezZevi¢, “Dejvid Herbert Lorens: susret s drugima,” Stvaranje, ISSN 0039-
422X, 2001, god 56, br. 10/12, str. 209-221.
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Radovi predstavljeni na medunarodnim konferencijama i objavljeni ili
prihvaceni za objavljivanje:

M. Krivokapi¢, “Across Native American Urban Diaspora,” XV International
Conference on Anglo-American Literature, Narodna biblioteka Cetinje,
June 27-28, 2019

M. Krivokapi¢, “The Concept of Home in Native American Urban Experience,”
English Language and Anglophone Literatures Today, ELALT 5,
University of Novi Sad, March 9, 2019

Marija Krivokapic, "Translating Montenegrin Mystique,” International Book Fair
round table Found in Translation, Herceg Novi, July 23, 2018.

Marija Krivokapic, "Reclaiming Home in Native American Women Poetry,"
Reclaiming/Renaming Histories, X1V International Conference on Anglo-
American Literature and Culture, Faculty of Philology: Niksic, June 28-29,
2018



Marija Krivokapic, "LeAnne Howe's Choctalking on Other Realities.” Neo-native
Symposium. University of Riverside, California, November 1-4, 2017,
presented.

Amela Lukac Zoranic, Marija Krivokapic, "The Piazza of Novi Pazar: the Mirror
of the Society." 14th AHRA Conference, Architecture, Festival, and the
City, Birmingham University, UK, October 2017, presented.

Marija Krivokapic, "Destination/s of a Flea: Autobiography of a Flea by Anon,"
Destination/s, University of Montenegro, Tivat, September 8-9, 2017,
presented.

Marija Krivokapic, "Canada under Jesuit Eyes: Black Robe by Brian Moore,"
Canada 150 Filmed, University of Belgrade, April 21-22, 2017, presented,
accepted for publication.

Aleksandra Nikcevi¢-Batri¢evi¢, Marija Krivokapi¢, “Andienne Rich’s
Transformational Rhetoric: Moving the Registers of the Twentieth Century
Poetry,” Univerzitet u Banjoj Luci, Filozofski fakultet, Studijski program za
engleski jezik i knjizevnost 3rd International Conference on English
Language and Literature Studies (CELLS): Transcending Borders and
Binaries: New Insights into Language, Literature, and Culture, University of
Banja Luka, 9th and 10th June 2017, presented, accepted for publication.

M. Krivokapié, “The Books of Ojibwe Islands as Read by Louise Erdrich, ” a
paper presented at the international conference Contemporary Indigenous
Realities, Filozofski fakultet, Niksi¢, June 25-27, 2015, book of abstracts,
ISBN 978-86-7798-097-9

M. Krivokapic, A. Nikéevi¢-Batri¢evi¢, “The Life of the Woman and the Poet in
Our Time: ‘From the Ordinary to the Familiar, From the Familiar to the
Known, From the Known to the Visionary’,” a paper presented at the
international conference Re-entering the Old Spaces, Filozofski fakultet,
Niksi¢, October 2014, in the book of abstracts, ISBN 978-86-7798-093-1

M. Krivokapié, A. Panajoti. (2014). “The Influence of Postcolonial Theory on
Writing and Reading Travel,” a paper presented at the international conference
Re-entering the Old Spaces, Filozofski fakultet, Niksi¢, October 2014, in the
book of abstracts, ISBN 978-86-7798-093-1

M. Krivokapi¢, “Pjesma ‘Omalovazi’ Sermana Aleksija,” Poezija! / Poetry!,
Novembar 2013, Cetinje: American Corner. In print.

M. Krivokapi¢ Knezevi¢, A. Banjevi¢, “Developing Applied Foreign Language
Studies at the University of Montenegro,” Teaching Foreign Languages for
Specific Purposes, Perugia: University for Foreigners, 2012: 61-72. ISBN
978-88-557-0491-5

M. Knezevi¢, “O izgradnji kritiCke teorije starosjedilaca Sjeverne Amerike,” New
Trends in Literary Theory, Montenegrin Academy of Science, November 2012

M. Knezevi¢, “Round the Scoop of a Bend: The Language of Circles in D. H.
Lawrence and Native Americans,” Jezik, knjizevnost, komunikacija |
Language, Literature, Communication, Nis: Filozofski fakultet, 2012: 373-
384. ISBN 978-86-7379-240-8

M. Knezevi¢, A. Banjevi¢, “The Project of Diversification: Foreign Language
Studies at the University of Montenegro,” Critical Comparison of Foreign
Language Studies in the Region of South East Europe, Tirana: Faculty of
Foreign Languages, 2011: 11-18. ISBN 978-86-7798-070-2



M. Knezevié, Isabelle White, “The Two Voices and the Combination of
Addressees”, Modernizing Literary and Cultural Studies, Faculty of
Philology, Banja Luka, 2011: 7-12. ISBN 978-86-7798-071-9

M. Krivokapi¢ Knezevi¢, “Maximum Morality of Art: Thomas King’s Medicine
River,” Where No One Else Has Gone Before, ed. M.B. Spenser, Southeastern
Oklahoma State University, 2011: 28-34. ISBN 978-0-9763852-6-4

M. Knezevié, “Trickster Manoeuvres and Minimum Morality of The Toughest
Indian in the World”, Images, Imagination, and Beyond, ed. M. Spenser,
Southeastern Oklahoma State University, 2010: 120-126. ISBN 978-0-
9763852-6-4

M. Knezevi¢, “Jezik bunta protiv politike asimilacije u savremenoj prozi amerikih
starosjedilaca,” Jezik, knjizevnost, promene: knjizevna istrazivanja, ur. Vesna
Lopici¢, Biljana Misi¢ Ili¢, Filozofski fakultet, Nis, 2010, pp. 283-296, ISBN:
978-86-7379-205-7

M. Knezevié, ,,Izborni kursevi iz jezika i knjizevnosti”, Individualizacija i
diferencijacija u nastavi jezika i knjizevnosti, priredile, J.Vuco i B.Milatovi¢,
2009, str.440-454, ISBN 978-86-7798-037-5, COBISS.CG-ID 14536720,
UDK 378.336:811.111

M. Knezevi¢, “D. H. Lawrence: ‘And He Became Un-Englished’”, Challenging
Theory and Improving practice, eds. Aleksandra Nik¢evi¢-Batri¢evi¢ and
Marija Knezevi¢, Niksi¢: Filozofski fakultet, 2008, pp. 135-144.

A.Nikc¢evi¢ Batricevi¢, M. KneZevi¢: ,,Avanaturisticki roman kao medijum u
savladavanju stranog jezika,* Multidisciplinarnost u nastavi stranog jezika i
knjiZevnosti, priredila Julijana Vuco, Filozofski fakultet: Niksi¢ 2008, str. 275-
280, ISBN 978 86 7798 017 7, COBISS.CG-1D 12390160

A.Nikcevi¢ Batricevi¢, M. KneZevi¢: ,,Jezik knjizevnog teksta: [zazov u
reformisanoj nastavi,” Uloga nastavnika u savremenoj nastavi jezika, priredila
Julijana Vuco, Filozofski fakultet: Niksi¢ 2007, str. 157-161, ISBN 978 86
7798 011 5, COBISS.CG-ID 11132688

M. KneZevi¢, A. Nik¢evi¢ Batricevi¢: ,,Engleska knjizevnost u reformisanoj
nastavi, Filoloske studije na reformisanom univerzitetu, priredila Julijana
Vuco, Filozofski fakultet, Niksi¢: 2006, str. 135-141, ISBN 86 7798 004 0
COBISS.CG-ID 10265872

A. Nikcevi¢-Batri¢evi¢, M. Knezevi¢: ,,Uloga kritickih teorija u savremenoj
nastavi knjizevnosti: Jedan argument u prilog demonu teorije,* Savremene
tendencije u nastavi jezika i knjizevnosti, priredila Julijana Vuco, Filoloski
fakultet: Beograd 2007, str. 162-169. ISBN 978-86-86419-36-1

M. KnezZevi¢, B. Milatovié, “Specifi¢nost Lorensovog putopisnog glasa: More i
Sardinija kao fascinantni ¢in samootkrivanja,” In B. Cubrovié¢ and M. Dani¢i¢
(eds). Glas u jeziku, knjizevnosti i kulturi : zbornik radova. Beograd:
Philologia, 2007, str. 121-130.

M. Knezevi¢, B. Milatovi¢, ,,Ucenik kao aktivan ucesnik u reformisanoj nastavi®,
Nastava jezika u reformi obrazovanja, priredila Julijana Vuco, Niksi¢:
Filozofski Fakultet, 2006, str. 174-178. ISBN 86-7798-005-9; 86-7664-050-5.

