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Na osnovu ¢lana 64 stav 2 tacka 9, a u vezi sa ¢lanom 38 stav 3 1 ¢lanom 41 stav 1
Pravila doktorskih studija Univerziteta Crne Gore, Vijece Filoloskog fakulteta, na sjednici
odrzanoj 24.12.2019. godine, utvrdilo je

PRIJEDLOG
1

Da su ispunjeni uslovi za ocjenu doktorske disertacije pod nazivom Poetika
postmodernizma u antiutopijskoj trilogiji Borislava Pekica (,, Besnilo*™, ,, Atlantida ", , 1999")
kandidatkinje mr Maje Sekulovi¢.
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Da je Komisija za ocjenu doktorske disertacije pod nazivom Poetika postmodernizma
u antiutopijskoj trilogiji Borislava Pekica (, Besnilo*®, , Atlantida”, , 1999") kandidatkinje
mr Maje Sekulovi¢ u sljede¢em sastavu:

- Prof. dr Sava Damjanov, Univerzitet u Novom Sadu, mentor
- Prof. dr Vesna Vukicevi¢ Jankovi¢, Univerzitet Crne Gore, predsjednica,
- Prof. dr Ljiljana Pajovi¢ Dujovi¢, Univerzi{ﬁ Qrpe Gore, ¢lanica.
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Komisiji za doktorske studije
Filoloskog fakulteta
Niksi¢

Predmet: Zahtjev za ocjenu doktorske disertacije

Postovani,

U skladu sa Pravilima studiranja na doktorskim studijama podnosim zahtjev za ocjenu
doktorske disertacije pod nazivom:

Poetika postmodernizma u antiutopijskoj trilogiji Borislava Pekica (,, Besnilo”,
,Atlantida”, |, 1999)

ZavrSetkom doktorske disertacije i objavljivanjem dijela rezultata u &asopisu koji se
nalazi na A&HCI listi, ispunila sam uslove za njenu predaju. Ovim putem molim Komisiju za
doktorske studije Filoloskog fakulteta da inicira predlog Komisije za ocjenu doktorske

disertacije.
Uz zahtjev prilaZzem:
1. Saglasnost mentora da rad zadovoljava kriterijume doktorske disertacije
2. Stampani primjerak doktorske disertacije
3. Fotokopije objavljenih radova tematski vezanih za doktorsku disertaciju
4. CD sa cjelokupnim sadrzajem doktorske disertacije u PDF formatu

S poStovanjem,

Maja Sekulovié

‘ o Copobull,

U Niksicu, 8- 12. 20(9
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UNIVERZITET CRNE GORE FILOLOSKI FAKULTET
5 Broj M-'Ql'zs
FILOLOSKI FAKULTET 19./17. 20 Jg god.

NIKSIC

VIJECU FILOLOSKOG FAKULTETA

Predmet: Ispunjenost uslova doktoranda i prijedlog Komisije za ocjenu
doktorske disertacije

Vijecu FiloloSkog fakulteta predlazemo da konstatuje ispunjenost uslova
da kandidatkinja mr Maja Sekulovi¢ preda svoju doktorsku disertaciju na ocjenu,
te da se s tim u vezi formira Komisija za ocjenu doktorske disertacije u sljedecem
sastavu:

- Prof. dr Sava Damjanov, Univerzitet u Novom Sadu, ¢lan (mentor),
- Prof. dr Vesna Vukicevi¢ Jankovi¢, Univerzitet Crne Gore, predsjednica,
- Prof. dr Ljiljana Pajovi¢ Dujovi¢, Univerzitet Crne Gore, ¢lanica.

Predsjednik Komisije za doktorske studije,

Prof. dr Milica Vukovié¢ Stamatovic
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Dy, o, fove irodlizel o Mr Maja Ranko Sekulovi¢

prezime

Fakultet Filoloski fakultet

Studijski program Crnogorski jezik 1 juznoslovenske knjizevnosti
Broj indeksa 01/2011

NAZIV DOKTORSKE DISERTACIJE

Poetika postmodernizma u antiutopijskoj trilogiji Borislava Pekica

N Gl [ (Besnilo, Atlantida, 1999)

Postmodern poetics in Borislav Pekic¢'s anti-utopian trilogy (Rabies,

Na engleskom jeziku Atlantis, 1999)

Naucna oblast Knjizevnost
MENTOR/MENTORI
Prof.'dr Sava ) Filozofski fakultet, .
Mentor Damjanov, redovni . .. Srpska knjizevnost
Novi Sad, Srbija
profesor
KOMISIJA ZA PREGLED I OCJENU DOKTORSKE DISERTACIJE
Prof. dr Vesna Vukiéevi¢ Jankovi¢, vanredni UCG, Filoloski Juznoslovenske
profesor fakultet, Crna Gora knjizevnosti
Prof. dr Ljiljana Pajovi¢ Dujovi¢, redovni UCG, Filoloski Juznoslovenske
profesor fakultet, Crna Gora knjizevnosti

Datum znacajni za ocjenu doktorske disertacije

Sjednica Senata na kojoj je data saglasnost na ocjenu teme i

kandidata 23.12.2015.

Dostavljanja doktorske disertacije organizacionoj jedinici i
saglasanost mentora

Sjednica Vije¢a organizacione jedinice na kojoj je dat
prijedlog za imenovanje komisija za pregled i ocjenu
doktorske disertacije

ISPUNJENOST USLOVA DOKTORANDA

U skladu sa ¢lanom 38 stav 3 Pravila doktorskih studija kandidat je dio sopstvenih istrazivanja
vezanih za doktorsku disertaciju publikovao u ¢asopisu sa SSCI i A&HCI liste kao prvi autor.

Spisak radova doktoranda iz oblasti doktorskih studija koje je publikovao u ¢asopisima
sa (upisati odgovarajucu listu)

Sekulovi¢, Maja: ,,Orwellovo ‘1984” v Pekicevem ‘1999’: medbesedilna razmerja“ (,,Orwell’s
‘1984’ in Pekic¢'s ‘1999’: Intertextual Relations®), Primerjalna knjigevnost, Slovenija, br. 3, letn. 42,
223-245, 2019, 1.01 Original scientific article, UDK 821.111.09-313.2 Orwell G., 821.163.41.09-
313.2 Peki¢ B., DOI: https://doi.org/10.3986/pkn.v42.i3.14, link ka radu: https://ojs.zrc-
sazu.si/primerjalna knjizevnost/article/view/7703/7180, A&HCI
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Sekulovi¢, Maja: ,,Poetika Pekicevog zant-romana ‘Besnilo’, Slavistitna revija, Slovenija, br. 2,
april-jun, 323-340, 2017, UDK 821.163.4.09-313.2, https://stl.si/sql pdf/SRI. 2017 2 08.pdf,

COBISS 1D: 64489314, Scopus

ObrazloZenje mentora o koriS¢enju doktorske disertacije u publikovanim radovima

*Mr Maja Sekulovi¢ je kao samostalni autor objavila originalni naucni rad ,,Orwellovo ‘1984° v
Peki¢evem ‘1999’ medbesedilna razmerja® (,,Orwell's ‘1984’ in Peki¢'s 1999’: Intertextual
Relations®), u slovenackom casopisu Primerjalna knjigevnost, koji sadrzi rezultate iz oblasti
doktorske disertacije. Casopis je na A&HCI listi - https://mijl.clarivate.com/search-results.

U sklopu ovog rada kandidatkinja je prezentovala rezultate iz teze, tacnije, iz treceg poglavlja,
koje se odnosi na analizu romana 7999 s aspekta postmodernisticke poetike. Kompetentno i
argumentovano, s ¢vrstim uporistem u relevantnoj teorijskoj literaturi, kandidatkinja razmatra
jedan od istaknutih postmodernistickih postupaka — intertekstualnost, prateéi dijaloski odnos
izmedu Peki¢evog i Orvelovog teksta, koji se javlja kao prototekst. Sluzeéi se bogatom i
raznovrsnom teorijskom literaturom, razmatra pitanje zanra dva teksta (distopija); odnose medu
likovima (Vinston/O Brajen : Arno/krtica); preslikavanje Orvelove prostorne strukure — Zlatnog
kraja — u Pekicev tekst; razvijanje godine-simbola 1999. odnosno 1984; organizovanje hronotopa
susreta (Vinston/O Brajen : Arno/krtica), uz variranje lajtmotivskih recenica ,,Sres¢emo se tamo
gde nema mraka®, odnosno ,,Sres¢emo se kad cveée ponovo procveta®; razvijanje motiva
otudenosti, usamljenosti, ,,posljednjeg covjeka®; falsifikovanje istorije.

Na osnovu sprovedene analize izmedu dva teksta, doktorantkinja zakljucuje da je intertekstualni
dijalog naglasen, Orvelov tekst ostvaruje se kao prototekst za pisanje Peki¢evog romana, ¢ime se
naglasava 1 dokazuje hipoteza postavljena u uvodu disertacije.

%¢¢

*Kandidatkinja je kao samostalni autor objavila rad ,,Poetika Peki¢evog zanr-romana ‘Besnilo
u slovenackom casopisu Slavisticna revija. Rad sadrzi rezultate iz oblasti doktorske disertacije i
objavljen je u casopisu koiji je registrovan u SCOPUS medunarodnoj bazi podataka, sa visokim
,»uplivom* za oblast humanistickih nauka.

Prezentovani segment istrazivanja sastavni je deo prvog od tri poglavlja antiutopijske trilogije —
Besnilo. Kompetentno 1 argumentovano, s ¢vrstim uporistem u relevantnoj teorijskoj literaturi,
kandidatkinja razmatra elemente postmodernistickih narativnih strategija na primeru jednog od
tri romana koji ¢ine Peki¢evu antiutopijsku trilogiju. Dio zakljucaka do kojih je dosla u disertaciji
odnosi se u naznacenom radu na zanrovsku hibridnost narativne strukture; visestrukost
pripovednih perspektiva; instancu priredivaca; mesanje 1 pretapanje vremenskih planova;
gradenje simboli¢nih prostornih struktura; specificno kompoziciono uredenje sa naglasenim
uvodnim okvirom; postupke intertekstualnosti i dokumentarnosti; fantastike; preispitivanje
,wistorijskih istina®, te modelovanje ,,promsenih® ljudskih sudbina.

Na osnovu sprovedene analize, doktorantkinja zakljucuje da je opravdano govoriti da Borislav
Peki¢ piSe svoje tekstove (prevashodno trilogiju) po poetickim zakonitostima poetike
postmodernizma, Sto je i osnovna hipoteza od koje se u okviru disertacije polazi, ali nagovestava
i rezultat 1 kvalitet same disertacije, tj. transfiguraciju zanrovske strukture nauc¢nih utopija na
izmaku XX veka koja se manifestuje fantastickim diskursom u otklonu prema tradicionalnim
diskurzivnim strategijama, ali 1 ne-literarnom kontekstu (filosofskom, antropoloskom, kulturo-
loskom...), na jasnim primjerima pokazujuéi visestrukost perspektiva, udvajanje naracije te obra-
zovanje narativnih krugova.

Kandidatkinja se dotakla i pitanja odnosa postmodernizam i poststrukturalizam (koje je
potpunije razradeno u disertaciji), dokazujuéi analiticki i postupno jednu od najvaznijih teza
poststrukturalisticke teorije knjizevnosti — ideju intertekstualnosti u ekvivalentnim okvirima
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postmodernisticke proze (citatnost, dokumentarnost i sl), ne prenebregavajuci Cinjenicu da je
poststrukturalizam ipak blizi intelektualnoj klimi postmoderne (,razgradivanje® pojmovnih
osnova strukturalizma te ,,demontaza“ njegove centralne paradigme: nauc¢nog modela moderni-
sticke misli).

Datum i ovjera (pecat i potpis odgovorne osobe)
U Niksicu, 18.12. 2019.

—_

BK AN ,
Vi

Prilog dokumenta sadrzi:

Potvrdu o predaji doktorske disertacije organizacionoyj jedinici

Odluku o imenovanju komisije za pregled 1 ocjenu doktorske disertacije
Kopiju rada publikovanog u casopisu sa odgovarajuce liste

Biografiju 1 bibliografiju kandidata

ARl A

Biografiju 1 bibliografiju ¢lanova komisije za pregled 1 ocjenu doktorske disertacije sa
potvrdom o izboru u odgovarajuce akademsko zvanje t potvrdom da barem jedan clan

komisije nije u radnom odnosu na Univerzitetu Crne Gore
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UNIVERZITET CRNE GORE

FILOLOSKI FAKULTET

POTVRDA

O predaji doktorske disertacije

Potvrduje se da je mr Maja Sekulovi¢ predala doktorsku disertaciju pod nazivom Poetika post-
modernizma u antiutopijskoj trilogiji Borislava Peki¢a ("Besnilo”, "Atlantida”, 1999 ), dana 18.
12.2019. godine na dalju proceduru.

Potvrda se izdaje u svrhu pregleda i ocjene doktorske disertacije.

U NikSicu,

18. 12.2019.
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Filozofski fakultet

Univerziteta u Novom Sadu

POTVRDA

Potvrdujem da doktorska disertacija kandidatkinje mr Maje Sekulovi¢ pod nazivom
Poetika postmodernizma u antiutopijskoj trilogiji Borislava Peki¢a (‘Besnilo’, ‘Atlantida’,
"1999°) ispunjava predvidene uslove i da moze biti predata organizacionoj jedinici radi sprovo-

denja dalje procedure.

flothue / Signature / Signature

Prof. Dr Sava Damjanov
Novi Sad,

16.12. 20109.