A.Nikcevi¢ Batricevi¢, M. KneZevi¢, “Fitzgerald’s Lost Decade: An Intriguing
Play of Time and Place,” rad predstavljen na interkatedarskoj konferenciji u
Nisu 2006. godine, Filozofski fakultet u Nisu, knjiga apstrakata, str. 15.

M. Knezevi¢, “’ A Slit in the Umbrella’”, Reading Across Borders: Papers in
Language and Literary Studies, eds. M. KneZevi¢, A. Nik¢evi¢-Batric¢evic,
Niksi¢: Faculty of Philosophy, 2005, pp. 171-180, ISBN 86-9908-009-1
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Radovi predstavljeni na nacionalnim konferencijama i objavljeni:

M. Krivokapié, “Zenski kod u poeziji savremene crnogorske autorke Katarine Sari¢”
(Woman code in the poetry of contemporary Montenegrin author Katarina
Sari¢), Naucni skup Knjizevnost i jezik u funkciji promovisanja univerzalnih
vrijednosti i identitetskih komponenti crnogorskog drustva, Filoloski fakultet,
Niksi¢, 22. decembar 2017.

M. Krivokapi¢, “Medunarodna saradnja na Filozofskom fakultetu”, Pedeset
godina edukativno-istrazivacke misije Filozofskog fakulteta, Niksi¢: Filozofski
fakultet, 2013.

M. Knezevi¢, “Pozicija oca Demijana u kulturi Cipeva Indijanaca: Posljednji
izvjeStaj o Litl No Horsu Luis Erdri¢”, Size Zero / Mala mjera: Zenski lik u
knjizevnom tekstu, ed. A. Nikcevi¢ Batric¢evi¢, Podgorica, 2011, pp: 219-234,
ISBN 978-9940-579-01-2

M. Knezevié, J. Masni¢, “Odrednice nauc¢noistrazivackog rada i primjena istog u
nastavi na Filozofskom fakultetu”, Naucnoistrazivacki rad na univerzitetu u
funkciji nastave i iskustva sa primjenom Bolonjske deklaracije, Luca: ¢asopis
za sociologiju, godina 1V, br. 1, 2010, pp: 224-234, ISBN 1800-6167

M. Knezevi¢, B. Milatovié, “Specifi¢nost Lorensovog putopisnog glasa: More i
Sardinija kao ‘fascinantni ¢in samootkrivanja’”, rad predstavljen na
anglistickoj konferenciji konferenciji Glas u jeziku knjizevnosti i kulturi i
objavljen u istoimenom zborniku u izdanju Philologia, Beograd, 2007, str.
121-130. ISBN 978-86-844461-12-5, COBISS.SR-1D 145640204

M. Knezevi¢, “Lutanja Jana i Kore Gordon kroz Srbiju i Crnu Goru”, Jezik,
knjizevnost, politika / Language, Literature, Politics, Nis: Filozofski fakultet,
2007, str: 355-366. ISBN 978-86-7379-144-9

M. KnezZevi¢, “Da li vjerujemo Koscu?*, rad predstavljen na nau¢nom skupu
Zensko pismo, Americki ugao, Podgorica, novembar 2008. godine i objavljen
u Size Zero: Mala mjera, ur. A. Nik¢evi¢-Batri¢evi¢, M. Knezevié¢, Pobjeda,
Podgorica, 2009, str. 123-134, ISBN 978-86-309-0278-9, COBISS.CG-1D
1425102

Prikazi:

M. Krivokapié¢, “Zenski kod u knjizevnosti Katarine Sari¢,” u Katarina Sari¢,
Svejadno mi je i druge dijagnoze, Budva: JU Narodna biblioteka Budve, 2018,
105-132

M. Krivokapi¢, Introduction. “Avalanche of Emotions.” In Amela Lukac
Zorani¢, Lullaby. Lambert Academic Publishing, 2018, pp: 2-8. ISBN 978-
613-9-98875-4.

M. Krivokapi¢, et. al. Milo$ D. Puri¢ (2014): English for Electrical Engineering
(Modules 1 and 2). Belgrade: Academic Mind and Faculty of Electrical
Engineering, University of Belgrade. ISBN 978-86-7466-501-5. COBISS.SR-
ID 207124748.

M. Krivokapi¢, «Milo§ D. Puri¢ 1 Natalija Pani¢ Cerovski - Bazicni frazalni
glagoli (englesko-srpski)», Prevodilac, Vol. 13, Beograd, 2013.
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M. Knezevi¢, Desire for Love: The Secret Longings of the Human Heart in D.H.
Lawrence’s Works by Marina Ragachewskaya, Cambridge Scholar Publishing,
2012

M. Knezevié, “D. H. Lorens, Firenca i izazov Ledi Ceterli (D. H. Lawrence,
Firenze e la sfida di Lady Chatterley, a cura di Serena Cenni e Nick
Ceramella, Firenze, 2009). Rijec, ISSN 0354-6039, nova serija, 2010, br. 3,
str. 209-213.

M. Knezevi¢, “Medunarodne anglisticke konferencije na Filozofskom fakultetu u
Niksi¢u®, Rijec: casopis za nauku o jeziku i knjizevnosti, Nova serija, Br. 1,
Filozofski fakultet, Niksi¢, 2009, pp. 233-236. ISSN 0354/5039

M. Knezevi¢, “Camp Beauregard Library: Keeper of National Heritage”,
Towntalk, Alexandria, LA, USA, November 19, 2009, B5

M. Knezevi¢, “Vesnina Indija”, u Vesna Anastasija Bozovi¢, Stopa... Moja...

Indija, Niksi¢: Knjizevna zajednica ,,Vladimir Mijuskovi¢”, 2008. ISBN 978-
994-9166-0-5, COBISS.CG-ID 130375484C; M. KneZevié, “India of Vesna’s
Apprehension”, in Vesna Anastasija Bozovi¢, Step... My... India, translated
into English by Marija Knezevi¢, Knjizevna zajednica ,,Vladimir Mijuskovi¢”,
Niksi¢, 2008. ISBN 978-994-9166-0-5, COBISS.CG-ID 130375484

. Knezevié, “Zoran Paunovi¢, Istorija, mit, fikcija”, Vijesti, 7. januar 2006.

. Knezevi¢, «Danijela Vuksanovic¢-Vukoslavovic i Veselj Beganaj, Roma Falk

Tales,» Podgorica: NVO Pro Youth-NVO Pocetak, 2005.

M. KneZevié, “Zivot i djela: Pol Poplavski, D. H. Lorens: Bibliografski

prirucnik,” Ovdje, ISSN 0475-1159, 2001, god. 32, br. 394/396, str. 85-88.

<<

Recenzent u ¢asopisima i monografskih izdanja:

[sic], journal of literary and cultural studies, the University of Zadar, Croatia, print
ISSN 1799-2591; online ISSN 2053-0692, 2009 —

Filolog, ISSN 1986-5864, journal of language and literature, Univerisy of Banja
Luka, Bosnia and Herzegovina, 2012 -

Facta Universitatis: Series Linguistics and Literature, University of Nis, Serbia,
2013 -

Belgrade Bells, Belgrade English Language and Literary Studies, broj 11 (2010)
ISSN 1821-3138, 2010 —

in esse, Albanian Society for the Study of English, University of Vlora, Albania,
2010 -

De Gruyter Open, Open Access book program, 2014 -

Knjizevna smotra, 0455-0463, XLV 172 (2), 2014 -

Reci, ISSN 1821-0686, 2014 -

Rijec¢, ISSN 0354-6039, University of Montenegro, 2009 —

Univerzitetska misao, International University of Novi Pazar, ISSN: 1451-3870,
2012-

The Said and the Unsaid: Paper on Language, Literature, and Culture, Faculty of
Humanities, University of Vlora, ISSN 2079-7508, 2011 -

Philologia, University of Belgrade, ISSN 1451-5342, 2009 —

Dr. Dragana Masovi¢, Irska knjizevnost, Nis: 1zdavacka knjizarnica Zorana
Stojanovica, 2013

Dr. Sandra Josipovié¢, Anglo-irski modernisti u srpskoj knjizevnoj kritici, Filoloski
fakultet, Beograd, 2013
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Knjizevni diskurs u srpskoj kulturi i kulturama drugih naroda, eds. Vesna Lopici¢
1 Biljana Misi¢ Ili¢, Univerzitet u Nisu, 2015

Philologia Serbica, journal of language and literature, Univerisy of Banja Luka,
Bosnia and Herzegovina, 2016 -

Anafora, journal of language and literature, Univerisy of Osijek, Croatia, 2016 -

Civitas, journal for the studies in the field of humanities, Faculttet za pravne i
poslovne studije, Novi Sad, 2018 -

Cultura Balkanica, Centar za proucavanje orijentalne civilizacije i kulture,
Novi Pazar, 2019 -

Cultural Perspectives, Journal for Literary and British Cultural Studies in
Romania, “Vasile Alecsandri, University of Bacau, 2018 -

Prevodi:

A. Nik&evié Batri¢evi¢, M. Krivokapi¢, “Sal” od Luiz Erdrik, Ars, 2019. pending

M. Krivokapi¢, From This Script, by Jenny Lindsay, “Odakle zovem?” knjizevni
festival, Podgorica: Karver, 2018.

. Krivokapi¢, ed., D. H. Lawrence: Essays in Classical American Literature,
Podgorica: Arto, 2018.