Orwell’s 7984 in Pekic’s 1999:
Intertextual Relations

Maja Sekulovic

University of Montenegro, Faculty of Philology, Danila Bojovica bb, Niksic, Montenegro
maja.kultura@gmail.com

This paper examines interlextual relations between two dystopian novels -
Borislav Pekic’s anthropological account entitled 1999 and George Orwell’s
1984. In postmodernism, the literary movement which Pekic’s oeuvre belongs to
in terms of poetic principles, intertextual dialogue is very active and dominant.
L argue that Orwell’s novel serves as a proto-text or an inspiration for Pekic in
constructing his own narrative. This is particularly reflected in the conceptual
organization of key elements of the narrative structure such as chronotope and
characters. The dominant spatial structure taken over from Orwell is the Golden
Country, a pasture where all important events in the novel take place. Similarly,
the prominent temporal determinant, i.e. the year 1999, becomes a symbol
Just as it is the case with 1984. As regards the constructs of the plot, i.e. the
characters, it is proposed that Pekic’s Arno and the mole emerge as counterparts
fo Orwell’s Winston and O’Brien. The chronotope of meeting, along with the
resonani sentences “We shall meet in the place where there is no darkness” and
“We shall meet when flowers bloom again,” is a constant in both narrative
structures. Regarding personality trails, Pekic’s last man in the world, i.e. Arno,
is well-matched with Winston, Orwell’s last man. Both are modelled as aloof,
lonely in their lives and ideas, and as individuals juxtaposed with the group.
Furthermore, Pekic treats the motifs of love, history and rats similarly to the way
Orwell does. Love fails to ensure the survival of humankind, historical facts

are misrepresented, while the motif of rals metaphorically represents danger in
both texis.

Keywords: English literature / Serbian literature / comparative studies / dystopia /
dystopian novel / intertextuality / Orwell, George: 1984 / Peki¢, Borislav: 7999
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The years in which Borislav Peki¢' wrote were marked by notable shifts
in the arts, especially in literature, with postmodern poetics playing an
active role in the creation of literary texts. Reading (through) the narra-
tives from this author against the backdrop of postmodern literary the-
ory calls for the interpretation of phenomena such as the “poetic narra-
tor” (Jerkov 30) and the corresponding “poetic reading,” self-reference,
the narration of poetics, intertextuality, documentarism, disruption of
chronology and logic in narration, time, vision of the world, fragmen-
tation, metafiction, the questioning of “historical facts,” hybrid genres
and parody.

Peki¢’s literary output has attracted the interest of numerous critics.
Due to its polyvalence, his oeuvre has been looked at from many per-
spectives, some of which we briefly mention here: Pijanovi¢ examines
poetic laws in constructing Peki¢’s entire novelistic work; Stojanovi¢
points out citationality as one of the essential constants of his poetics;
Baturan gives prominence to documents, considering various forms
of their incorporation into a text; MiloSevi¢ deals with mythomachy,
approaching all Peki¢’s works from this angle and pointing out that
“Peki¢’s artistic criticism is always targeted at a single form of mythical
vision of the world, which this unrelenting critic debunks without any
compromise” (5); Mustedanagi¢ scrutinizes the issue of grotesque — a
stylistic mechanism shaping the picture of the world in Peki¢’s nov-
els; Ahmetagi¢ investigates the analytical myth and the Biblical sub-
text; whereas Cvijeti¢ explores Orwell’s dystopia and how it resonates
through Peki¢’s prose.

Following an insight into relevant literature on Peki¢’s body of
work, we conclude that, despite being the subject of some of the pre-
vious studies (Mustedanagi¢, Stojanovié, Pijanovi¢, Cvijeti¢, Lazi¢),
the issue of intertextual relations between Peki¢’s 7999 and Orwell’s

! Borislav Peki¢ was one of the most prominent South Slavic writers of the twenti-
eth century. In 1965 he published his first novel 7he Time of Miracles, which was fol-
lowed by the novel-chronicle 7he Pilgrimage of Arsenije Njegovan; the novellas The Rise
and Fall of Icarus Gubelkian and The Apology and the Last Days; the sotie How to Quiet
a Vampire; the fantasy novel in seven volumes entitled 7he Golden Fleece (1978-1986),
for which he won the Njego$ Award; genre-novel Rabies; the anthropological novel
1999, for which he received a science fiction award and Atlantis I-II, which earned
him the Ivan Goran Kovaci¢ prize; a collection of Gothic stories entitled 7he New Jeru-
salem. In 1984 he published Selected Works in 12 books, whereby the twelfth volume
consists of essays and diaries. His autobiographical prose 7he Years the Locusts Devoured
was published in two volumes — the first in 1987, and the second in 1989.

2 This and other translations from the non-English sources are made by the author
of the article.
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1984 has not been delved into in detail, which is why this paper will
attempt to shed light on the points linking the two narratives, as well
as to expound on comparisons and contribute to the existing literature
by providing parallels that have not been identified so far. The pres-
ent study aims to explain how Orwell’s text served as an inspiration
or a starting point for the development of this narrative of Peki¢’s,
while providing a succinct synthesis of the above, which has not been
attempted so far. It should be noted, however, that Orwell’s novels will
not be placed in a broader intertextual context, as this would require a
separate study.

On intertextuality

The introduction of the term intertextuality (see: Juvan) into the dis-
course of literary theory can largely be attributed to Kristeva, so 1968 is
taken as “the official beginning.” Kristeva developed her theory relying
on Bakhtin, emphasizing that he was “one of the first to replace the
static hewing out of texts with a model where literary structure does not
simply exist but is generated in relation to another structure” (64—65,
empbhasis original), while also pointing out that each text is constructed
as a mosaic of quotations which are absorbed and transformed into
another text.

This view is also maintained by Barthes, who examines the possibil-
ity of analysing literature as a dialectical mode of writing which takes
place within a single text (as cited in BuzZinjska 172). In his view, the
mode of writing a text hides in itself, beneath the surface of the word,
reruns, parodies, reverberations of other modes of writing, which is
why we should no longer speak of intersubjectivity in literature, but
rather of intertextuality.

Kristeva, Barthes and Foucault declare “the death of the author”
and herald the end of text autonomy, claiming that it is not the author
who is the narrating entity, but rather discourse as a whole speaking
through the author, predetermined by earlier works and ideas (as cited
in Masirevi¢ 421). Thus Foucault (23) believes that “the frontiers of
a book are never clear-cut,” but that a book “is caught up in a system
of references to other books, other texts, other sentences: it is a node
within a network.”

Intertextuality as a literary device found its full expression in post-
modernism. Although this concept was also present in literature and
literary theory earlier (Stojanovi¢ 9; Juvan 17-19), postmodernists
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treat it in a completely new fashion, by which it becomes one of the
key principles of this vastly controversial poetics. Juvan (99) suggests
that “intertextuality and related expressions (quotation, double cod-
ing, hybridization, palimpsest) have also been driven to the surface
by postmodern art and its aesthetic reflection. In fact, most theorists
consider intertextuality as one of the constituent characteristics of
this movement.”

A large number of postmodern texts are dialogic in nature, or “a
game of citations, open imitations, borrowings, and variations on the
themes of others” (Epstein 50). Lesi¢ notes that in postmodernism the
writer’s wish to communicate with other writers has become stronger
than ever, and is the reason why a postmodern text often displays fea-
tures of a “metatext,” which “represents a reply to other texts, as their
own version, or just like a quote, like an homage, like an adaptation
or like a parody, which has become exceptionally popular just now”
(Lesic¢ 424).

Texts displaying intertextual processes tend to be read closely in an
innovative way. These processes are mostly twofold, so they give rise to
a new reading of the intertext and the prototext. “Thus tradition, which
to a certain extent forms new texts, becomes at the same time innovated
with new ones” (Stojanovi¢ 37).

Taking into account the writer : work : reader relationship, Kristeva
assigned an active role to the reader by viewing them as an accom-
plice or continuator of an intertextual dialogue (as cited in Buzinjska),
whereas Riffaterre (626) proposes that an intertext is “the corpus of
texts the reader may legitimately connect with the one before his
eyes,” pointing out that those texts are brought to mind by what the
reader is reading.

Peki¢ makes extensive use of intertextuality, often establishing a
controversial relationship towards prototext, given that he deconstructs
and reinterprets myths, but also texts of different genres.

He is favourably disposed towards intertextuality, underlining that
he sees other texts as a free corpus, as something that can be incorpo-
rated into his experience on a case-by-case basis: “[A]s soon as it is in
one’s experience, it may also become an intransigent part of ‘my work.’
I do not see it from the standpoint of a lawyer, but from the viewpoint
of an artist” (Pekié, Kaverna 13).
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Pekié and Orwell: 7999 and 71984

The novel 7999 is a part of the anti-utopian trilogy (Rabies, Atlantis
and 7999), which corresponds to the broad spectrum of literary and
non-literary texts. Using a novel approach, the narrative addresses a
number of themes, characters and situations that are directly linked to
the literary heritage.

With regard to intertextual relations, in 7999 Peki¢ reinterprets,
demythologizes and deconstructs many myths, among which the fol-
lowing phenomena are read in a new light: classical and biblical (the
myths of Sisyphus, Pan, Genesis and Apocalypse, Utopia, Prophet,
Fatum), as well as the contemporary myths of science and technology.
Attention is also given to the deconstruction of the myths of the past
and the future, whereas intertextual relations with Orwell and his 7984
make up a separate group.

The author himself puts forward ideas that inspired him to establish
intertextual relations:

By all means, apart from the idea of the final 1999, the book also includes
a number of other “driving” ideas: that of Plato about “several mankinds,”
according to Solon’s report from Sais; the idea of the Golden Country taken
over from Orwell; the Manichaeic idea of the eternal conflict between the light
(Spirit) and the dark (Matter); the idea of Messianism, permeated through all
major characters of all stories, and somewhat differently understood than in
“The Times of Miracles” etc. (Peki¢, Through 1984 219-220)

Peki¢ engages in the (re)interpretation of the ideas mentioned above,
but also of other model texts that he uses to construct his narratives, in
his own unique way.

This paper will attempt to prove the hypothesis that 7984 is fit for
the construction but also for the interpretation of 7999. There are a
number of linking threads that represent an unbreakable bond between
the two texts that turn out as a dialogic polemic. The present study
highlights a number of elements of the narrative structure which, in
our view, may have served as an inspiration for Peki¢ to create and
construct his text, since those issues are addressed in a similar fash-
ion in Orwell’s novel (see Table 1). The following comparison also
includes some general or universal themes (the theme of aloofness, the
individual-collective relationship etc.), whose interpretation by the two
authors will be of particular interest to us.

227



PKn, letnik 42, $t. 3, Ljubljana, november 2019

Orwell

Chronos: 1984
Topos: the Golden Country

The motif of the last man — Winston

The motif of meeting:
“We shall meet in the place where
there is no darkness”

The motif of rats

The attempt to develop a rapport:
Winston: O’Brien

The harbinger of false salvation:
O’Brien
The motif of aloofness/loneliness

Special treatment of love

Individual : totalitarianism

(Party)
Winston : O’Brien

Falsification of history:
Winston changes historical facts

Table 1

Pekid
Chronos: 1999
Topos: the Golden Country

The motif of last man — Arno

The motif of meeting:
“We shall meet when flowers bloom
again”
The motif of rats

The attempt to develop a rapport:
Arno: the mole

The harbinger of false salvation: the
mole

The motif of aloofness/loneliness

Special treatment of love

Individual : collective

Arno : robots

Falsification of history:
Robots conceal data on human histo-
ry, which has vanished from memory

The issue of genre: dystopian context

Narrative complexity in terms of genre is reflected in all Peki¢’s literary
output. He assigns a genre to all his works, at the same time providing
a key to close reading.’ The novel 7999 is a multi-coded text, which is
here looked at from different angles, while the author marks it as “an
anthropological account.” In parallel with the initial determination of

% Accordingly, subtitle functionality emerges as an important trait of Peki¢’s poet-
ics (Sekulovi¢ 323). Vukicevi¢ Jankovi¢ further notes that “such a procedure requires
us to perceive the addition of subtitles to a text as a special sign of its sense, but also
of its poetic essence, or as a signal that combines the text’s meaning dispersion with
its form” (193-194).

*“It seems that by choosing the subtitle “anthropological account” the writer
wanted to encompass the development of humankind and civilization over a longer
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the genre, this novel is interpreted as: SF — a novel subtly constructed
with the science fiction code, a philosophical novel, animal fiction, an
apocalypse novel, dystopia — “whose main feature is discarding the idea
of progress and the most profound doubt about all utopian notions”
(Damjanov 480).

South-Slavic scholars generally study 7999 within the framework
of anti-utopia (e.g. Cvijeti¢, Lazi¢, Pijanovi¢, Stojanovi¢, etc.), whereas
Orwell’s 1984 is generally classified as a dystopia. In fact, the distinction
between the terms “anti-utopia” and “dystopia” has been rather vague,
which is why many literary theorists have used them interchangeably.
For instance, Kumar tends not to draw a distinction between anti-uto-
pia and dystopia, but rather “uses anti-utopia as a generic term, which
includes what is sometimes called the dystopia” (as cited in Claeys
279), while referring to anti-utopia as a negative response to utopia.
According to Sargent, both anti-utopia and dystopia refer to a non-
existent society, but anti-utopia is intended to be seen as a criticism
of utopianism or of some particular eutopia, whereas dystopia acts as
a criticism of a particular contemporary society, which implies that
dystopia is more specific in nature than anti-utopia. This view is sup-
ported by Sisk, who makes a clear distinction between the two terms by
noting that “anti-utopias merely criticize more generalized utopian ide-
als, while dystopias aggressively target contemporary social structures
without direct reference to utopia” (5). In line with the terminological
and conceptual dichotomy proposed by Sargent and Sisk, we will refer
here to Peki¢’s 1999 as a dystopian novel.