. Krivokapi¢, Unknown Author, Teleny, or the Reverse of the Medal, Podgorica:
Arto, 2017.

. Krivokapi¢, ed., Izbor iz savremene kratke proze americkih starosjedilaca
(Selection from Contemporary Native American Short Fiction), Ars, 2015.
In print.

. Krivokapi¢, Linda Hogan, Proza i poezija, “Odakle zovem?” knjiZevni festival,
Knjizara “Karver,” Podgorica, June 2015.
http://www.odaklezovem.net/pdf/Linda_Hogan.pdf.

M. Krivokapi¢, Meg Wolitzer, Belzhar, Prologue, “Odakle zovem?” knjizevni
festival, Knjizara “Karver,” Podgorica, June 2015.
http://www.odaklezovem.net/index.php/meg-volicer

M. Krivokapié¢, ed., Savremena poezija americkih starosjedilaca (Contemporary
Native American Poetry), Ars, 2015, pp: 69-82, ISSN 0352-6739.

M. Krivokapi¢, A. Nikéevi¢-Batricevi¢, Ketrin Galager. “Marksizam 1 novi
istorizam,” i Barbara Kristijan, “Trka za teoriju.” THEORIA, POIESIS,
PRAXIS: SAVREMENA KNJIZEVNOTEORIJSKA MISAO 2. Priredila A.
Nikéevi¢-Batricevic. Biblioteka Savremena proza, Cetinje, 2015. in print.

M. Krivokapi¢, A. Nikéevi¢-Batricevi¢. Barbara Kristijan, “Trka za teoriju.”
THEORIA, POIESIS, PRAXIS: SAVREMENA KNJIZEVNOTEORIJSKA
MISAO 2. Priredila A. Nik¢evi¢-Batric¢evié¢. Biblioteka Savremena proza,
Cetinje, 2015.

M. Krivokapi¢, D. H. Lorens. More i Sardinija. Cetinje: Otvoreni kulturni forum,
2016.

A.Nikcevic¢-Batricevic, M. Krivokapi¢, Margaret Atvud, “Vrijeme je da opet
zavolimo muskarce.” Ars, 2014: 101-103, ISSN 0352-6739.

A.Nikcevic¢-Batricevi¢, M. Krivokapi¢, Keti Pejdz, “Ja volim da gledam.” Ars, 5-6,
2014: 195-199. ISSN 0352-6739.

M. Knezevié, ed., Legende sjevernoamerickih plemena (Legends of North
American Tribes). Niksi¢: Filozofski fakultet, 2011, ISBN 978-86-7798-
061-0
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M. Knezevié, ed., Izbor juznoafrickih pripovjedaka (Selection of South African
Short Stories). Niksi¢: Filozofski fakultet, 2011, ISBN 978-86-7798-051-1

M. KneZevié, ed., Serman Aleksi, Najjaci Indijanac na svijetu (Sherman Alexie,
The Toughest Indian in the World), Filozofski fakultet: Niksi¢, 2009, (with
an introduction by M. Knezevic)

M. Knezevi¢, Tatjana Jovié, The Foreign Missions in Montenegro, Cetinje:
Narodni muzej Crne Gore, 2010, ISBN 978-86-85567-15-5

M. Knezevié, P. Bozovi¢, eds., Kanadski pejzaZi: izbor kanadskih pripovjedaka
(Canadian Landscapes: Selection of Canadian Short Stories), Kolo: Niksié,
2008, with an introduction by M. Knezevi¢: 24-9. ISBN 978-9940-536-02-
2, COBISS.CG-ID 13519376 (Selected and with an introduction by M.
Knezevic)

A. Nikcevic¢-Batricevi¢ i M. Knezevié¢, Crna jagnjad i sivi sokolovi, uredili John B.
Allcock 1 Antonia Jang, Niksi¢: Kolo, 2008. ISBN 978-9940-536-08-4

M. Knezevi¢, Vesna Anastasija Bozovi¢. Stopa... Moja... Indija, Niksi¢: Knjizevna
zajednica ,,Vladimir Mijuskovi¢”, 2008, pp. 196, ISBN 978-994-9166-0-5,
COBISS.CG-ID 130375484

M. Knezevié, Encyclopedia Njegos, Pitura, Beograd — Foundation Njegos,
Podgorica, 2006, pp. 0-71, 359-473.

M. Knezevié¢, A.Nik¢evi¢-Batricevié, D. H. Lorens, Etrurska mjesta (D. H.
Lawrence, Etruscan Places) Oktoih: Podgorica 2005. ISBN 86 7659 346 9
COBISS. CG.ID 9621264

M. Knezevi¢, A.Nikcevi¢-Batricevié, Tenesi Vilijams, Pricaj mi kao kisa, Ars,
2005.

A. Nik¢evi¢-Batricevi¢, M. Knezevi¢, Suzan Sontag, “Pod znakom Saturna”, Ars,
4, 2005.

A. Nikc¢evi¢-Batric¢evié, M. Knezevié, Tenesi Vilijams, Ljubavno pismo lorda
Bajrona, Lipar, Revija za knjizevnost, umjetnost i kulturu, godina VII, br.
25-26, pp. 47-53, zima 2005-proljece 2006. ISSN 1450-8338

M. Knezevié, R. Vojvodi¢, Montenegro blues: Cetiri scene trivijalnog, komad iz
tranzicije, (Biblioteka Premijera). Podgorica: Crnogorsko narodno
pozoriste, 2004. 101 str., ilustr. ISBN 86-7414-027-0.

M. Knezevi¢, Le Corbusier, Modulor, Jasen, Beograd, 2002

M. KnezZevié, D. H. Lawrence, “Slijepac,” Stvaranje, ISSN 0039-422X, 2001, god.
56, br. 1/3, str. 34-52.

M. Knezevi¢, D. H. Lawrence, Suton na Italijom (D. H. Lawrence, Twilight in

Italy), Beograd: Jasen, 1999.

OSTALE AKTIVNOSTI, DUZNOSTI I CLANSTVA

Uc¢esnik u medunarodnim projektima:

“Following (in) Winnetou’s Footsteps: Representations of Canadian Indigeneity in

Central Europe,” CEACS, 2019-2020.

"Contemporary American Literature in the multicultural context: Examples from

Serbia and Montenegro™, University of Ljubljana, Slovenia, University of
Montenegro, 2018-2020

“Literature and language as a tool for the promotion of universal values and

identity components of Montenegrin society” (Knjizevnost i jezik u funkciji
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promovisanja univerzalnih vrijednosti i identitetskih komponenti crnogorskog
drustva, Filoloski fakultet, Niksi¢, Univerzitet Crne Gore, Autumn 2017.
Erasmus+ project Re@WBC 561586-EPP-1-2015-1-RS-EPPKA2-CBHE-JP
titled Enhancement of HE research potential contributing to further growth of the WB
region, 2015 -
Koordinator TEMPUS IV 511116 project South East European Project for
Advancement of Language Studies (SEEPALS) 2010-2013

Koordinator CEEPUS mreZe English studies in Central and Eastern Europe, 2009-
2017

Koordinator za Crnu Goru programa DAAD (German academy exchange
association) project Academic Communication Across Disciplines and
Curricula: Concepts and Applications (ACADAC), 2013-2015

Building Bridges — Not Walls: The Role of Universities in Peace Building, Bosnia
and Herzegovina and Serbia, sponsored by Helsinki Committees in Norway,
2012-2014

Re/mapping Literary Theory, financed by Montenegrin Ministry of Science, 2012-
2014

EVOLUNIMONT FP7 project, 2010
http://www.evolunimont.ac.me/userfiles/file/UOM%20Strategic%20Res
earch%20Plan%20Proposal150310.pdf

Ecriture feminine, sponsored by Montenegrin Ministry of

Education with a series of lectures titled “Can we talk about feminine and
masculine aesthetics?”, Faculty of Philosophy, Niksi¢, 2005.

Clanstvo u organizacionim i akademskim odoborima medunarodnih
konferencija:

English Language and Literature Studies, Filozofski fakultet, Niksi¢, 8-10
December, 2005

Language and Culture, Filozofski fakultet, Niksi¢, 21-23 September, 2006

Cultural Encounters, Filozofski fakultet, Niksi¢, 20-22 September, 2007.