In dystopia (or anti-utopia) — an imaginary bad place — events take
place in a future that is portrayed as the present. Dystopia as a system
is also characterized by authoritarian, totalitarian or repressive (politi-
cal) regimes, where every portion of life is under control. Unlike the
principle of hope in utopia, in anti-utopia (dystopia) “the concerns and
fears of the author comes to the fore in light of potential deviations in
the social, mental and ethical development of humankind” (Jovi¢ 486).
The said qualities are well characteristic of the novels explored by the
present study and thus represent another thread that links them.

The novel 1984 is regarded as a symbol of totalitarianism — a uni-
versal story which is applicable to all times, a dystopian picture of soci-
ety where everything is subject to control, to the all-seeing eye of Big
Brother, with the assistance of telescreens and microphones, by which
the author alerts the reader to the risk of technological development,

period of time, without sticking to the strict methodology of history and its continu-
ous reliance on sources” Lazi¢ (99).
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and to the threatening picture of the world that should never and must
never become. Although Winston as an individual is at the centre of
events, the story spreads to the whole world, to all negative characteris-
tics it should not assume.

By contrast, Peki¢’s dystopian world is a world ruled by robots as
the ideals of technological advancement, leading to the extinction of
humanity and nature. Robots have full control over everything, even
over “the last man in the world.” It is the world in which the bad sides
of our civilization have been maximized. Technological advancement
brings along the collapse of humanity, while robots cover the tracks of
the human civilization by altering history.

Below are discussed some important links that permeate through
these two novels and are part of anti-utopian/dystopian poetics, includ-
ing: the destruction of the myth of progress, placing the events into the
future while narrating in the present, emergence of an ideal (utopian)
structure (the Golden Country), the abolition of history due to con-
tinuous revaluation of the past and the functional needs of the present,
attrition of opinion, repression of sexuality, anti-humanism and all-out
depersonalization (Cvijeti¢ 42).

“As it was, so shall it be ... Or it was 6 July 1999”

Following the determination of genre, the first thread of the novel’s
intertextual dialogue is the year, which is semantically marked in the
very title, the initial place of the text’s narrative structure. The title
sends a signal and places importance on the year, while graphically it
corresponds to the model novel. Asked about the reason he opted for

1999, Peki¢ responds:

Nostradamus predicted the annihilation of this human civilization for July
1999. It is then that the first human civilization collapses. The few survivors
mutate into a super-individualistic civilization of absolute welfare, maintained
by robots, while people never meet each other for thousands of years. One
mutant, however, an archaeologist, finds the remains of an ancient ideal civili-

zation ... (Peki¢, The Japanese 163)

The reader sees 1999 — and the time in it — in two ways. At the time
of the writing of the book, the year 1999 represents the (uncertain)
future. From the viewpoint of the time of writing, 1999 is designated
as the end of the world and as the collapse of civilization, and it always
recurs in the novel with the same purpose.
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This symbol year, which dominates all of the five stories, is a meta-
phor for certainty that the world will come to an end (Stojanovi¢ 88).
Every new civilization is born and dies (in the year 1999), which is why
at the symbolic level this is also a story about archetypal birth and death,
i.e. a never-ending cycle, as one time circle closes after each demise of
humankind while another is formed in parallel. Arno from every story
wonders whether he is the last man of a bygone world or the first man
of a world being born. What is particularly interesting is the fact that
the author chooses 1999 to be the year of the apocalypse, given that it
represents the borderline between the old and the new millennium.

Conversely, 1984 was written in 1948 (published in 1949) and back
then it represented a distant (dystopian) future. However, from the then
perspective (but also from the contemporary one), 1984 depicts the
present, conveys the universality of the message relating to the totali-
tarian way of life and the totalitarian regime. Rupel (230) notes that
— when we speak today of “Orwellianism” or about 1984, we think of a
particular period of time, a historic phenomenon, which does not solely
pertain to an individual or a stratum of society, but to the whole world.

This year is symbolically marked in Peki¢’s novel as well. The pres-
ent study explores it within the chronotope that concludes the novel,
where the timeline is exactly 1984 — the year in which Peki¢, by no
coincidence, published his novel. Thus, he writes about his (dysto-
pian) future in 1984, the year which represented a dystopian future
for Orwell as well. In the fourth story of the novel, Peki¢ employs
a moment which is close to the present time, except that the reader
knows that the depicted humankind is of android, robotic nature. The
year in which the events take place is 1984, but 1999 also gets a promi-
nent position, particularly through the prophecy of Nostradamus.

In the novel, we observe the difference between the mythical and his-
torical conceptions of time. The mythical time in the form of circulation
(uroborus) and repetition (the beginning of a new cycle) is the funda-
mental model governing all the stories. Peki¢ himself notes that there is a
dichotomy with respect to this text, and that he “is optimistic because he
perceives time as being an everlasting repetition of archetypal contents; he
is pessimistic, because such contents are generally the same and uncertain
in terms of values” (Peki¢, Literature 278). Yet, the contemporary reader
finds it much more difficult to perceive historical time, as it is spread over
millions and billions of years passing through the five stories. According
to Lazi¢, a major step forward into the future and then a gradual return to
the past — which, in fact, is the present for the reader — “might be consid-
ered a historical projection to the mythical super-time, in which the flow
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of time is no longer important” (103). In the robotic civilization, how-
ever, the only certain time is 1999, and everything is about it, everything
is seen against it — what was and what will be.

“It was an old pasture, cropped by rabbits and burrowed by
moles”

The dominant spatial structure in Peki¢’s novel is the pasture or the
Golden Country. Together with the year 1999, it is one of the con-
nective elements, which leads the text to be interpreted as a novelistic
structure (the same — apocalyptic — chronotope emerges in each of the
five stories).

In every story, the pasture is modelled based on the same principle:
the same or similar appearance of nature; the main characters see it as
a refuge; the dialogue between Arno and the mole; permanence and
immutability as salient characteristics. The pasture develops a special
kind of rapport with all the characters who visit it, i.e. with the last peo-
ple in the world. We examine the unbreakable link between these char-
acters and the pasture in the light of the natural : artificial dichotomy,
since this link emerges as the last portion of nature on earth that robots
want to destroy — driven by their own creed that artificial implies per-
fect and that everything that is natural represents a potential threat to
them. The pasture is also a metaphor for the entire world, for what has
left from it following the advancement of technology and machines: a
portion of nature that comes under attack in order to be annihilated.
From the viewpoint of robots, it is also “another,” “someone else’s,” “a
dangerous” world (Mocna 512).

For Orwell’s hero, the Golden Country also presents deliverance,
an escape from the world surrounded by microphones and telescreens,
a portion of nature which offers him the possibility to be alone, with-
out witnesses, together with his girlfriend Julia. “The pasture in 7984
functions as an isolated, protected space which is out of the reach of
totalitarian states. This little oasis of liberty in an illiberal environment
thus becomes a utopia at the micro level within the predominant anti-
utopian space of the entire country” (Lazi¢ 117-118). Winston sees
this space in his dream and the scene is later translated into reality.
This utopian space delves into his mind after torture as well — always
as a space carrying positive virtues. It represents a counterweight to the
telescreen reality — with its big eye and ear, and, just like in Pekid, it
evokes “the other,” enclosed world.
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Suddenly he was standing on short springy turf, on a summer evening when
the slanting rays of the sun gilded the ground. The landscape that he was look-
ing at recurred so often in his dreams that he was never fully certain whether
or not he had seen it in the real world. In his waking thoughts he called it
the Golden Country. It was an old, rabbit-bitten pasture, with a foot-track
wandering across it and a molehill here and there. In the ragged hedge on the
opposite side of the field the boughs of the elm trees were swaying very faintly
in the breeze, their leaves just stirring in dense masses like women’s hair. Some-
where near at hand, though out of sight, there was a clear, slow-moving stream
where dace were swimming in the pools under the willow trees. (Orwell 34)

The Golden Country, as Mustedanagi¢ notes, reminiscently evokes the
Garden of Eden, the myth of the Golden Age, and only there do Pekic’s
characters succeed in recovering from the feeling of loneliness, blend-
ing with the remains of nature and anticipating the secret of existence.

Orwell’s idyllic Golden Country is moved towards the perspective of a future,
post-civilization and post-apocalyptic time, where it receives a scientific and
science-fictional subtext. It presents a link with the destroyed human civiliza-
tion and its literature, and appears as he only metaphor of deliverance in the
novel. (183)

The pasture recurs in each of the stories and all the key events take
place there. Speaking of the “thematized” space, Bal points out that “[s]
pace thus becomes an ‘acting place’ rather than the place of action. It
influences the fabula, and the fabula becomes subordinate to the pre-
sentation of space” (113). The pasture thus becomes a key spatial struc-
ture — a stable structure (Bal) which marks all the important events,
while Peki¢ generally gives it an initial place in the mere structure of
the story. He names the initial story after it and incorporates a (slightly
altered, in his own interpretation) quote from 7984 into the introduc-
tory motto of the novel and of the first story. In this way, the author
marks the importance of this symbol in multiple respects.

It was an old pasture, cropped by rabbits and burrowed by moles. In the tepid,
soft air of the evening, in a landscape filled with delicate rays of the long summer
sunset, where everything was made perfect by a man’s hand up to sheer artificial-
ity, it looked unexpectedly, even obnoxiously — natural. Forgotten, derelict, sad,
as someone who had been unjustly missed by a common wonder. He, Arno,
could not explain the attractiveness of its ugliness to anyone. (Peki¢, 1999 17)

Throughout the entire text, the pasture is modelled as exceptionally

unattractive and derelict, whereby the natural is represented as ugly,

while the artificial is depicted as beautiful and perfect. The same
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situations recur on it: Arno’s escape from robots (the quest for a
refuge), the conversation with the mole, love. Always accompany-
ing are an old nag, a dandelion and a stream. In the first story, the
“disfigurement of the pasture” is achieved by comparing it to a chil-
dren’s cemetery. “He admitted to himself that the pasture with all
those low molehills looks like a derelict children’s cemetery. In fact,
the pasture used to be a cemetery. And they used to be — the dead”
(Peki¢, 1999 48). Here, the symbolism is complete, as Arno and his
girlfriend would indeed be dead, considering that the apocalypse
and the changing of humankind are on their way.
“The last man in the world” also finds salvation on the pasture.

In only one place on the planet did he have the feeling that he came across
life. It was not human, he was sure about that. It might have been either plant
or animal life.

It happened in the Golden Country, the only nature reserve by his own will,
somewhere in the south of the island where he lived.

It was an old pasture, cropped by rabbits and burrowed by moles. ... The
Golden Country was the last nature in the world. (Peki¢, 1999 166-167)

The Golden Country takes prominent places of the narrative structure,
i.e. the boundaries of the text, which are linked together by means of
this motif. The transposition of the pasture scene closes the circle, since
the quote from the beginning is also found at the end, thus complet-
ing the picture. The motif of pasture appears in the dream of Orwell’s
hero, while in 7999 the Golden Country represents an archetypal
place, which reflects the collapse of one and the creation of another
humankind (Lazi¢ 118). Pijanovi¢ (255) sees it as a space with an ex-
tended semantic effect, but also as an arche-sign, a mythical symbol, a
topos that becomes a paradigm for reading the possible meanings of a
new text, which enables the expansion of the reader’s receptive horizon.

“I am the last man in the world”

Peki¢ uses the motif of the last man in the world, reflected though
Orwell’s Winston, as the principal tool or the organizational principle
by means of which he constructs his stories. In particular, in the locked
frame of each new story — the Announcement — there exists the “last
man,” who at the same time wonders whether he is the last man in
the world coming to an end or in the world that has just been cre-
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ated. Apart from the main or “supreme” Arno, who we recognize in the
Announcements, the author also brings Arno from the story 7hbe last man
in the world to the fore.

Winston is also the so-called last man, but deformed; in fact, the
entire humankind is reflected in him. Mustedanagi¢ (182) sees the last
man as ugly, in a stage of decomposition, morally degraded and dis-
torted, a man reflecting the humankind that we may bid farewell to,
according to both Orwell and Pekic.

“And do you consider yourself a man?”
€. »

Yes.
“If you are a man, Winston, you are the last man. Your kind is extinct; we are
the inheritors. Do you understand that you are alone? You are outside history,
you are non-existent.” His manner changed and he said more harshly: “And
you consider yourself morally superior to us, with our lies and our cruelty?”

(Orwell 272)

“You are rotting away,” he said; “you are falling to pieces. What are you? A bag
of filth. Now turn around and look into that mirror again. Do you see that
thing facing you? That is the last man. If you are human, that is humanity.
Now put your clothes on again.” (Orwell 274).

Peki¢’s last man from the story 7he Last Man in the World is also a rep-
resentative of humankind, composed of only one person and robots.
He announces that “humans lived and that [ am a Human. For I, Arno,
know what uncertainty is” (Peki¢, 7999 147).

He also knows that this is the last death on the Earth. For he, Arno, is the last
man.

Robots did not know that he was aware of that. Fearing for his sanity, they
protected him from realizing that he was the only man alive in the world. Out
of consideration for their attention, he pretended that he was not aware of
that, and that he still believed that the world was inhabited by mutant enclaves
of which his was just the biggest one. (Peki¢, 7999 154)

The motif of loneliness and aloofness is a linking thread between the
two characters. In 7984, communication among people was not al-
lowed; otherwise, they could be held responsible for thoughtcrimes.
Winston is alone in his ideas and has no one to lean on, as he would
be betrayed easily. He is an individual who thinks differently from the
rest, and thus cannot survive in the world of rules, but has to conform
to crowd norms and collective behaviour. All the time he is alone in the
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idea of overthrowing the Party. At one point O’Brien tells him he is a
lunatic for thinking differently.

That is what has brought you here. You are here because you have failed in
humility, in self-discipline. You would not make the act of submission which is
the price of sanity. You preferred to be a lunatic, a minority of one. ... Reality
exists in the human mind, and nowhere else. Not in the individual mind, which
can make mistakes, and in any case soon perishes: only in the mind of the Party,
which is collective and immortal. Whatever the Party holds to be the truth, is
truth. It is impossible to see reality except by looking through the eyes of the
Party. ... You must humble yourself before you can become sane. (Orwell 251)

In the world of tight rules, it is impossible to be out of the ordinary
without being punished. Winston remains alone in his idea, prevent-
ed from putting them into action, as he is under the watchful eye of
O’Brien. He symbolizes an individual in relation to O’Brien, who is a
representative of totalitarianism and who is backed by the Party and the
collective under its control.

Arno also experiences the feeling of loneliness, apathy and aloof-
ness. “The last man in the word” is poisoned by loneliness. He finds no
reason to continue to live. The motif of dying recurs as a constant. It
is emphasized throughout the whole text that Arno was dying, i.e. that
this was a continuous process. Opposite of the last man are robots, as
collective heroes, who want to be considered on par with people.

He has always been alone. He used to be alone when there was life on the
planet. To be in a mutant world was to be alone. He who was the first, was
also the last. There was not just one world. There were as many worlds as there
were people. As many dimensions as there were worlds. And in every of those
dimensions there was one human being. Perfect and miserable. At the same

time the first ad the last human in the world. (Pekié, 7999 165)

The link between the main heroes is emphasized by means of rats, a
special motif in constructing the two narratives. The mole comes to take
Arno to “where there are no rats,” which directly makes the reader think
of the rat from Orwell’s story — which O’Brien uses to convert Winston,
confronting him with his biggest fear, just when he is supposed to betray
what he cares about the most — his love, i.e. Julia. ““In your case,” said
O’Brien, ‘the worst thing in the world happens to be rats™ (Orwell 285).

On the other hand, the mole tells Arno “Everyone should have their
own rat,” metaphorically suggesting that it came to bring it where there
is no danger.
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“I came to take you

Where?
Where there are no rats.” (Peki¢ 1999 32)

“We shall meet when flowers bloom again”

The leitmotif that permeates through the entire text is the continuous
meeting of the two heroes, heralded with the sentence “We shall meet
when flowers bloom again.” This leitmotif invokes the resonant sen-
tence from 7984 — “We shall meet in the place where there is no dark-
ness.” The place where Orwell’s heroes meet is the notorious Room
101, while Peki¢’s heroes meet in each of the stories, specifically on
the pasture. The notorious Room 101 is an anti-utopian space which
represents an antipode to the utopian ideal of the Golden Country
(Lazi¢ 113).

Orwell’s heroes meet several times throughout the text, and their
meeting is always semantically marked. In the initial encounter,
O’Brien tells Winston that if they ever meet, it will be in a place where
there is no darkness. Through regressive symbolization and reading
back, we conclude that this is a reference to the Ministry of Love,
without windows and with lights never turned out, where the flow
of time is disrupted by not knowing what time of day; this affects the
prisoner’s mental state, as (paradoxically) it is in the Ministry of Love
that prisoners become subject to torture. Winston is hoping for an
encounter with O’Brien, believing that they share the same ideas of
a rebellion against the Party. Seemingly, an attempt is made to estab-
lish rapport between the two characters. O’Brien, however, deceives
Winston, while Winston believes he is his like-minded friend. O’Brien
thus emerges as a harbinger of false salvation: the moment he sees
O’Brien in the Ministry, Winston believes he is saved; however, it
turns out O’Brien is in fact his tormentor, who has never given up
the principles of the Party. Similarly, the mole, just like O’Brien, is a
harbinger of false salvation, as in the fourth story we become aware of
its mechanical nature (Cvijeti¢ 131).

The subsequent meeting between Arno and the mole, which takes
place in each story in a new temporal structure, is heralded with the
symbolic sentence “When flowers bloom again.” In interpreting the
meeting between Arno and the mole, we shall briefly refer to Bakhtin’s
view of the chronotope of meeting, or the motif of meeting: “In any
meeting the temporal marker (‘at one and the same time’) is insepa-
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rable from the spatial marker (‘in one and the same place’)” (87). A
similar phenomenon is also observed in 7999. The meeting of the main
characters always happens at the same time (in the year 1999) and in
the same place (the pasture). Bakhtin proposes that the mortif of meet-
ing may become a very deep symbol, and that this chronotope often
has a compositional role and is related to the motif of parting. Peki¢’s
heroes meet and part in each of the stories, which accentuates the futil-
ity of any human hope of salvation.

As Mustedanagi¢ suggests, the mole, as the truth bearer, is one of
the symbols recurring as leitmotifs in 7999 (185), and conveys the
same message in each of the five stories. It symbolizes the underworld
where she comes from and where she belongs to, “the Spirit of the
Earth (the Spirit of the Earth is in fact the Spirit of Nature, and the
Spirit of Nature — the Spirit of the Universe”; Peki¢, Komentari 296),
while the human is above, on the ground. The mole is characterized
by wisdom and comes in the first story to take Arno away, as there is a
sign that Something (the apocalypse) will happen, and that he must go
where everything comes from, down under. According to the dictionary
of symbols (Chevalier and Gheerbrant 320), the mole is an initiator in
the unseen world and death, and this initiation, when achieved, pro-
tects from disease and heals. Peki¢ justifies the choice of the model, as
one of the fundamental elements of the structure, as follows:

The mole is, therefore, with its primitiveness, as the oldest of creatures on
earth belonging to our humankind as I see it, carries inside itself the highest
life values, the highest endurance and that is the reason why it lasts, while
human civilizations collapse, throughout millions of years, one after another,
until they are converted into an animated image of themselves, and embark on
a journey of new hope, but a journey of completely different human beings.
(Peki¢, Comments 300)

Asked by Arno when they would meet again, the mole responds: “I
will come back when flowers bloom again — it said loudly, not know-
ing why, as if it was repeating something he had already heard” (Peki¢,
1999 123).

Every Arno feels as if he had been on the pasture, as if he had lis-
tened to the mole’s words, which we argue to be related to memory
that stems from collective unawareness — as though bygone events were
repeating themselves. Interestingly enough, the mole always chooses to
appear in spring, when nature awakens to new life. The place of their
meeting always turns out to be the Golden Country, as only in this por-
tion of nature is it possible to witness life and the meeting of Otherness.
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The mole also appears in cycles in the Epilogue — the Interplay, but this
time alone, as there is no one out there to confirm what drops of water
those are. Through its appearance at the end, the author also offers us
the possibility to see the world from the mole’s perspective, but also to
note that it carries the memory of the big flood.

A flash of lightning just lit up the sky.
“Not again,” the mole thought and disappeared in the earth. (Peki¢, 71999
381)

“People referred to everything he felt as love and he obediently
stuck to that interpretation only to continue to be alone”

The theme of love is present in several stories from 7999, and decon-
structed completely, reduced to absurdity, as it is no longer about
love which can bring peace and prosperity, and which can herald the
propagation of the human species. Any propagation is doomed; the
only certain thing is the shift of human civilization. In the first story
we get the impression that Arno has no feelings for the girl he spends
time with:

He fell to his knees, looking in the direction of the city, along the road that
his girlfriend would normally take. She would arrive on her loud motorcycle
that he hated. She would bring the radio he feared. She would always wear the
dresses he could not care less about. She would say the words he dreaded. She
would think the way he could not understand. People referred to everything
he felt as love and he obediently stuck to that interpretation only to remain

alone ... (Peki¢, 1999 24)

The loves accomplished in the other two stories are meaningless and
absurd: the intimate fusion does not bring what it was supposed to, the
propagation of the species does not occur, as all the characters end their
lives tragically. Stojanovic sees this fusion as “the last act of humankind
in an attempt of meaningless reproduction” (81).

The absurdity of love is also one of the themes in Orwell’s novel.
The love between Winston and Julia is made meaningless, as they are
under the watchful eye of Big Brother, doomed to hiding. Their rela-
tionship is forbidden, as the Party has a special vision of love: one needs
to be granted permission and everything that happens between two
people in love is a matter of the Party and may only be in the service of
the Party. The love between Winston and Julia does not succeed, they
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betray each other and everything becomes meaningless. Love is left at
the bottom of the ladder during the torture of Winston. The transfor-
mation into a new man — a man who loves Big Brother — which takes
place in the Ministry of Love, also demands a betrayal of the idea of
love, i.e. a betrayal of the only woman he loves.

Totalitarianism means complete substitutability and complete betrayal. That is
why the following song has a prominent place in the novel: Under the spread-
ing chestnut tree I sold you and you sold me. The mutual betrayal by Julia and
Winston is a fundamental requirement from O’Brien and the Party regime.
Just like love and any ‘horizontal’ loyalty stand in the way of the Party. Only
when these can be cleaned out is it possible to shape a person according to the
party image and programme. (Rupel 242-243)

The issue of sexuality is treated similarly in both novels. “In 1999 the
world’s government eliminated the need for another human being, for
sex impulse, joint logic and feelings related to the species as a whole”
(Cvijeti¢ 121). In Orwell, sex impulse is also treated in a special way: it
is considered dangerous as it gets out of the Party’s control and should
therefore be destroyed, if possible.

What was more important was that sexual privation induced hyste-
ria, which was desirable because it could be transformed into war-fever
and leader-worship. The way she put it was:

When you make love you're using up energy; and afterwards you feel happy
and don’t give a damn for anything. They can’t bear you to feel like that. They
want you to be bursting with energy all the time. All this marching up and
down and cheering and waving flags is simply sex gone sour. If youre happy
inside yourself, why should you get excited about Big Brother and the Three-
Year Plans and the Two Minutes Hate and all the rest of their bloody rot?
(Orwell 137)

“There was no official history”

Postmodernism rejects stable value systems and absolute truth, with
one of the most important features being the questioning of so-called
“historical truths.” Representatives of postmodern literature nurture a
reconstructive relationship with history, which they examine critically,
while some even declare “the death of history” (Lucy 85). The ques-
tion arises whether the past — and therefore history — is the same as it is
showed to us and as we “read” it.
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Hutcheon points out that history is not made obsolete, but rather
re-examined, as a human construct: “And in arguing that history does
not exist except as text, it does not stupidly and ‘gleefully’ deny that
the past existed, but only that its accessibility to us now is entirely
conditioned by textuality. We cannot know the past except through
its texts: its documents, its evidence, even its eye-witness accounts are
texts” (16).

We find the idea of falsification or distortion of historical facts in
Orwell as well. Winston works in the Ministry of Truth on altering
facts (whereby truth becomes a lie). History is rewritten on a daily basis
and adapted to the Party and its requirements.

Every record has been destroyed or falsified, every book has been rewritten,
every picture has been repainted, every statue and street and building has been
renamed, every date has been altered. And that process is continuing day by
day and minute by minute. History has stopped. Nothing exists except an
endless present in which the Party is always right. I know, of course, that the
past is falsified, but it would never be possible for me to prove it, even when I
did the falsification myself. After the thing is done, no evidence ever remains.
The only evidence is inside my own mind, and I don’t know with any certainty
that any other human being shares my memories. (Orwell 158)

Peki¢ treats history in a similar fashion: he offers an interpretation of
historical events based on human and robotic projections. The key issue
which is called into question is the validity of history, i.e. which history
is the real one: human or robotic. Accordingly, robots want to delete
human history, placing their own at the forefront, while consigning
human history to oblivion. They control events, rewrite history, cover
the tracks of truth; furthermore, by controlling the past they exercise
authority over the future (Cvijeti¢ 120).

In each of the stories an attempt is made to decipher history. Thus
Arno the archaeologist, explains that there is no official history and that
all traditional teachings about the causes of the collapse of human civi-
lization are wrong. “He could not rely on robotic information either,
and when he asked them to tell the truth, it is questionable how much
they knew it at all” (Peki¢, 7999 111).

Robotic information is always presented as misleading and never
completely reliable. It was not allowed to explore history, except if it
concerns the causes of the fall of the First Humankind so as to better
understand the Fundamental Truths of the Second Fall. Robots pro-
hibit any discussion about human history.
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There was no history except for what he knew, but not because it was thought
that history had never existed, but because nothing is known about it. History
is still being told to the first humankind, but over these twenty-five years of
its short span, the first humankind has noticed that those stories are becom-
ing increasingly sporadic, increasingly volatile, increasingly unreliable. Robots
would change them as though they were programmed to take all value, all
credibility away from them.