Zensko pismo, Americki ugao, Podgorica, 21 February, 2008

Individualizacija i diferencijacija u nastavi, Filozofski fakultet, Niksi¢, 19-20
June, 2008

On the Borders of Convention, Filozofski fakultet, Nik$i¢, 30 October-1
November, 2008

Construction, Deconstruction, Reconstruction, Filozofski fakultet, Niks$i¢, 3-5
September, 2009

Facing the Other in the Absence of Theory, Filozofski fakultet, Niksi¢, 30.
September- 2 October 2010

Naucnoistrazivacki rad na Univerzitetu u funkciji nastave i iskustva sa primjenom
Bolonjske deklaracije, Filozofski fakultet, Niksi¢, 4-5 November, 2011

Voicing the Alternative, Filozlofski fakultet, Niksi¢, 22-24 September 2011

Od margine ka centru, medunarodni nauc¢ni skup, Podgorica, 17-18 November
2011

The Beauty of Convention, Filozofski fakultet, Niksi¢, 4-6 October, 2012

Nation/Nationhood: What is in the Name? Albanian Society for Study of English,
Faculty of Foreign Languages, Tirana, May 2-4, 2013

Visions and Revisions: Mapping the World of Anglo-American Studies at the Turn
of the Century, Filozofski fakultet, Niksi¢, October 3-5 2013
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Poezija! / Poetry! , Drustvo postovalaca angloameric¢ke knjizevnosti “Biljana
Miltovi¢,” November 2013, American Corner, Cetinje

Pedeset godina nastavne i istrazivacke misije Filozofskog fakulteta, December 4,
2013

Academic Communication Across Disciplines And Curricula: Concepts and
Applications, University of Montenegro, Herceg Novi, May 1-4, 2014

The Fourth International Conference on Humanities and Social Sciences,
MCSER, Rome and Faculty of Philosophy, Niksi¢, Budva, May 31-June 1,
2014

The Balkans in Contemporary Travel Writing, Filozofski fakultet, Niksi¢, June
19-21, 2014

Re-entering the Old Spaces, X International Conference on Anglo-American
Studies, Filozofski fakultet, Nik$i¢, October 2-4, 2014.

Contemporary Indigenous Realities, Faculty of Philosophy, Niksi¢, Faculty of
Philosophy, Osijek, Croatia, University of Central Oklahoma, Edmond, June
25-27, 2015. www. http://sokrat.ffos.hr/cir/

The Discourse of Power, XI International Conference on Anglo-American Studies,
Filozofski fakultet, Niksi¢ September 10-12, 2015; www.nicells.ac.me

Writing Places: The Conceptualisation and Representations of Space, Location,
and Environment in Literature, Faculty of Philosophy, Niksi¢, June, 2016

Renaissance/s, XII International Conference on Anglo-American Studies,
Filozofski fakultet, Niksi¢ September 2016; wwwe.nicells.ac.me

D. H. Lawrence’s London, London, D. H. Lawrence Society, 2017

CELLS, Faculty of Philology, University of Banja Luka, June 2017

Destinations, X1l International Conference on Anglo-American Studies,
Filozofski fakultet, Niksi¢ September 2017; wwwe.nicells.ac.me

Third international scientific conference ‘filKo’ - philology, culture and
education, Goce Delcev University - Stip (Macedonia), Voronezh State
University (Russia), April 26-27, 2018.

The 7th international comparative literature congress, Cumhuriyet Universitesi
Edebiyat Fakdiltesi, Sivas, Turkey, October 10-12, 2018

English language department's annual conference, University of Vlora, Vlora,
Albania, 30 May 2018.

Reclaiming/Renaming Histories, XIV International Conference on Anglo-
American Studies, Faculty of Philology, Niksi¢, June 28-29, 2018;
www.nicells.ac.me

"Home Thoughts from Abroad,” XV International Conference on Anglo-American
Studies, Faculty of Philology, Niksi¢, June 27-29, 2019; www.nicells.ac.me

15" International D.H. Lawrence Conference, 2020, Lawrence’s 1920s: North
America and “The Spirit of Place”, co-sponsored by University of New
Mexico and the D. H. Lawrence Society of North America, June 7 - 13, 2020,
Sante Fe, New Mexico

Languages travel the world: challenges and perspectives in literary, cultural
and languages studies in the technological era, University of Vlora, Albania,
November 9, 2019.

Medunarodne studentske konferencije:

Brave New Word, Sigma Tau Delta, Filozofski fakultet, Niksi¢, May 6, 2008.
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Reading the Past: Understanding the Future, Sigma Tau Delta, Filozofski
fakultet, Niksi¢, April 9, 2009.

Pocasni govornik na konferencijama:

“Golootocke paralele i usporedbe u poeziji Anta Zemljara (Pag) i Stefana
Mitrovica (Sveti Stefan),” Knjizevni skup u spomen na pjesnika Antu
Zemjara, August 24-26, 2018, Pag, Croatia

“The Balkans in Travel Writing,” Fourth International Conference on Humanities
and Social Sciences, MCSER, Rome, Faculty of Philosophy, Niksi¢, 2014,
Budva May 31-June 1, 2014.

“Montenegro in Contemporary Travel Writing,” Foundation of Philological
Society at the International University of Novi Pazar, Serbia, May 23, 2014

Ko-organizator ljetnjih $kola:

University of Maribor, Slovenia, Interdisciplinary Englishes: A Creative Mixing
of Literature, Language and Culture, June-July 2011

University of Montenegro, Meaningful Translation, July 2012

University of Ohrid, Macedonia, Academic Writing, August 2013 — co-organizer

Clanstvo u uredivackim odborima:

Cultural Perspectives. Journal for Literary and Cultural Studies in Romania,
2018 --

Filolog, Casopis za nauku o jeziku i knjizevnosti, Filoloski fakultet, Banja Luka,
Bosnia and Herzegovina, 2018 --

Cambridge Scholars Publishing, Great Britain, 2017 --

Casopis za nauku o jeziku i knjizevnosti (Journal for Language and Literature),
Folia linguistica et litteraria, Filozofski fakultet, Niksi¢, general editor 2009 —
2018; member of the editorial board 2018 --; www.folia.ac.me

Casopis za kulturu, knjizevnost i knjizevno prevodenje (Journal for Culture,
Literature and Literary Translation), SIC, Odjel za anglistiku Sveucilista u
Zadru, 2009 —

Casopis za jezik i knjizevnost (Journal for Language and Literature), Belgrade
Bells, Filoloski fakultet u Beogradu, 2009 —

Casopis za jezik i knjizevnost (Journal for Language and Literature), Philologia,
Filoloski fakultet u Beogradu, 2008 —

Casopis za jezik i knjizevnost (Journal for Language and Literature), Rijec,
Filozofski fakultet, Niksi¢, 2008 — http://www.rijec.ac.me/

ASSE, Journal of the Albanian Society for the Study of English, 2010

Univerzitetska misao, Internacionalni univerzitet u Novom Pazaru, ISSN:
1451-3870, http://um.uninp.edu.rs

Reci, Alfa University, Belgrade, Serbia, 2014 —

Civitas, journal for the studies in the field of humanities, Fakultet za pravne i
poslovne studije, Novi Sad, 2018 -

Cultural Perspectives, Vasile Alecsandri University of Bacau, Romania, 2018 -
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Ostala ¢lanstva:

Centre for Gender Studies, International University of Novi Pazar, 2016 -

Association for the American Studies in South East Europe, AASSEE, 2016 -

D. H. Lawrence Society of Eastwood, 2000 -

D. H. Lawrence Society of North America, 2005 -

Central European Association for Canadian Studies, 2014 -

Association of Canadianists of Serbia and Montenegro, 2002 -

Anglo-American Honor Society of Montenegro, “Biljana Milatovi¢,” 2007-

Coordinator and sponsor of Sigma Tau Delta English Honor Society Chapter —
Montenegrin chapter, 2007 -

The Society of Montenegrin and Croatian Friendship, 2010 -

Filolosko drustvo (Philological Society), International University of Novi Pazar,
2014 -

Alumni of the Association of Young Researchers of the Montenegrin Academia
of Science and Arts
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University of Montenegro

Na osnovu ¢lana 72 stav 2 Zakona o visokom obrazovanju
(,Sluzbeni list Crne Gore" br 44/14, 47/15, 40/16, 42/17, 71/17,
55/18, 3/19, 17/19, 47/19, 72/19 i 74/20) i €¢lana 32 stav 1 tatka
9 Statuta Univerziteta Crne Gore, Senat Univerziteta Crne Gore
na sjednici odrzanoj 10.03.2021. godine, donio je

ODLUKU
O IZBORU U ZVANJE

Dr Marija Krivokapi¢ bira se u akademsko zvanje redovni
profesor Univerziteta Crne Gore za oblast Anglistika —
knjizevnost i civilizacija, na FiloloSkom fakultetu Univerziteta
Crne Gore, na neodredeno vrijeme.

AT UNIVERZITETA CRNE GORE

)(—‘PREDSJ K
N emo

Axdimir Bozovié, vrsilac funkcije rektora
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Aleksandra Nikéevic-Batricevic
Studentska bb, lamela 8/15, 81 000 Podgorica, Montenegro
+382513500 Mobile:

alexmontenegro@t-com.me
aleksandra.b@ac.me

+38267977700

Montenegrin
January 13, 1972

Female

Faculty of Philology, University of Montenegro, October 1996 onwards
Full professor

Teaching and research in American studies (culture and literature), American women poetry, feminist

literary theory and criticism, Irish and Scottish women poets.

| also teach courses in British civilization, literature of New York City, American novels and short stories in
the 20% and 21t centuries, and the English language in the Departments of History, Sociology, Geography
and Pedagogy, Faculty of Philosophy.

Betwaen September 2013 and November 2015, | was the Study Programme for English Language and
Literature coordinator at the Faculty of Philosophy of the University of Montenegro. | am also the president of
the Montenegrin Society for American Studies “dr Biljana Milatovic" (member of the Association for American
Studies in South-East Europe).

University of Montenegro

Faculty of Philology

Department of English Language and Literature
Danila Bojovica bb

81 400 Niksi¢, Montenegro
http./fwww.ucg.ac.meffil

Dean: Prof. dr igor Laki¢, PhD

Education

BA, Faculty of Philosophy, Niksi¢, Department of English Language and Literature, 1995
MA, Faculty of Philology, University of Belgrade, 2001
Ph.D., Faculty of Philosophy, University of Novi Sad, 2008

English language and literary studies
Italian language (two years of studying)
Polish language, basics

Hebrew language, basics

Facuity of Philosophy, University of Montenegro

of | Formore information on Europass go to http://eurapass.cedefop europa.eu
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Personal skills and
competences

Mother tongue(s)

Other languages (s)

Self-assessment
European leve! (*)
English

Social skills and competences

Page 217 - Curriculum vitae of
Sumame(s) First name(s)

My most extended stay in the USA was in 2004 when | was a resident scholar in New Bedford's Whaling
Museum, where primary and secondary sources on Herman Melville are kept. | was financially supported
by the Melville Society while working on my Ph.D.

| was also awarded a traveling grant to participate at the F. Scott Fitzgerald Society Conference, in Saint
Paul, Minnesota in 2002. )

| have also had numerous stays for educational purposes in non-English-speaking countries (Poland,
Turkey, Germany, and Spain).

Montenegrin

italian (basics);
Hebrew (I am currently learning the Hebrew language and Jewish history), as well as
Polish language, literature, and culture.

Understanding Speaking Writing
Listening Reading Spoken interaction  Spoken production
C2 c2 C2 c2 )

adapt well to multicultural environments and to working in multi-language teams,

For more information on Europass go to hitp://europass.cedefop.europa.eu
© European Union, 2004-2010 24082010



Organizational skills and
competences

Technical skills and
competences

Excellent organizer. | have organized 15 international conferences on Anglo-American literary and cultural

studies at the Faculty of Philosophy and the Faculty of Philology, University of Montenegro, and six on

women's writing (on the following topics: women’s writing, female characters in literary works, “Visions, Re-

visions: Women's Writing and Their Place in the Literary Canon”, “From the Margin to the Centre”, “Poetry”,

“Closed Spaces").

As a member of the Centre for Young Scholars in the Montenegrin Academy of Science and Arts, |

organized two conferences on 1) literaturefliterary theory; and 2) women's creativity in Montenegro.

| have also initiated numerous translation projects (literary texts and literary theory). Most of these

translations have been published in the journal Ars (Otvoreni kulturni forum, Cetinje) and later collected in

collections published in Montenegro by Otvoreni kulturni forum, Cetinje,

As coordinator of a project financially supported by the Ministry of Science and Ministry of Education of

Montenegro, | organized a conference on literary theory at the turn of the century at the Faculty of

Philosophy, University of Montenegro. Other significant projects in which I have participated include:

— in cooperation with the Centre for Ethics, Law and Applied Philosophy from Belgrade, “Out of Sight:
Poverty, Rurality, Gender", 2016;

- “Research Project Proposal Western Balkans 2011. Gender Perspectives in Family Socialisation”,
2011,

—  “Contemporary American Literature in Cross-Cultural Contact: Comparison of Slovenia and
Montenegro”, as a coordinator on the Montenegrin side, 2018 and 2018;

- In cooperation with the University of Banja Luka, Republika Srpska, projects titled “The Aesthetic and
Ideological Aspects of Contemporary British Poetry” and “Non-Cancnical British Novels* (2020-2021).

J am also an active member of numerous associations on Anglo-American studies in Europe.

My Erasmus mobilities include stays at the University of Szczecin, Poland, Philipps University Marburg,

Germany, and the University of Pamukkale, Turkey.

| was a guest lecturer for one term (summer term, 2021) at the University of Gdansk, a course in American

culture (second-year students).

On April 15, 2021, | delivered a guest lecture on Anne Sexton’s poetry and confessional writing in the

American literary context at the Aristotle University of Thessaloniki. On June 4, 2021, | organized a

workshop on Gloria Anzaidua'’s poetics for the Aristotle University of Thessaloniki students.

Other projects include;

—  Tempusu SEEPALS, 2010-2013:

—  Re@WBC: Enhancement of HE research potential contributing to further growth of the WB region
2015-2018;

—  “Entrepreneurial Education at University", in cooperation with Regionalni centrar za razvoj
poduzetnickih kompetencija za zemlje jugoistocne Evrope, 2014-2015.

[ am also one of the guest editors of the publishing house from Great Britain, Cambridge Scholars

Publishing.

Courses attended:

Workshop 102, “My Jewish Bridge" with Beth Haverim Congregation, Georgia Atlanta, four months (October
2020-January 2021).

Workshop 103, “My Jewish Bridge” with Beth Haverim Congregation, Georgia Atlanta.

"Yad Vashem's 5 Part Educational Series on the Holocaust: Tours, Workshops and Discussions", online,
December 2020.

“Exodus"”, an online course by prof. dr Tamar Kaminokowski Beit Midrash, January 2021.

Ten-week online course in modern Hebrew: Beginners B1, with Liat Aharonovich {Leo Baeck College,
London), January 2021.

Four-week online course in "Introduction to the Thoughts of Walter Benjamin®, with dr Jakub Kowalewski
{Leo Baeck College, London), January 2021,

Four-week online course: David Becomes King, with rabbi Professor Jonathan Magonet, (Leo Baeck
College London}, January 2021.

Haberman Institute, Course on Jonah the Reluctant Prophet, March and April 2021, with Steve Karbel,
Baltimore, United States.

One-term course in the Polish language (March to July 2021), University of Gdansk.

Modest,
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Computer skills and  Excelient command of Microsoft Office tools (Word, Excel, and PowerPoint).
competences  Additional:
| am a passionate swimmer, gardener, and a hardcore fan of the American rock group "Pearl Jam”;
| am a mother of two sons, Dimitrije and Vuk.

Bibhography:
Papers published (selected):

~J

10.

11

12.

A. Nikeevi¢-Batricevic, ,,Duh u grlu Dorin NiGrile™, Ars, Casopis za knjizevnost, kultury i dru§tvena pitanja, broj 1-2, 2022,
Otvoreni kulturni forum, Cetinje. ISSN (0352-6739.

A. Izgarjan, A. Nik&evié-Batricevié (2021). “Post-Memory and History in Maxine Hong Kingston's The Woman Warrior
and Amy Tan’s The Joy Luck Club™, AAA- Arbeiten aus Anglistik und Amerikanistik, number 46.2, pp. 55-69 (Gunter Narr
Verlag, Dischingerweg 5, Tubingen, Germany. D 72070), November, 2021. (A&HCI) ISSN: 0171-5410

A. Nikéevié-Batricevié, M. Krivokapi¢ (2019), ,.Kratko o I'rin Murej: prelaZenje / prevazilaZenje granica”, Ars, Casopis 7a
knjizevnost, kulturu i drudtvena pitanja, broj 5, Otvoreni kulturni forum, Cetinje, str. 95-109. [SSN 0352-6739.

A. Nikéevié-Batriéevié, M. Krivokapic¢ (2019), ..Pjesnicki tokovi DZori Grejem: podsjecanje na ljudsku prirodu, podsjecanje
na pjesni¢ko umijeée™, SIZL ZERO / MALA MJERA V: Politika i poetika Zenskog pisma ~ komparativne perspektive,
Fakultet za crnogorski jezik i knjiZevnost, Cetinje. [SBN 978-9940-40-037-8 COBISS. CG-1D 39371792.