He would remember, for example, a convincing story that robots were made
by people. Now, however, it is claimed that robots came into being simultane-
ously with people as a more perfect form of the same type of existence. (Pekié,

1999 115)

Robots continuously alter stories about people and their history. They
want to suppress the myth that it was people who invented them. After
the death of Arno — the archaeologist, Arno — the robot wants to wipe
out every vestige of the New Jerusalem, which is found in the archaco-
logical notebook, since the Second Humankind does not record any-
thing, thus rejecting history. Arno, the robot, burns the manuscript,
deletes the New Jerusalem from his memory, keeping only its name in
his mind.

In the third story, however, it is emphasized that human history is
dangerous for robots, and that it is first forbidden and then forgotten,
as it could restore the mislaid purpose to people and raise their aware-
ness of their capacity that robots have claimed for themselves. Arno,
the last man in the world, believes that robots only reproduce human
history and that such a civilization may only find its purpose in death.

The above presented excerpt from the two novels suggests that the
issue of history is misleading and that the so-called historical knowl-
edge may not be discerned in full. And just as Orwell falsifies, so does
Peki¢ employ a similar model (which is especially prevalent in post-
modernism) to deconstruct the theme in each of the stories.

Conclusion

This study argued that George Orwell’s 7984 served as an inspiration
and a prototext for Borislav Peki¢’s dystopia 71999. We attempted to
show that the intertextual dialogue is very intense and that it occurs in
those segments relating to the organization of chronotope, characters,
motifs of love and the questioning of historical facts. The dominant
spatial structure taken over from Orwell is the Golden Country or pas-
ture, where all important events in the novel take place. In addition
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to topos, there is also chromos: the year as a salient symbol in the text
(the years 1999 and 1984). As regards the constructs of fabula, i.e.
the characters, we have demonstrated how Pekié¢’s Arno and the mole
act as antipodes to Orwell’s Winston and O’Brien. The chronotope of
meeting, along with the resonant sentences “We shall meet in the place
where there is no darkness” and “We shall meet when flowers bloom
again,” is a constant in both narrative structures. Peki¢’s last man in
the world, i.e. Arno, is well-matched with Winston, Orwell’s last man.
Both are modelled as aloof, lonely in their lives and ideas, and as indi-
viduals juxtaposed with the group.

With this novel, Peki¢ yet again confirms that intertextuality is a
very productive method used in the poetics of postmodernism and that
“old” texts are read again through “new ones.” This presents a special
quality that requires an active and engaged reader, by which the writer—
work—reader relationship is additionally strengthened.
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Orwellovo 7984 v Pekicevem 7999: medbesedilna
razmerja

Klju¢ne besede: angleska knjizevnost / srbska knjiZevnost / primerjalne Studije /
negativna utopija / distopi¢ni roman / medbesedilnost / Orwell, George: 1984 / Pekic,
Borislav: 7999

Prispevek preucuje medbesedilna razmerja med distopi¢nima romanoma —
antropolosko pripovedjo Borislava Peki¢a z naslovom 7999 in romanom 1984
Georgea Orwella. V postmodernizmu, literarnem gibanju, ki mu po svojih
poeti¢nih nacelih pripada Pekic¢evo delo, je medbesedilni dialog zelo dejaven
in dominanten. Zagovarjam tezo, da najde Peki¢ v Orwellovem romanu pro-
totekst oziroma navdih za izgradnjo lastne pripovedi. To se $e posebej odraza
v konceptualni organizaciji klju¢nih elementov pripovedne strukture, kot
so kronotop in literarni liki. Prevladujoc¢a prostorska strukeura, ki jo avtor
povzema po Orwellu, je Zlata dezela, pasniki, kjer se odvijejo vsi pomembni
dogodki v romanu. Leto 1999 postane kot pomembna ¢asovna determinanta
simbol, podobno kot se je zgodilo z letom 1984. Kar zadeva sestavne elemente
zapleta, torej like, nastopata po nekaterih interpretacijah Peki¢eva Arno in
krt kot vzporednici Orwellovih Winstona in O‘Briena. Kronotop srecanja,
skupaj s sorodnima stavkoma »Srecala se bova tam, kjer ni teme« in »Srecala
se bova, ko bodo zopet cvetele roze, je stalnica v obeh pripovednih struktu-
rah. S svojimi osebnostnimi potezami se Arno, Pekiéev zadnji ¢lovek na svetu,
dobro prilega Winstonu, Orwellovemu zadnjemu ¢loveku. Oba lika sta vzpo-
stavljena kot vzvi$ena, osamljena v Zivljenju in idejah ter kot skupini zopersta-
vljena posameznika. Poleg tega Peki¢ obravnava motive ljubezni, zgodovine in
podgan podobno kot Orwell. Ljubezen ¢lovestvu ne zmore zagotoviti preZive-
tja, zgodovinska dejstva so potvorjena, metafori¢ni podganji motiv pa v obeh
besedilih predstavlja nevarnost.

1.01 Izvirni znanstveni ¢lanek / Original scientific article
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POETIKA PEKICEVOG ZANR-ROMANA BESNILO

U ovom radu autorka se bavi poetickim zakonitostima u gradnji Peki¢evog zanr-roma-
na. Tumace se osnovni elementi narativne strukture: pripovjedacka situacija, prostor, vrijeme,
kompozicija, likovi, te postupci intertekstualnosti i dokumentarnosti, kao i zanrovsko odrede-
nje samog teksta. Tumaceci navedene elemente, osvjetljavamo poeticke postulate Pekicevog
pripovjedackog postupka.

Kljucne rijeci: pripovjedacka situacija, prostor, vrijeme, intertekstualnost, zanrovsko od-
redenje

This article deals with Borislav Pekié¢’s poetic principles in the development of his genre
novel Rabies. It interprets the basic elements of narrative structure: narrative situation, spa-
ce, time, composition, characters, techniques of intertextuality and documentarism, and text
categorization in terms of genre. An analysis of these elements helps shed light on the poetic
conventions that are characteristic of Peki¢’s narrative technique.

Keywords: narrative situation, space, time, intertextuality, genre categorization

0 Uvod

Borislav Peki¢, jedan od najznacajnijih autora XX vijeka u juznoslovenskoj semi-
osferi, zapoc€inje svoj knjizevni rad zbirkom pripovijedaka — Vreme cuda, objavljenom
1965. godine. Godine, u koje zajedno sa KiSom i Kovacem, ulazi na velika vrata knji-
zevnosti, posebno su interesantne s aspekta poetickih previranja i definisanja. Milena
Stojanovié¢ smatra da rane $ezdesete usmjeravaju prozu u dva pravca, i to prvi — koji
se odvija na tragu obnovljenog modernizma, ¢iji su predstavnici Pekic¢, Kis 1 Kovag,
i drugi, tzv. stvarnosnu prozu, ¢iji je predstavnik Dragoslav Mihailovi¢ (Stojanovié¢
2004: 16). Za Aleksandra Jerkova, 1965. je godina preloma, kada se objavljivanjem
tekstova trojice autora — Vreme cuda, Basta, pepeo i Moja sestra Elida, otvara novo
poglavlje u knjizevnosti, koje on naziva postmodernom (Jerkov 1992: 16-17). Petar
Pijanovié, trojicu autora, vidi kao predstavnike modernog, ali, po njegovim rije¢ima,
ne onog modernog koje bismo mogli dovesti u vezu sa poznatim periodom u umjetno-
sti XX vijeka, ve¢ sa modernim »koje treba razumeti kao otklon od konvencionalne,
tipizirane narativnosti, nezavisno od vremena nastanka knjizevnog dela« (Pijanovié¢
2005: 9). Na kraju, Ala Tatarenko govori o protopostmodernizmu, kada je rije¢ o is-
taknutim autorima. Ona biljezi sljedece:
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Za prvu fazu (Sezdesete i sedmdesete godine XX veka) predlazemo odrednicu protopost-
modernizam. Najznacajnijim predstavnicima prve generacije postmodernista smatraju se
Danilo Kis (1935-1989) i Borislav Peki¢ (1930-1992). U njihovim delima iz Sezdesetih i
sedamdesetih godina mozemo da pratimo formiranje paradigme koja je osamdesetih godina
postala dominantna u srpskoj knjizevnosti. Stvaralastvo ovih pisaca svedoci o radanju post-
modernisti¢ke poetike u nedrima poetike posleratnog modernizma. (Tatarenko 2013: 26-27)

Kao izraziti predstavnik »nove tekstualnosti«, Peki¢ gradi prepoznatiljivu poeti-
ku pomocu koje oblikuje svoje tekstove. Kljucni postulati te poetike jesu: »poeticki
pripovjedac«, intertekstualnost, dokumentarnost, razbijanje hronologije u pripovije-
danju, preispitivanje »istorijskih istina«, hibridizacija zanrova, fantastika, parodija,
gradenje prostornih struktura u vidu simbola, modelovanje vremena fantasti¢nih raz-
mjera, i tome sl.

Roman Besnilo objavljen je 1983. godine, i prvi je u nizu od tri romana, pored
Atlantide 1 1999, koji ¢ine antiutopijsku trilogiju.

1 Zanrovska ne/odredenost

Hibridizacija zanra Cesto je pravilo tekstova moderne knjizevnosti, pa nailazimo
na strukture koje su po prirodi izuzetno disperzivne, i sadrze u sebi mnostvo razli¢itih
tipoloskih odrednica. Pekic¢, u svojim autopoetickim istupima, ide korak dalje, i daje
zanrovska odredenja svakom svom tekstu, pa se kao jedna od najinteresantnijih crta
njegove poetike izdvaja funkcionalnost podnaslova. Razgranati pripovjedacki opus
ovog autora izuzetno je polivalentan, i on se trudi da svakom svom tekstu da blizu
zanrovsku odrednicu, koja ¢e istovremeno nositi klju¢ za njegovo is€itavanje. Ve¢ se
na prvi pogled uocava da nijedno od romanesknih ostvarenja nema konvencionalnu
oznaku (roman), i da je Peki¢ vrlo precizan prilikom tipoloskog odredivanja svojih
djela. U skladu sa tim, slijede zanrovska odredenja koja daje sam autor: Vreme cuda
je hronika/povest, Uspenje i sunovrat lkara Gubelkijana 1 Odbrana i poslednji dani
—novele, Hodocascée Arsenija Njegovana je autoportret, Kako upokojiti vampira — so-
tija, Zlatno runo— fantazmagorija, Besnilo — zanr-roman, /999 — antropoloska povest,
Atlantida — epos.

Zanrovske oznake koje daje sami autor predstavljaju vrstu poéetnog signala ili
impulsa ¢ijim tragom recipijent treba da ide. Peki¢ pravi hibridne strukture koje u sebi
sadrze elemente razlicitih tipova romana ili pak drugih zanrovskih podvrsta. U trilo-
gijskom kontekstu, autor je Besnilo odredio kao zanr-roman. Rije¢ je o visestruko ko-
diranom romanu, kojeg mozemo tumaciti iz razli¢itih uglova, i to kao: zanr-roman (s
elementima trilera i krimi romana), antiutopijski since fiction, roman apokalipticnog
karaktera, roman tragi¢nih karaktera i sudbina. Besnilo bismo takode mogli odrediti i
kao svojevrstan roman zbivanja (roman koji problematizuje dogadanja na aecrodromu
nakon izbijanja epidemije), narocito ako se u obzir uzme trilogijski kontekst, i Atlanti-
du odredimo kao roman mjesta (potraga za Atlantidom kao Rajem), a /999 kao roman
koji u prvom planu tretira vrijeme.
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2 Pripovjedacka situacija

Osnovni element narativne strukture — pripovjedacka situacija — u tekstovima Bo-
rislava Pekica znatno je izmijenjena. NajceSce je karakteriSe viSestrukost u pripo-
vijedanju, kao i pojava pripovjedaca u svojstvu interpretatora ili priredivaca tudih
tekstova.

Pripovjedacka instanca u Besnilu veoma je usloznjena, a razlikujemo nekoliko
nivoa pripovijedanja. Milena Stojanovi¢ primjecuje da se u Besnilu mogu razlikovati
¢ak tri paralelne price: »Pomenute paralelne fabule u romanu Besnilo granaju se u tri
potpuno razlicite price koje se preplic¢u: »besnilo« koje se desava na aerodoromu He-
athrow ¢iji je svedok Daniel Leverkin, »besnilo« kao pric¢a za koju Leverkin prikuplja
podatke u svom dnevniku i »besnilo« — Peki¢eva prica, napisana na osnovu Lever-
kinovog dnevnika« (Stojanovi¢ 2004: 97). Napetost triju prica stvara netradicionalan
tekst, u kojem ¢italac intenzivno prozivljava svaku od ovih romanesknih stvarnosti.
U glavnom tekstu Besnila razlikujemo dva nivoa — nivo osnovne price i nivo Leverki-
novog dnevnika, a analogno tome i dvije stvarnosti koje se pretapaju i nadopunjavaju.
Dnevnik je od ostatka teksta i graficki odvojen kurzivom, ¢ime se dodatno skrece
paznja na njegovu semantiku. On nadopunjava glavnu pricu, a ostavlja utisak svje-
docenja, dokumenta, koji bi uticao na stvaranje utiska vjerodostojnosti i istinitosti.
Ove dvije stvarnosti ¢ine pric¢u koju zaokruzuje i objedinjuje stvarni tvorac zavr$nog
teksta, priredivaé koji se javlja na samom kraju.

Osobnom vizijom prodiren Dnevnik

Leverkinov dnevnik Besnilo, glavna prica

Slika 1.