A. Nikéevié-Batricevi¢, D. Djuri¢ (2019), “Amcrican Women Poets in the Postmillennial Period: Mapping Their Own
Poetic Paths™, Rivista di Letterature Moderne e Comparare, Vol. LXXII nuova serie, Fasc. 3, luglio-settembre, pp. 271-285,
Pacini Editore. Italy. (A&HCIT) 1SSN 0391-2108

D. Djuri¢, A. Nikéevié-Batricevi¢ (2019), “Demarginalizations and Destination(s) of Post-Yugoslav Literary Canons”,
Volume 46, number 2, pp. 375-590, https://doi.org/10.1007/s11059-019-00493-2, Neohelicon, Springer International
Publishing, in cooperation with Akademiai Kiado, Hungary (A &HCT). ISSN: 0324-4652 (Print) 1588-2810 (Online).

A. Nikéevi¢-Batricevi¢, “Mapping of Confessional Poetlry: Some Tendencies and Poetry of Anne Sexton™ (2018}, Rivista di
Letterature Moderne e Comparate, pp. 299-311, Vol. LXXI[ nuova serie, Fasc. 3, aprile-giugno 2018, Pacini Editore, Italy
(A&HCI).

A. V. Jovanovié, A, Nikéevi¢-Batri¢evié¢ (2016), “Tradition and Change in Peter Ackroyd's London: A Concise Biography”,
https://doi.org/10.18485/bells.2016.8.18 UDC: 821.111.09-31 Ackroyd P. BELGRADE English Language and Lilerature
Studies. Beograd: Faculty of Philology. ISSN 1821-3138 (Illtamnana sepauja). [ISSN 1821-4827 (Online). pp. 301-311.

A. Nikéevié-Batricevié, M. Krivokapi¢, M. D. burié (2015) “Anne Sexton’s Search for Ecriture Féminine: Reading, Writing
and Echoing the Female Identity”, in Mapping the World of Anglo-American Studies at the Turn of the Century, ur. A.
Nik&evi¢-Batricevié, M. Krivokapi¢, Cambridge Scholars Publishing, Newcastle upon Tyne, United Kingdom. ISBN (10):
1-4438-7659-3 ISBN (13): 978-1-4438-7659-9.

A. Nik&evié-Batricevié, M. Krivokapié¢ (2015), “Dervla Murphy’s Through the Embers of Chaos”, in The Balkans in
Contemporary Travel Writing, ed. Marija Krivokapi¢, Cambridge Scholars Publishing, Newcastle upon Tyne, United
Kingdom. ISBN-13:978-1-4438-7637-7 ISBN-10:1-4438-7637-2.

A. Nikéevié-Batricevi¢ (2015), ,,Zachodnia feministyczna Krytyka i literatura w Czarnogdrze”, Teksty Drugie, Polish Acad
Sciences, Inst Literary Research, Warszawa, Poland. 00-330. ISSN: 0867-0633 (A&HCI).

A. Niké€evié-Batricevi¢ (2012), ,,Umijece sintetizovanja Zivota i knjiZevnosti: kriticki i teorijski pokusaji razumijevanja
poetike Silvije Plat ili izu¢avanje tiSina i kontradiktornosti tcksta (1), UDK 821.111(73).09, Lingua Montenegrina, god. V/2,
br. 10, Podgorica. str. ISSN 1800-7007 COBISS.CG.ID 12545808.

A. Nikcevié-Batri¢evi¢ (2013), ,,Umijece sintctizovanja Zivota i knjiZzeynosti: kriti¢ki i teorijski pokusaji razumijevanja
poetike Silvije Plat ili izulavanje tisina i kontradiktornosti teksta (11)°, Lingua Montenegrina, god. VI/1, br. 11, Podgorica.
str. UDK 821.111(73).09-1.

A. Nik¢evic-Batricevi¢ (2014), “Art and Critiquc of PatrialLOGY: Montenegrin Women Poets and Their Presence/Absence
in/trom the Montenegrin Tradition™, Mediterranean Journal of Social Sciences, volume 5, number 1, La Sapienza, Rome.
ISSN 2039-9340 E-ISSN 2039-2117, La Sapienza.

A. Nikéevié-Batricevi¢, M. Krivokapi¢, M. D. Duri¢ (2014), “Map of Reading and Re-reading: Many Voices, Female
Voices, Plath’s Voices™, Theory and Praclice in Language Studies, Tssue 11, Academy Publisher, Finland. print ISSN 1799-
2591; onlinc ISSN 2053-0692.

A. Nik€evié-Batridevi¢, M. 1. Duri¢ (2014), “Coping With Canon/Canons; Women Pocts and Their Presence/Absence
in/from the Literary Conlex(”, Armenia IFolia Anglistica 2 (13) Armenian Association for the Study of English, Yerevan
State University, Armenia, 1ISSN 1829-0337.

A. Nikéevié-Batri€evi¢ (2011), ,Mala mjera lika / zenskog lika u knji¥evnom tekstu?, UDK 821.163(497.16).09, u SIZE
ZERCO MALA MJERA 2: Zenski lik u knji*evnom lekstu, Institul za crnogorski jezik i knjizevnost, Podgorica. str. 11-27. ISBN
978- 9940-579-01-2 COBISS.CG.ID 18295568,
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4. A. Nik&evié-Batricevi¢ (2013), ..En Sekston: 1z konfesionalnog ugla®, UDK 811.111(73).09, u SIZE ZERO / MALA MJERA
3 feminizam, knjizevnost, teorija. Instilul za crnogorski jezik i knjizevnost, Podgorica. str. 143-157. UDK 811.111(73).09
ISBN 978-9940-579-40-1 COBISS.CG-1N 22702608,

15. A. Nikéevié-Batricevi¢ (2014), “Understanding the Global Poetic Context: Moving the Cultural/Literary Registers in the
First Decades of the 21st Century”, u World Literaturc and Literary Criticism LI'T CRI * 1 4/International Literary Crilicism
Conflerence, ed. Burcin Ercan, DAKAM (Eastern Mcditerrancan Academic Rescarch Center), Istanbul, Turkey, pp. 157-171.
ISBN 978-605-5120-8%-4 1.3.2.

16. M. KneZevi¢, A. Nikéevié-Batric¢evi¢ (2007), “The Symbolism of Ascent and Shifling Narrative Technique in Women in
Love”, Edes Lawrenciennes, Publication du Groupe d'Etudes Lawrenciennes Centre de Recherches Anglophones (CREA)
Univeriste Paris 10, 2007, 37, pp. 201-215. ISSN 0994-5490 ISBN 978 2 84016 026 7

17. M. Kne7evié, A. NikCevié-Batriéevi¢ (2007), “Snakes, Birds, and Scarecrows: Waving Realities in Modern American
Literature™, Armenia IFolia Anglistika, Internation Journal of knglish Studies (AASE), 2007, number 2-4, pp. 120-129. ISSN
065183

I have participated in numerous conferences (selected):

1. A. Nikéevi¢-Batricevi¢ (2009), “Cultural Patlerns in Anne Sexton’s Poetry: Dilemmas and Dircctions of Recent Criticism”,
international conference: Challenges for the 21st Century: Dilemmas, Ambiguilics, Directions, Facolta di 1.ettere e Filosofia,
Roma Tre, 2009,

2. A. Nikfevi¢-Batriéevi¢ (2010), “Facing the Other in the Postfeminist Literary Theory: Tracing the Development in the
Ficld”, international conference: The Issue of the (Post) Other: Postmodernism and the Other, University of Zadar.

3. A. Nikéevié-Batricevi¢ (2013), “Restructuring the American Spaces: American Women Poets vs. Patriarchal Literary
Spaces”, international confcrence: Ege University 15 International Cultural Studies Symposium, “Culture and Space”, co-
organized by Ege University Department of Amecrican Culture and Literature and Department of English Language and
Literature Cultural Office of the U.S. Embassy.

4. A. Nikcevié¢-Batricevié, N. Stojkovi¢ (2015), “Adrienne Rich’s Memory and Iler Subversion of Power Systems”, DAKAM,
[stanbul, LI'l" CRI Istanbul, Literaturec and Mcmory.

5. A. Niké¢evic-Batricevic (2016), “Mapping Second-Wave Issues, Mapping Eavan Boland's Contributions:
Maps/Poetries/Criticism”, From Theory to Practice, International Conference on Anglophone Studies, Thomas Bata
University in Zlin, Check Republic, Faculty of Humanities.

6. A. Nik¢evié-Batricevi¢ (2017), “Mapping the Deconstruction of an American Experience: Joy Harjo's American Life”,
SAAS Spanish Association for American Studies, Spain, Caseras, 13th International SAAS Conference, “Understanding
(Human) Nature™, University of Extremadura.

7. A. Nikcevié¢-Batricevié¢ (2017), “Anglo-American Women Authors and Their Contribution to Feminist Literary Theory:
Essay Writing in the Time of the Second Wavc”, IDEA 2017, The 11th International Conference on Literature, Language
and Cultural Studies in Turkey under the auspices of the European Society for the Study of English (ESSE).