U skladu sa istaknutim, razlikujemo tri pripovjedacke instance, i to: fokalizova-
nog heterodijegeti¢kog, fokalizovanog homodijegetickog pripovjedaca' i priredivaca
rukopisa.

! Tipologija Zerara Zeneta.
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Nivo osnovne price obiljezava prisustvo jedne nadredene pripovjedacke instan-
ce — fokalizovanog heterodijegetickog pripovjedaca, koji pripovijeda u 3. licu, uz
dosljedno pracenje tacke gledista jednog ili vise likova. U ovom romanu veliki je broj
likova, te stalno smjenjivanje planova i razlic¢itih perspektiva. Kao ¢itaoci bivamo
uvuceni u svijet junaka, gdje nam se otvaraju razli¢ite perspektive. Ovakav pripovje-
dac je privilegovan, jer moze uci u sve perspektive i otvoriti ¢itaocu razliéite svjetove
junaka.

Leverkinova funkcija u tekstu je od posebnog znacaja i dodatno sematicki oboje-
na. On se u Dnevniku ostvaruje kao fokalizovani homodijegeticki pripovjedac, koji
pripovijeda u 1. licu. Iz njegove perspektive se predocava slika Dnevnika, koji sluzi
kao »sirova grada« za Besnilo kao zavrSenu cjelinu. Leverkin se ostvaruje kao samo-
stalna pripovjedacka instanca, a posebno je znacajano $to mu autor dodjeljuje ulogu
pisca, hronicara jednog vremena, zapisnicara koji bi trebalo da Sto objektivnije nasli-
ka i predo¢i romanesknu stvarnost. Nije ljekar, nije, kako sam kaze, aktivni u¢esnik u
bjesnilu, ve¢ je neko ko svjedoci, lik s funkcijom biljeznika istorijskih zbivanja na ae-
rodromu. On sam naglasava: »Ovde sam da gledam, slusam, pamtim, ne da ucestvu-
jem. Da se brinu o stvarnosti, pozvani su drugi. Moja je duznost da je ovekovecim.
Da je pretvorim u fikciju pristupacnu i onima koji je nisu doziveli« (Peki¢ 2002: 248).

Priredivac ili stvarni tvorac zavrsnog teksta Besnila ostvaruje svoju ulogu na kraju,
u nekoj vrsti postskriptuma, pruzajuci »pogled unazad«, bacajuci novo svjetlo na sami
tekst. Na kraju doznajemo da je Besnilo osobnom vizijom Leverkinovog prijatelja
prosireni Dnevnik, $to daje novi kvalitet djelu, i uti€e na diferenciranje vise razlicitih
pripovjedackih instanci. » Tehnika pronadenog rukopisa koja razdvaja pripovedacev
i priredivacev glas u romanu, a koja je obelezila Peki¢ev opus, obi¢no se uzima kao
nagovestaj uviSestruc¢enih ili teSko odredivih pripovednih glasova koji se javljaju u
postmodernistickim tekstovima« (Ahmetagic¢ 2001: 109).

3 Prostorne strukture

Posebno mjesto u tekstu pripada prostornim strukturama, njihovoj organizaciji i
realizaciji. U Besnilu razlikujemo nekoliko prostornih ravni koje svojom semantikom
zauzimaju istaknute pozicije, i to: aerodrom Heathrow, kontrolni toranj, London i
biblijski prostor — Harmagedon.

Svaka od ovih prostornih struktura nosi posebno znacenje i simboliku, a naroci-
to kada dode do komparacija medu njima. Kao centar svih zbivanja, s velikom se-
mantickom nosivo$éu, izdvaja se aecrodrom Heathrow. Peki¢, nimalo slucajno, bira
ovaj prostor za odvijanje radnje, upavo iz razloga $to na njega dolazi i po njemu se
krece veliki broj ljudi sa razlicitih krajeva svijeta. U simbolickom smislu, aerodrom
predstvalja sliku svijeta u malom, simbol modernog doba. » Aerodrom je simbol mo-
dernog doba i njegovih privilegija. Aerodrom je ponos savremenog doba i njegovih
zabluda. Aerodrom je samouverena demonstracija vere u progres, od koje moderno
doba, Hirosimi i Ausvicu uprkos, ne odustaje. Aerodrom je olicenje najluksuznijeg
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nacina putovanja i strasti prema svim hijerarhijama koje on podrazumeva« (Rosi¢
2009: 500). Na takvom mjestu zaticemo karaktere razlicitih politickih uvjerenja, po-
tencijalne supruznike, policijske nadzornike, ljekare, pisce... »Saroliki« milje uti¢e
na zanimljivost buduéih zbivanja, koja ¢e dovesti do pretapanja i sudara razlicitih
sudbina, odnosno svjetova.

Harmagedon — biblijski prostor

London

\ aerodrom Heathrow
. \ \ \ kontrolni toranj

Slika 2.

Sira prostorna odrednica jeste London i on se u odnosu na Heathrow modeluje
kao svijet zivih, koji je »tamo«, svoj, dobar. Heathrow, pak, postaje svijet mrtvih, tud,
»ovdje«, na njemu je zlo. Do diferencije moze doci u prostoru samog Heathrowa, jer
se 1 na njemu dijele ljudi na zive i mrtve, bolesne i zdrave, slobodne i one u karantinu.
Postavlja se granica, koja podrazumijeva dvostruko razdvajanje — unutar acrodroma,
ali i u odnosu izmedu aerodroma i Londona.

Aerodorom je prikazan kao kruzna prostorna struktura, koja nosi dopunska zna-
cenja, a jedno od njih je i nemogucnost izlaska iz kruga. Osim toga, putnici kruze u
prazno, a simbolic¢na je i slika kruzenja kofera na traci koje nema vise ko da podigne.
Izdvojen kao krug, Heathrow biva odvojen od ostatka svijeta, upravo na principu
»drugog«. Aerodrom je »drugi« svijet, tudi svijet u odnosu na sve §to ga okruzuje.
Irina Mocna primjecuje sljedece: »Na taj nacin on postaje dvostruk simbol. Sa jedne
strane, on podrazumeva znacenje koje ima mitologema kruga, sa druge, oblik Davido-
ve zvezde pojacCava skriveni apokalipticki i biblijski smisao romana, vezan za Drugi
dolazak Mesije. A nedostajuci krak, koji istice nestvarnost Davidove zvezde, moze
da simbolizuje i to da je Mesija koji je dosao ujedno bio lazan« (Mocna 2009: 512).

Aerodrom se poredi sa Davidovom zvijezdom kojoj je jedan krak oStec¢en. Simbo-
lika Zvijezde implicira da je rije¢ o sukobu dvije strane — svjetlosti i tame, dobra i zla,
neba i zemlje. Medutim, harmonija biva narusena ostecenim krakom, $to simbolise i
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buduca zbivanja. Krug oko Zvijezde je zapravo krug oko aerodroma iz kojeg nece biti
moguce ziv izaci. Zlo ¢e pobijediti Dobro.

Posebna tacka, sa velikom simbolikom, jeste kontrolni toranj. On se odvaja od
ostatka aerodroma kao sveti, zaSticeni prostor. Na osi »gore«-»dolje« on je gore, uz-
dignut, uzvisen, kao mjesto koje bi trebalo da donese Spasenje. Dolje su bolesni, pravi
se distanca u odnosu na njih, ¢ime donji prostor biva negativno vrednovan.” Toranj
se modeluje kao izdvojeni, zasti¢eni prostor, kao tvrdava u kojoj se nalaze odabrani.

4 Vremenske strukture

Organizaciju prostornih struktura nuzno prate i vremenske koje zajedno ¢ine jed-
nu kompaktnu cjelinu — hronotop.® Vrijeme se u Besnilu usloznjava, gradi se kao
viSeslojno i visezna¢no. Specifi¢na pripovjedacka situacija je uslovila modelovanje
vremena na vise planova i ravni, $to sami narativni tekst ¢ini posebno zanimljivim i
dinami¢nim.

Ve¢ se na pocetku, u uvodnom dijelu, mjestu sa posebnim semanti¢kim opterece-
njem, uspostavlja biblijski hronotop, sto implicira i biblijski prizvuk i kontekst u sa-
mom tumacenju.

Bio je prvi Sabbath u suvom, vrelom tamuzu (julu) jedne godine od Stvaranja sveta, po
jevrejskom kalendaru, neke druge po Hedziri ili muslimanskom racunanju, sasvim trece za
hrisc¢ane, ko zna koje od Satanailovog pada za sve $to u boga ne veruje, a nijedne za sre¢nike
za koje vreme vise nije postojalo. Mesto se nalazilo u Ezdraelonskoj ravnici, ova u biblijskoj
Samariji, a ona u danasnjem Izraelu. Sencilo ga je brdo Har-Carmel, mimoilazila reka Qui-
shron. Zvalo se Tell el-Metusallim, na jeziku domorodaca Harmagedon, ali su ga znali pod
drevnim imenom — Meggido. (Peki¢ 2002: 17)

Biranjem ovakvog hronosa i toposa upuéuje se na apokaliptiéni karakter teksta,
a i samog razvijanja dogadaja. Dosjetljivi Citalac is¢itavanjem simbolickog pocetka
moze da nasluti kraj price o bjesnilu.

Nakon biblijskog hronotopa, spustamo se u hitroovski hronotop, vraéamo se u
realno vrijeme i prostor, u hronotop koji ¢e zaokupiti sva dalja zbivanja u romanu.
Uvodenje u okvire pri¢e nimalo slucajno pripada Leverkinu, iz ¢ije se perspektive
upoznajemo s prvim prostornim i vremenskim strukturama u glavnom tekstu.

Objektivno vrijeme u romanu dato je u trajanju od nekoliko dana, koliko i traje
nevolja s virusom bjesnila. Kada je rije¢ o istorijskom vremenu, autor nikada precizno
i taéno ne govori koja je to godina u kojoj se bjesnilo desava. Vrijeme rekonstruiSemo

2 Stvara se jasan model organizovanosti sveta, koji je usmeren ka vertikali. U nizu sluc¢ajeva »gore« se
poistovecuje sa »Sirinom«, a »dole« sa »skucenoscu« ili pak »dole« sa »materijalnim«, a »gore« sa »du-
hovnim« (Lotman 1979: 289).

3 Hronotop — sustinska uzajamna veza vremenskih i prostornih odnosa, umetnicki osvojenih u knjizev-
nosti. (Bahtin 1989: 193)
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na osnovu signala razasutih u tekstu, i to u vidu odlomaka, citata iz novina... Na plaka-
tu o bjesnilu, npr., naznacen je London i godina 1976. Leverkin doznaje putem radija
da se iransko-iracki rat nastavlja. Na osnovu ovih signala omoguceno nam je rekon-
struisanje vremenskih okvira u koje Peki¢ smjesta svoju radnju. Mozda se izbjegava-
njem konkretne vremenske odrednice duz teksta zeli posti¢i efekat univerzalizovanja
price, kako bi ona poprimila Sire okvire od postavljenih, kako bi stekla svevremenost,
kao pri¢a o apokalipsi, unistenju svijeta u malom. Na kraju teksta se, u postskriptumu,
»tekstu izvan teksta«, izdvaja hronotopska odrednica — »London, 1981« koja je izvan
svijeta glavne prie u romanu, a nosi izvjesnu simboliku. Kako primje¢uje Boskovié:

Veéina tumaca ovog Pekic¢evog dela ga svrstava u kategoriju futuristickih romana (Pijanovic,
247; Vladusi¢, 141-42), verovatno imajuci na umu celokupnu trilogiju. Medutim, pazljivom
Citaocu nece promaci datiranje na samom kraju romana — »London, 1981« zabelezenu od
strane priredivaca rukopisa. Upravo tu se otkriva fantasticna koprena koja prekriva tkivo
ovog romana: besnilo nije buducnost CovecCanstva, ono je njegova sadasnjost. Velika Senka
nece doci— ona je ve¢ tu. Virus neé¢e mutirati, on ve¢ hara ljudskim rodom. (Boskovi¢ 2014:
6)

Subjektivno vrijeme se modeluje u odnosu na perspektive junaka ¢iji nam se svje-
tovi otvaraju. Veliki broj junaka uslovio je i veliki broj perspektiva koje se smjenjuju
na narativnoj traci ostavljajuci za sobom poseban pecat. U tom pogledu se $iri vre-
menska dimenzija, vrijeme se usloZnjava i rasteze, pa tako radnja koja traje svega ne-
koliko dana biva rastegnuta na iznimno veliki broj strana. Zadrzavanje trenutaka koji
povlace za sobom i veliki broj asocijacija utice na to da se i radnja uslozni, odnosno
da se podigne na nekoliko nivoa.

5 Kompozicioni principi u uredenju teksta

Kompoziciono ustrojstvo teksta podrazumijeva praéenje i gradnju njegovih spolja-
$njih i unutrasnjih elemenata. Spoljasnja kompozicija Besnila safinjena je od ¢vrstih
i kompaktnih cjelina, kao $to su: okviri teksta (Prolog — Rhabdovirus (prije Prologa
i nekoliko uvodnih segmenata) i Epilog — Inkubacija), pet veéih cjelina (poglavlja s
potcijelinama), kao pet etapa u razvoju bolesti, Sirenju virusa. Svaku od navedenih
cjelina karakteriSe i prisustvo mota, koji ima upuéivacku, ¢esto i proroc¢ku funkciju
— javlja se prije svakog od poglavlja da na indirektan nacin najavi sustinu onoga §to
predstoji u razvoju price. Najcesce postupkom regresivne simbolizacije — »vracanjem
unazad« — doznajemo smisao i simboliku istaknutog mota. Tako ¢e Besnilo otvoriti
moto iz Nostrodamusovog prorocanstva — » Velika zaraza do¢i ¢e s velikim metkom,
Pomo¢ je blizu, ali lek vrlo daleko« (Pekic¢ 2002: 5).

Ve¢ se ovim citatom, §to doznajemo regresivnim putem, vracanjem na procitane
stranice, prori¢e i nagovjeStava suStina same romaneskne stvarnosti — a to je pojava
virusa bjesnila, dolazak pomo¢i u vidu Spasitelja Libermana, ali i nemoguénosti izlje-
cenja i spasenja, jer je lijek daleko, izlaska iz kruga nema.

Kao dupli, udvojeni, proroc¢ki moto, izdvaja se i moto iz Prologa, koji se javlja
u vidu odlomka i u€enja Laznog Mesije, prof. Libermana, o virusu, a koji poseban
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akcenat stavlja na inteligentni virus, o kojem ¢e upravo u Besnilu biti rijeci.

Okviri teksta su mjesta u kompozicionoj strukturi sa jakim semantickim opterece-
njem, jer omedavaju jedan prostor, prostor knjizevnog djela, i od velikog je znacdaja
nacin na koji ¢e ih autor urediti, i §ta ¢e se na njima naci. Posebnost okvira za kom-
poziciju teksta vidi i Uspenski, koji naglasava da »pred nama iskrsava izvestan oso-
ben svet, sa svojim prostorom i vremenom, sa svojim sistemom vrednosti, sa svojim
normama ponasanja, — svet prema kome zauzimamo (u svakom slucaju, bar u pocetku
percipiranja) poziciju koja je nuzno spoljnja, to jest poziciju stranog posmaraca [...]
Pri tome izvanredno veliku vaznost dobija proces prelaska od realnog sveta na pri-
kazani svet, to jest problem narocite organizacije »okvira« umetnickog prikazivanja«
(Uspenski 1979: 193-94). Peki¢ takode veliki znacaj pridaje okvirima, koji su poseb-
no nabijeni semantikom i gustom mrezom simbola.

Kada je rije¢ o proloskoj granici u Besnilu, istice se specifi¢an postupak udvajanja,
dupliranja. Nakon dva mota, izdvajamo i dvije proloske granice. Da bi se odskrinuo
svijet Besnila, neophodno je razgrnuti nekoliko slojeva veé na pocetku. Proloska gra-
nica, kao jedan od semantic¢kih centara, posebno je naglasena dupliranjem, ¢ime joj
se pridaje veci znacaj i vaznost. Prvi okvir pocetnog okvira (prologa) insistira na
naglasavanju da su dogadaji u knjizi fiktivni; da je izbor londonskog aerodroma He-
athrow slucajan; da su likovi, namjestenici aerodroma samo funkcije. Poseban akce-
nat je stavljen na Pri¢u: »Izvesna fakta prilagodena su zahtevima Price, a Prica, opet,
tradicionalnim »Pravilima igre« ovog paraliterarnog zanra« (Peki¢ 2002: 7). Ovakav
poeticki uvod namece odredena »pravila igre« po kojima ¢e se odvijati prica koja
predstoji. Pominjanje pravila igre postaje lajtmotivsko, jer se sve radnje duz teksta po
njima odvijaju.

Drugi prolog, dvostruko naglasen (s dva mota), donosi kratak osvrt na pricu o bje-
snilu, stavljajuci virus u prvi plan, zauzimajuci istaknutu poziciju u tekstu, isti¢uéi se-
manticku nosivost i optere¢enost. Ovaj prolog je apokalipti¢na najava, a nagovjestava
se 1 govori 0 virusu mutantu, kojeg je nemoguce unistiti, a umrijece tek onda kada ne
bude vise smrti od koje bi mogao zivjeti. Ako prenesemo na plan price, umrijec¢e onda
kada pomori sve, kada dovede do putpunog unistenja svega. Slika virusa na prologu
data je u hiperboli¢nom slikanju i naglaSavanju, s krajnjim ciljem stvaranja strasne i
intenzivne slike, a brojke su tu da pojacaju i potcrtaju jacinu i naglasenost. Na ovaj
nacin se Zeli uticati na Citaoca, na njegovu psiholosku tacku gledista, jer se daje jedna
posebno naglasena slika predstoje¢ih dogadanja.

»Zato je mirno krenuo da ispuni sudbinu — da mori i umre« (Peki¢ 2002: 14).
Ovom recenicom se anticipiraju buduca zbivanja. Kao ¢itaoci ostajemo zateCeni nad
procitanim, a vrati¢emo se pocetku jo§ jedanput kada procitamo cio tekst, ne bi li se
otvorila preglednija slika na sve procitano. U novoj projekciji sagledanog, shvatamo
zbog Cega je prolog viseznacan.
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Nakon svega navedenog, zakljucujemo da se kao vrsta uvoda u pricu javljaju: na-
pomena priredivaca-pisca, glavni moto, Prolog i Stadijum I —koji ¢ine jednu tematsku
i kompozicionu cjelinu. Stadijum I naslovljen je kao Inkubacija, a tako ée biti naslov-
ljen i Epilog romana, $to ukazuje na jednu kruznu putanju u kompozicionoj gradnji. U
vezi sa okvirima teksta, Pijanovi¢ biljezi:

Sazetak velikog scenarija omogucuje gledaocu (Citaocu) da se sa tokovima te igre upozna i
pre pocetka predstave. U tome se ogleda modelativna funkcija pocetka, odnosno Prologa.
Ovo znaci da su pomenuti »rubni« tekstovi ukljuceni u semanticko obilje Besnila, odnosno
uvodne beleske otvaraju pri¢u i naznacuju njene moguce ishodisne tacke, dok ¢e, nakon §to
je zatvorena unutarnjim tekstom, zavrsno poglavlje (Epilog — inkubacija) biti osobiti rezime
ili poeticki komentar Besnila. (Pijanovi¢ 1989: 238)

Zavrsni dio, zavrsni okvir ili epilog takode je udvojen. Prva epiloska granica se
diferencira u svijetu bjesnila na aerodromu, dok je drugi epilog dat kao neka vrsta
postskriptuma. Prva epiloska granica nosi pricu o spaljivanju aerodroma, u kojoj se
kao dominanta izdvaja pas Seron, a po tekstu zaklju¢ujemo da je ona tek sada spremna
za novi lov i pocetak. Stice se utisak da autor ostavlja otvoren kraj, kako prvim, tako i
drugim epilogom, jer je u prvom Seron spremna na novi pocetak, da ude u grad, ¢Gime
se mogu naslutiti posljedice takvog postupka, dok drugi kraj, takode otvoren, tretira
bacil kuge, jednak virusu bjesnila, koji nikad ne spava, i koji bi kad tad, ukoliko se
pokrene, mogao izazvati katastrofu apokalipti¢nih razmjera.

Oba kraja ostavljaju otvorenost za novi pocetak, nude nastavak zbivanja, ali i tra-
gi¢nu sliku svijeta. Vaznost kraja Lotman vidi u sljede¢em: »Time se obelodanjuje
dvojaka priroda umetnickoga modela: odrazavajuci pojedini dogadaj, on istovremeno
odrazava i celu sliku sveta; pripovedajuci o tragi¢noj sudbini junakinje, on pripoveda
o tragiCnosti sveta u celini. Zato je za nas toliko znacajan dobar ili 10§ kraj: on ne
svedo¢i samo o zavrSetku nekog sizea, nego i o konstrukeiji sveta u celini« (Lotman
1976: 286).

Drugi epilog nudi »pogled unazad«, pomocu kojeg docitavamo tekst. On daje
zavr$nu rije¢, zavr$ni osvrt na sve §to se zbilo, 1 otkriva nam tajnu, odnosno stvarnog
autora romana, pa doznajemo sljedece: »Knjiga koju Citalac ima u rukama nije doku-
mentarna rekonstrukcija besnila na aerodromu Heathrow, premda se na faktima zasni-
va. Ona je osobnom vizijom prosireni dnevnik o¢evica i zrtve tragedije, mog prijatelja
Daniela Leverquina, pisca« (Peki¢ 2002: 531). Pored istaknute Cinjenice koja baca sv-
jetlo na stvarnog autora romana, epilog otkriva i detalje u vezi sa jedinim prezivjelim,
Gabrijelom, koji se ni¢eg ne sjeca, sva zbivanja mu ostaju obavijena tamom. Slucaj
Gabrijel ostaje zatamnjen do kraja. Leverkin ga posmatra kao andela cuvara, kojeg je
Bog ostavio da ¢uva ljude od Satane (ovom slucaju psa, Zveri). U ovom drugom epi-
logu, jer je prvi onaj koji zatvara svijet bjesnila na aerodromu, kao u postskriptumu,
doznajemo detalje u vezi sa sudbinom samog aerodroma.
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Unutra$nja struktura romana je prilino koherentna i ¢vrsta, sastavljena od Sest
cjelina, u kojima prica tee hronoloski, s Cestim retrospektivnim elementima. Poce-
tno poglavlje price koja se desava na aerodromu otvara se iz perspektive Daniela
Leverkina, §to i ne treba da ¢udi ako se u obzir uzme Cinjenica da Besnilo izrasta iz
Dnevnika. Unutrasnja struktura teksta gradena je na principu mozaika, jer se sadrzina
romana veze za razliite perspektive, planove, tj. sudbine junaka, koje su najcesée u
vezi jedne s drugima, isprepletene nevidljivim nitima. »Forma Besnila zasniva se na
paralelnoj konstrukciji sizea koji se racva u ¢ak petnaest narativnih tokova (svaki je
vezan za jedan lik ili grupu likova). Konstrukcija zapleta zasniva se na vrlo kratkim
narativnim sekvencama, naglim rezovima i prebacivanjima pripovjedackog fokusa od
jednog narativnog toka u drugi te povremenim ukrStanjem i preplitanjem tih tokova«
(Viskovi¢ 1985: 896). Veliki je broj planova i pri¢a koje se smjenjuju u strukturi, pa su
tako svoje mjesto nasle i price o: ubistvu u parkirali$tu; naredniku Elmeru (njegovom
traganju za »idealnim« slu¢ajem); prica o ljubavi — dvoje mladih koji se zaljubljuju na
aerodromu — Abner 1 Miriam; o Leverkinu i Luis; o Wolfender House i Libermanu; o
Rusima — Donovanu i Rasimovu (kao prijateljima); prica o politici (Rusija i Amerika);
Metju Laverik i supruga; revolucionari Marangos i drugovi; Gabrijel i Sju (Tezej i
Arijadna); Suarezovi (radanje Zivota osudenog na smrt), Luk Komarovski, narednik
Laford, Dzon Hamilton...

[ S

Slika 3
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Slika 4.

Kako bi uspjesno povezao sve price iz narativnog mozaika i stvorio utisak sinhro-
nosti, da se sve navedeno zbiva »sada« i »ovdje«, Pekic se sluzi i razli¢itim tehnikama
sklapanja narativnog teksta, a jedan od njih je i montaza.* Pripovjeda¢ nas uspje$no
vodi od jednog do drugog plana, gdje montira kadrove na nacin da ¢esto kraj jednog
pasusa ili poglavlja oznacava pocetak drugog, ili moze biti svojevrstan impuls za dru-
gi. Ovakav postupak u tkanju narativnog teksta ogleda se i u tome da je kraj svakog
poglavlja nabijen zna¢enjem, predvidanjem, predosje¢anjem. Na taj naéin se stvara
izvjesna dinamika i tenzija kod ¢italaca, jer se postavlja pitanje u kojem pravcu ¢e se
odvijati pri¢a. Uspostavlja se intenziviran odnos izmedu recipijenta i teksta, a ¢italac
biva uvuéen u mrezu pripovijedanja.

Kraj jednog poglavlja Cesto je pocetak novog — autor montira poglavlja jedno
za drugim, tako $to jedan motiv s kraja zaticemo na pocetku narednog (asocijativno
vezivanje). Tim postupkom se zeli postici jedinstvo, sticanje iluzije da se sve desava
u isto vrijeme, na vise razlicitih lokacija na aerodromu. Tako je, npr., kraj 8. poglavlja
povezan asocijativno s pocetkom 9.

»Za ime boga, Komarowsky, Sta se dogada?«, viknuo je najzad i dr Pheapson.

»Besnilo, dr Pheapson. Besnilo se dogada.«, rekao je dr Luke Komarowsky. »Imamo psece
besnilo na Heathrowu.

»Besnilo? To je nemoguce. Ne mislite ozbiljno!«

Na kraju ad hoc konferencije lekara u Medicinskom centru, i pored dramati¢nog raporta dr
Hamiltona, izdagno poduprtom Lukeovim intervencijama, dr Pheapson nije bio ubeden. Ci-
nilo mu se da se srednjovekovne svinjarije u civilizovanoj zemlji jednostavno ne dogadaju.
(Peki¢ 2002: 140-41)

* Montaza — povezivanje parcadi filmske trake, odnosno razli¢itih kadrova u logican i kontinuiran
ritmicki tok (odgovara kompoziciji u knjizevnom djelu).
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6 Intertekstualnost

Posebnu odliku Pekicevog pripovjedackog opusa Cini intertekstualnost ili citat-
nost.’> Razmatrajuéi problem intertekstualnosti, Milena Stojanovi¢ zapaza:

Da bi citatnost mogla da se ostvari, neophodno je postojanje tri ¢inioca.