8. A. Nikéevié-Batricevi¢ (2018), “Writing a Letter, Writing a Poem: Eavan Boland’s Ars Poetica”, IDEA 2018, The 12t
International Conference on Literature, Language and Cultural Studies in Turkey under the auspices of the European Society
for the Study of English (ESSE).

9. A, Nikéevié-Batrievi¢ (2022), “Erin Moure’s transgressing ol the limits, breaking of fixed writing forms™. Yerevan State
University, International Conference.

Books:

M. Knezevi¢, and A. Nik&evié-Batric¢evié¢ (2004), Readers Companion to Victorian Literature, Podgorica: Pobjeda, COBISS. CG-ID
87480048

Petar Penda, Tatjana Bijeli¢ and A. Nikdcevié-Batri¢evié (2017). Savremena angloamericka poezija: ideologija, mit, ispovijest
(Contemporary Anglo-American Poetry: ldeology, Myth, and Confession) the University of Banja Luka, Faculty of Philology.

I am currently working on a book about race and gender in American women poctry in cooperation with prof. Dubravka Durié.

Books (edited):

Reacder in American Literature. An Alternative Beyond Race, Class, Nationality and Gender 1, ed. A. Nikéevi¢-Batriéevi¢, Filozofski
fakultet Niksi¢. B 5, broj str. 507 ISBN 978-86-7798-095-5 COBISS.CG-1D 26066448.

The list of my transiations from English into Montenegrin includes numerous texts from the literary/literary theory context,
that I bave translated and later edited in collections of papers.
The list of collected papers that [ have edited/coedited during the past five years includes the following titles:
Titles published abroad (selection):
1. M. Kne7evic, A. NikCevié-Batri€evi€ (2009), eds., Recounting Cultural Encounters, Cambridge Scholars Publishing,
Newecastle upon Tyne, United Kingdom. ISBN (10) 1-4438-0566-1.
2. A. Nikevié-Batritevi¢, M. Knezevi¢ (2010), eds., On the Borders of Convention, Cambridge Scholars Publishing,
Newcastle upoh 1yne, UnIeu KINGUUILL I3DIN (1U), 1"44I8=2L2970, 10DIY {137, 770 1 1130 S22 1-1
3. M. KneZevi¢, A. Nik€evié-Batri€evi¢ (2011), eds., The Face of the Other in Anglo-American Literature, Cambridge
Scholars Publishing, Newcastle Upon Tyne, United Kingdom. ISBN 13: 978-1-4438-3351-6 1SBN: 1-4438-3351-7
4. M. Krivokapi¢-KneZevi¢, A. Nikéevié-Batricevi¢c (2014), eds., The Beauty of Convention: Essays in Literature and
Cudture, Cambridge Scholars Publishing, Castle Upon Tyne, United Kingdom. ISBN (10): 1-4438-5469-7, ISBN (13):
978-1-4438-5469-6.
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5. Marija Krivokapi¢, A. Nik&evié-Batriéevié¢ (2016), cds., Re-Entering Old Spaces: Essays on Anglo-American
Literature, Cambridge Scholars Publishing 2016. ISBN (10): 1-4438-9044-8 ISBN (13): 978-1-4438-9044-1.

6. A. Nikéevi¢-Batricevié, M. Mijuskovié, eds., Research in EFL and Literature Context: Challenges and Directions,
Athens Institute for Research and Education, Athens, Greece. ISBN 978-618-3065-73-7 ]

7.  A. Nikéevié-Batridevi¢ (2017), ed., “I'emalc Voices: Montenegrin Women Writers”, Words Without Borders,
introduced and edited http://www.wordswithoutborders.org/article/female-voices-montenegrin~women-writers (The
Online Magazine for International Literature), ISSN 19361459.

Titles published in Montenegro (selection):

[. A. Nikéevié-Batri¢evié. M. KnezZevi¢ (2008), eds., Challenging Theory and Improving Practice: Cultural Studies in
English Language and Literary Studies, Filozofski fakultet Nik3i¢. COBISS.CG-1D 5981197

2. M. Kncevi¢, A. Nikdevié-Batricevi¢ (2009), eds.. Reconsidering Conventions: Essays on [anguage and Literature,

Filozofski fakultet Nik§i¢. ISBN 978-86-7798-036-8 COBISS.CG-ID 14432528

A. Nikéevi¢-Batricevié, M. KneZevié (2009), eds., Size Zero/Mala mjera, Pobjeda, Podgorica. 1SBN 978-86-309-0278

4. A. Nikéevic-Batricevié¢ (2013), ed., THEORIA, POIESIS, PRAXIS: Savremena knjizevnoteorijska misao [, OKF,

Cetinje. ISBN 978-86-85747-57-1, COBISS.CG-1D 21393680.

A. Nikéevi¢-Batricevi¢ (2013), ed., SIZE ZERO / MALA MJERA 3. Od margine do centra: feminizam, knjizevnost,

teorija, Institut za crnogorski jezik i knjizevnost, Podgorica. ISBN 978-9940-579-40-1 COBISS.CG-1D 22702608.

6. A. Nikéevi¢-Batricevi¢ (2014), ed., Kanon/kanoni i kako se o njima moze pisati, Ars, OKF, br. 1-2, Cetinje. ISSN 0352~
6739.

7.  A. Nikéevi¢-Batricevi¢c (2015), ed., THEORIA, POIESIS, PRAXIS: Savremena knjizevnoteorijska misao 2, OKF,
Cetinje. ISBN 978-9940-36-022-1 COBISS.CG-ID 21394192.

8. A. Nikéevié-Batri¢evi¢ (2013), ed., Size Zero / MALA MJERA (V' Poezijal Fakultet za crnogorski jezik i knjiZevnost,
Cetinje, 2015.

9. A. Nikéevi¢-Batriéevié, Marija Krivokapi¢ (2015), ¢ds., The Discourse of Power in Anglo-American Literature, [7OLIA
LINGUISTICA ET LITTERARIA: CASOPIS Z4 NAUKU O JEZIKU | KNJIZEVNOSTI (13), Institut za jezik i knjiZzevnost, Filozofski
fakultet, Nik3i¢. Univerzitet Crne Gore, str. 1-136, ISBN1800-8542.

10. A. Nikéevié-Batricevi¢ (2017), ed., ,.Kljuc¢anje " i druge price o divijim Zenama, Otvoreni kulturni forum Cetinje, ISBN
978-9940-36-059-7 COBISS.CG-ID 33099792.

11. S. Runti¢, A. Nik&evié-Batri¢evié (2019), eds., SIZE ZERO / MALA MJERA V: Politika i poetika Zenskog pisma —
komparativne perspekiive, Fakultet za crnogorski jezik i knjizevnost, Cetinje, [ISBN 978-9940-40-037-8 COBISS. CG-
1D 39371792.

12. A. Nikéevié-Batricevi¢ (2020), ed.. Vodic kroz knjiZevni svijet Maje Herman Sekulié¢, Ars (tematski broj), Casopis za
kulturu, knjiZevnost i druStvena pitanja, BROJ 1-2 /2020. ISSN 0352-6739.

13. M. Krivokapi¢, A. Nik&evié-Batricevi¢ (2020), cds., [/ome Thoughts, from Abroad, tematski broj Casopisa IF'OL/4
LINGUISTICA IT LITTERARIA: CASOPIS 74 NAUKU O JEZIKU | KNJIZEVNOSTI (3 1), Institut za jezik i knjiZevnost, Filoloski
fakultet, Niksi¢, Univerzitet Crne Gore, str. 1-111 ISBN1800-8542.

14. A. Nik¢evié-Batricevi¢, ed., Sclected stories from the literary competition GRANICA, organized by the Montenegrin
Association for the American Studics and American Corner, Podgorica, February 2022 (available at granica.me).

(8]

wn

Translation of literary works (and some interviews; selection):

1. DZon B. Elkol i Antonija Jang (2009), Crra jagnjad i sivi sokolovi. Puinice kroz Balkan, prevele A. Nik&evié-Batricevié i
M.KnezZevié, Kolo, Nik§ié. ISBN 978-9940-536-08-4 COBISS.CG-I1D 14162448

2. A. Nik¢evié-Batricevié, intcrview with Suzan Lanser: “Toward a Feminist Narratology and Other Issues: Reshaping the
Interpretative Cliches, Reshaping the way we rcad”, Folia Linguistica et Lilleraria: dasopis —a nauku o jeziku | knjiZevnosti (5),
Institut za jezik i knjiZevnost, Filozofski fakultet. Univerzitet Crne Gore, str. 271-283, 2011. ISSN 1800-8542 COBISS.CG-ID
17541392 htip.//www.{olia.ac.me/image/folias.pdf

2._A. Nik&evic-Batriéevié¢ (2017), ,,Jedan razgovor sa Majom Ilerman Sekuli¢”, interview, 4rs, Casopis va knjiZevnost i drustvena
pitanja, godina X1V 1-2, 2017, str. 123-137. YU ISSN 0352-6739

3. A. Nikcevi¢-Batricevié, translation of the text by En Dusil, ,,O kanonima: Muéna istorija i uspon crnih feministiCkih studija (I111)”,
Folia Linguistica et Litteraria: casopis za nauku o jeziku i knjiZevnosti (9), Institut za jezik 1 knjiZevnost, Filozofski fakultet,
Univerzitet Crme Gore, str. 149-162. ISSN 1800-8542 COBISS.CG-ID 17541392

4. A. Nikéevi¢-Batricevic i M. Krivokapi¢, translation of the story by Keti PejdZ, ,,Ja volim da gledam™, Ars, éasopis za knjiZevnost,
kulturu i dru$tvena pitanja, BROJ 5-6 /2014, str. 195-199. YU ISSN 0352-6739

5. A. Nikéevi¢-Batricevi¢ i M. Krivokapi¢, translation of the text by Barbare Kristijan ,,Trka za teoriju”, Ars, dasopis za knjiZevnost,
kulturu i drustvena pitanja BROJ 4 /2015. YU ISSN 0352-6739

6. A. Nikéevié-Batricevi¢, translation of the story by Fione Kuper ,,Donosim ti orhideje, draga™, Ars, Casopis za knjiZzevnost, kulturu i
drustvena pitanja, BROJ 5-6 / 2015. YU [SSN 0352-6739

7. A. Nikéevié-Batriéevié, M. Krivokapi¢, translation of the story by Beveli Daurio, ,,Mnoge majke”, Ars, Casopis za knjiZevnost
kulturu i druStvena pitanja, BROJ 1-2 /2016, GODINA XVI11, str. 149-157. YU 1SSN 0352-6739

8. A. Niké€evié-Batricevié, translation of the story by Ejmi Blum, ,,Srebrna voda™, Ars, broj 3 /20186, str, 107-113. YU ISSN 0352-
6739
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9. A. Nikéevié-Batricevié, translation of the poetic statement by Rei Armantraut, ,,Cetirska poetika”, Ars, ¢asopis za knjiZzevnost,
kulturu i drutvena pitanja, BROJ 3 /2017, str. 147-151. YU ISSN 0352-6739

10. A. Nikéevi¢-Batricevié, translation of the poetic statement by DZulijane Spar, Ars, ¢asopis za knjizevnost, kulturu i drustvena
pitanja, GODINA XV, BROJ 1-2 / 2018, str. 141-147. YU ISSN 0352-6739

11. A. Nikéevié-Batricevi¢, translation of the story by DZojs Kerol Outs under the title ,,SvetiliSte”, Ars, ¢asopis za knjiZevnost,
kulturu i druStvena pitanja GODINA XV BROJ 3 /2018, str. 127-129. YU ISSN 0352-6739

12. A. Niké&evi¢-Batriéevié, translation of the poetic statement by Karen Vokman, Ars, Casopis za knjiZevnost, kulturu i drudtvena
pitanja, BROJ 4 /2018. YU ISSN 0352-6739 §

13. A. Nikéevié-Batriéevié¢, M. Krivokapi¢, translation of the story by Luiz Erdrik ,,Sal”, Ars, Casopis za knjizevnost, kulturu i
drustvena pitanja, BROJ 5-6 / 2018. YU ISSN 0352-6739

14. A. Nikcevié-Batricevié, translation of poetic statement by Lusil Klifton, Ars, Casopis za knjizevnost, kulturu i drustvena pitanja,
BROJ 1-2/2019. YU ISSN 0352-6739

15. A. Nikéevic-Batricevié, prevod poezije Rite En Higins (,,Gresna”, , Bijeli glog/Lo3a sre¢a”, ,,Oilean Na nDeor/Ostrvo suza”,
»Starenje”, ,,Nijanse istine”), Fokalizator, Casopis za knjizevnost i kulturu. Br, 6/2020, ISSN 2661 2550

16. A. Nikéevié-Batricevié¢, translation of selected poems by Kathleen Jamie (,,DZulijana od Norvi¢a”, ,,Morska kuca”, ,,Jezerce”,
Prije vietra”, , Kitovi”, ,..Samodéa”), Fokalizator, Sasopis za knjiZevnost i kulturu. Br. 6/2020, ISSN 2661 2550

17. A. Nikéevi¢-Batricevié, , Irkinje govore”, temat posvecen stvarala$tvu Sclije de Frejn, Rite En Higins i Dorin NiGrife (prevod
poezije i razgovori sa pjesnikinjama), BROJ 1-2 /2021. YU ISSN 0352-6739

18. A. Nikéevi¢-Batricevié, translation of Amanda Nadclberg’s poetry (,,Blodven”, , Elaja”, ,.Karvin™. ,Keridven”, ,,Meinven”,
,»,Virag”), Ars, Casopis za knjizevnost, kulturu i dru§tvena pitanja, BROJ 1-2 /2021. YU ISSN 0352-6739

19. A. Nikéevié-Batricevi¢, translation of the story, Kraj jednoga puta” Val Malkerns, published in the anthology Sjecanje i poZuda,
Petar Penda, ed., Banja Luka 2020.

20. A. Nikcevié-Batricevi¢, translation of Sightlines by Scottish writer Kathleen Jamie, Zavod za udZbenike i nastavna sredstva,
Podgorica, 2021.

21. A. Nikéevi¢-Batricevié, translation of Cherry Smyth’s essay, “Catching Myself On” (,,Samospoznavanje™), Fokalizator
(https://fokalizator.me/), 792 (ISSN 2661-2550), Podgorica, in print.

22. A. Nikéevi¢-Batriéevic, interview with the Irish writer Nuala O’Connor, Fokalizator (hitps:/fokalizator.mc/), 792 (ISSN
2661-2550), Podgorica, in print.

23, Currently translating Doireann NiGriofa’s poetry collcction 7o Star the Dark, to be published in Montenegrin translation in
autumn by Otvoreni kulturni forum Cetinje.
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Prilog 1.

Izjava o autorstvu

Potpisana: Tanja Bakié¢

Broj indeksa/upisa: 3/ 2018

[ZJAVLJUJEM

da je doktorska disertacija pod naslovom Recepcija Vilijama Blejka na srpskohrvatskom govornom

podrucju od 1905. do 2018. godine

e rezultat sopstvenog istrazivackog rada,

e dapredloZena disertacija ni u cjelini ni u djelovima nije bila predloZena za dobijanje bilo
koje diplome prema studijskim programima drugih ustanova visokog obrazovanja, da su
rezultati korektno navedenti, 1

e danijesam povrijedila autorska 1 druga prava intelektualne svojine koja pripadaju tre¢im

licima.
Potpis dokforandkinje,
U Niksicu,

0%.06.2022.



Prilog 2.

Izjava o istovjetnosti Stampane i elektronske verzije doktorskog rada

Ime i prezime autora: Tanja Baki¢

Broj indeksa/upisa: 3/ 2018

Studijski program: Engleski jezik i knjiZzevnost

Naslov rada: Recepcija Vilijama Blejka na srpskohrvatskom govornom podrucju od 1905. do 2018.
godine

Mentor: prof. dr Marija Krivokapié¢

Potpisana: Tanja Baki¢

Izjavljujem da je Stampana verzija mog doktorskog rada istovjetna elektronskoj verziji koju sam

predala za objavljivanje u Digitalni arhiv Univerziteta Crne Gore.

Istovremeno izjavljujem da dozvoljavam objavljivanje mojih licnih podataka u vezi sa dobijjanjem
akademskog naziva doktora nauka, odnosno zvanja doktora umjetnosti, kao $to su ime 1 prezime,

godina i mjesto rodenja, naziv disertacije i datum odbrane rada.

Potpis-doktorandkinje,
- fl .I.’ , f

U Niksicu, | AWOTZ

o =3

U2 06.2022.



Prilog 3.

Izjava o koriSéenju

Ovlas¢ujem Univerzitetsku biblioteku da u Digitalni arhiv Univerziteta Crne Gore pohrani moju
doktorsku disertaciju pod naslovom: Recepcija Vilijama Blejka na srpskohrvatskom govornom

podrucju od 1905. do 2018. godine, koja je moje autorsko djelo.

Disertaciju sa svim prilozima predala sam u elektronskom formatu pogodnom za trajno arhiviranje.

Moju doktorsku disertaciju pohranjenu u Digitalni arhiv Univerziteta Crne Gore mogu da koriste
svi koji postuju odredbe sadrzane u odabranom tipu licence Kreativne zajednice (Creative

Commons) za koju sam se odludila.

1. Autorstvo
2. Autorstvo — nekomercijalno

3. Autorstvo — nekomercijalno — bez prerade

4. Autorstvo — nekomercijalno — dijeliti pod istim uslovima
5. Autorstvo — bez prerade

6. Autorstvo — dijeliti pod istim uslovima

Potpis doktorandkinje,
U Niksicu,
0 .06.2022.