» Sopstvenog teksta koji citira, tj. u koji se unosi citat,

» Tudeg citiranog teksta ili inteksta i

» Tudeg teksta iz koga je preuzet citat i koji se zove podtekst ili prototekst.
» Podtekst (prototekst) — intekst (citat) — vlastiti tekst. (2004: 41)

Sva tri ¢inioca koji tvore intertekstualnost kao postupak zastupljeni su u Pekice-
vom romanu, i lako odredivi, a kao posebno se otvara pitanje odnosa vlastitog teksta
prema prototekstu. Pekic¢ev odnos prema mitu, koji se najéesée javlja prototekstom,
krajnje je razgradivacki. Na fonu navedenog, Jasmina Ahmetagi¢ primjecuje da:

Borislav Peki¢ uklapa mitove u vlastiti kontekst tako $to ih saobrazava smislu svoje price. To
podrazumeva njihovo preoblikovanje, transformaciju koja je ponekad neznatna, a manifes-
tuje se kao tendenciozni odabir pojedinih fragmenata i redukovanje smisla celine preuzetog
mita u pravcu koji izabrani odlomci omogucavaju, a ¢esto i kao poigravanje smislom mitske
price, narocCito tumacenje na kome se i zasniva znacenje novog Pekicevog teksta. (Ahmeta-
gi¢ 2001: 53)
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5 Odnos(i) kakve imamo izmedu nekog teksta ili drugih tekstova koje prvi citira, nanovo ispisuje,
apsorbuje, produzava ili, uopste uzev, transformise i posredstvom kojih postaje razumljiv. (Prins 2011: 76)
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Vise je mitova koji se izdvajaju u strukturi teksta, i koji na nov nacin bivaju rein-
terpretirani. Dijelimo ih u dvije vece grupe koje ¢ine biblijski i anticki mitovi, a njima
se pripaja kao zaseban mit o nauci, tj. svemo¢i medicine, koji takode biva razoren.

Kao biblijski mitovi, posebnu ulogu imaju: mit o spasenju (Spasitelju), o potopu
(Nojev kovceg), Adamu i Evi, o arhandelu Gavrilu, o Velikoj zveri apokalipse; greki:
mit o Tezeju i1 Arijadni 1 Kastoru i Poluksu; a kao zaseban se izdvaja mit o nauci.

U zizi Peki¢evog interesovanja nalazi se postupak razaranja i reinterpretiranja
navedenih mitova. Biblija se jos jedanput javlja kao centralni tekst iz kojeg se crpe
motivi, likovi, situacije pogodni i u velikoj mjeri inspirativni za oblikovanje Pekiceve
price. Svaki od navedenih mitova biva na nov nacin reinterpretiran, a gotovo svi juna-
ci ostvaruju se kao lazni dvojnici (Ahmetagi¢ 2001: 112).

Kao parovi (pravi i lazni) javljaju se:

Mit Besnilo

Spasitelj Liberman

Adam i Eva Dzon Hamilton i Coro D.
Arhandel Gavrilo Gabrijel

Velika zver apok. Pas Seron

Nojev kovceg Kontrolni toranj

Tezej i Arijadna Gabrijel 1 Sju

Kastor i Poluks Daniel i njegov junak u prici

Ahmetagi¢ zakljucuje da u Pekic¢evoj prozi treba razlikovati poigravanje smislom
preuzetih antickih mitova od njihove upotrebe u parodi¢ne svrhe »kada se ne proble-
matizuju mitovi, ve¢ stvarnost, tako $to se izmedu prikazane stvarnosti i prizivanih
mitoloskih situacija uspostavljaju paralelizmi po suprotnosti. (Pravi primer je Besnilo,
u kome se na podlozi prizivanih antickih mitova isti¢e banalnost naSeg doba: junaci
romana su karikature svojih mitoloskih dvojnika)« (2001: 53).

Mit o spasenju ili Spasitelju jedan je od centralnih u romanu. Do spasenja, kao
$to nam je poznato, ne dolazi, jer se u ulozi spasitelja ostvaruje profesor Liberman,
lazni Mesija. Liberman dolazi na aecrodrom, ali ne da donese lijek i spasenje, ve¢ da
dovrsi zapoceto — eksperiment, pomocu kojeg bi stvorio Natcovjeka. »Za nas je po-
java profesora Liebermana ili Lohmana, kako se trenutno zove — Drugi dolazak. On
je nas Spasitelj, na§ Mesija. Uostalom, tako su ga i zvali dok je u apostolskoj pratnji
Johna Hamiltona, Lukea Komarowskog, Mark Coro Deveroux i Mathew Lavericka
propovedao jevandelje geneticke vere i prorokovao njenog — Natcoveka. Mesija i nje-
govi »jevandelisti« opet su zajedno« (Peki¢ 2002: 347). Hitrou bjesnilo je »njegovo«.

Peki¢ u ironi¢nom kljucu gradi ovog junaka, jer se kao paradoksalna namece nje-
gova spasiteljska uloga — kao spasitelj se izdvaja onaj koji je ve¢ toliko Zivota ugasio,
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i koji zapravo sve vrijeme radi na eksperimentu, gdje se do rezultata dolazi ubijanjem.
Kao »odabrani«, jevandelisti, izdvajaju se: Luk (Luka), John (DZon), Koro (Marko)
i Metju (Matija), koji zajedno s Libermanom rade na spasavanju svijeta u malom
(aerodroma). Medutim, postepeno izlaze iz igre, ali i pric¢e, odlaze jedan po jedan, sve
dok ne ostanu jedan muskarac (Dzon) i jedna Zena (Koro), koji predstavljaju mitske
dvojnike Adama i Eve, kao »privremeno« posljednje prezivjele, ili makar one koji os-
taju do kraja, u pokusaju da spasu svijet. Njih dvoje bi trebalo da budu i prvi, spaseni,
da oznace pocetak novog, ali do toga ne dolazi. Kroz pri¢u o Spasitelju i njegovom
spasonosnom serumu plete se i mit o prvim ljudima, pa je simboli¢na slika Adama i
Eve na krovu aerodroma, kao u Raju, gdje se odvija borba za opstanak. Simboli¢no,
takode, njih dvoje se sjedinjavaju, ali do produzetka vrste ne dolazi, sve ¢e se tu skon-
¢ati. Stojanovi¢ biljezi:
Iako ¢ovecanstvo nastaje tek posle greha prvih ljudi, Peki¢ izlazak iz Raja ¢ita u kljucu
smaka sveta i propasti coveCanstva i u svom tekstu predstavlja ga kao grotesknu situaciju.
U Besnilu doktori Dzon Hamilton i Koro Devero, Adam i Eva novog ¢ovecanstva, prvi
Nad-ljudi, vode ljubav na krovu upravne zgrade aerodroma [...] Nakon ovog sjedinjavanja,
nastupice kataklizma, smrt, koja isti¢e apsurdnost ljubavnog ¢ina, simbola produzetka Vrste,
koje vise nece biti. (Stojanovic¢ 2004: 81)

Jo§ jedan od vezivnih elemenata izmedu Libermana i Mesije jeste ¢injenica da
svi na aecrodromu misle da je Liberman mrtav, a njegov povratak se dozivljava kao
vaskrsenje. Njegovo vaskrsenje dogada se na londonskom aerodromu. Drugi dolazak
Mesije ¢e, za razliku od biblijskog, umjesto spasenja ljudima donijeti smrt (Stojano-
vi¢ 2004: 100).

I upravo u toj €injenici lezi poruka o razaranju mita, izlaza nema, smrt je nemi-
novnost. Liberman je i nosilac savremenog mita o nauci, koji takode biva razoren.
Prirodno postaje nadmo¢no nad vjestackim, i ne dozvoljava da ga pobijedi. Kroz mit
o nauci prelama se i mit o buduénosti, koja je takode neizvjesna, gotovo da je i nema.
»Povredena priroda se brani i u toj odbrani strada ¢ovek koji ju je i povredio« (Stoja-
novi¢ 2004: 101). Priroda ne dozvoljava ljudskom da je nadjaca i pobijedi. Medicina
je takode nemocna da spase svijet, da izmisli i napravi lijek koji bi spasao ¢ovjecan-
stvo. U borbi prirode i ¢ovjeka, priroda odnosi pobjedu, dolazi do unistenja civiliza-
cije.

Kroz biblijsku pricu o spasenju, prelama se i biblijski mit o potopu i uniStenju svi-
jeta. Aerodrom, kao svijet u malom, biva unisten, poslije njegovog spaljivanja ostaje
samo prazan prostor Sljake, i1 stvara se slika kao da ga nikad nije ni bilo, od njega ne
ostaje nista. Poseban je ¢in sakupljanja »odabranih« za kontrolni toranj, koji oslikava
mitski prostor, parnjak, Nojevom kovcegu. U tornju se mogu na¢i samo odabrani, a
ulogu onoga koji bira, Svevisnjeg, autor pripisuje majoru Lafordu. On je taj koji u jed-
nom trenutku upravlja cijelim aerodromom, zbivanjima na njemu. On je odgovoran
za zivote svih, a najcesce za smrti, jer viSe nece biti vremena da se razaznaju bolesni
od zdravih, pucace se na sve. Na spisku za toranj se mora naci i »li¢ni zapisivac isto-
rije« — Daniel Leverkin. Da se mit o potopu i Nojevom kov¢éegu u potpunosti izvrée,
dokazuje nam i to $to ¢e aerodorom biti »potopljen« (uniSten), a za razliku od Noja,
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koji dozivljava spasenje, na aerodromu nece ostati zivih, niko neée prezivjeti osim
Gabrijela i psa Seron.

Gabrijel je lik s posebnom funkcijom u tekstu, i mozemo reci da se njegova uloga
dvostruko kodira. U modelovanju njegovog lika prelama se anticki mit o Tezeju, ali i
biblijski mit o arhandelu Gavrilu, ¢uvaru covjecanstva.

Mit o Tezeju i Arijadni (Gabrijelu i djevojéici Sju) od pocetka djeluje zagonetno.
Peki¢ destruira i ovaj mit, a za dvojnike uzima starca i djevojcicu, ¢ime se erotski
odnos ovog mitskog para u Peki¢evom romanu onemogucava, uvodenjem potpuno
aseksualnih likova koji su se preimenovanjem nasli u njihovoj ulozi. Tek okolina,
pogresno tumacedi starcevo prisustvo kraj djevojcice, daje tom odnosu perverzan ton
(Ahmetagi¢ 2001: 111). Gabrijel, kao Tezej, treba da nade savremenog Minotaura,
psa Seron, a u tome mu pomaze nevidljiva nit koju mu Sju-Arijadna daje, koja ¢e ga
odvesti do psa. Kao u mitskoj pri¢i, Tezej ide kroz lavirint, u ovom slucaju kanaliza-
cije, u kojem se susrece sa Senkom. Zavrsetak mitske price umnogome je drugaciji
od savremenog. U mitu, Tezej ubija Minotaura, dok u Besnilu pakao aerodromskog
bjesnila prezivljavaju Gabrijel i Seron, mitski minotaur, koji ne biva pobijeden. Borba
se nastavlja i nakon okoncanja zvani¢nog dijela price.

Nakon antickih aluzija, o Gabrijelu se moze govoriti i podvlacenjem paralele sa
biblijskim arhangelom Gavrilom, koji je, prema predanju, kao ziva sila bestelesna i
jedan od sedmorice serafima najblizih bozjem prestolu, ucestvovao u nastanku sveta
i u borbi protiv palih andela, predstavnika zlih sila predvodenih Satanailom (Kolo
srpskih sestara 2012: 1). Peki¢ev Gavrilo-Gabrijel ne ucestvuje u nastanku svijeta vec
suprotno — u njegovom razaranju, rusenju, unistenju. On je svjedok unistenja Covje-
Canstva, 1 jedini prezivjeli. Naravno, postavlja se pitanje zbog ¢ega je bas on jedini
prezivjeli — »On jedini nije ljudski besan, da bi pse¢e mogao pobesneti. On je jedini
apsolutno dobar ¢ovek. Svet sadinjen od takvih ljudi bio bi, razume se, smrt literature
koja kao parazit zivi na umu« (Peki¢ 1993: 155).

Posebno znacajan za Danielovu pricu i njegov dnevnik jeste mit o Kastoru i Po-
luksu, takozvanim Dioskurima, Zevsovim sinovima. Leverkin sebe poistovjecuje, ne
bez posebne simbolike, s likom Poluksa koji je, prema mitu, besmrtan. On bira za
sebe tog junaka, dok je Kastor junak iz njegove price. Danielova fizicka smrtnost ¢e se
pokazati, dok ¢e mu besmrtnost obezbijediti njegov Dnevnik koji ¢e posluziti autoru
kao polazi$na osnova za gradenje samog romana.

7 Zakljucak

Borislav Peki¢ je »graditelj« izuzetno kompleksnog i razgranatog knjizevnog
djela. Njegov opus je zanrovski raznolik, a ¢ine ga: novele, pripovijetke, romani i
jedan roman-more. Na primjeru njegovog Zanr-romana Besnilo pokusali smo da
osvijetlimo osnovne poeti¢ke postulate pomocu kojih gradi svoje tekstove. Tako smo
0 Besnilu govorili kao o do kraja zanrovski neodredenom tekstu, u kojem razlikujemo
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viSe pripovjedackih instanci. Analogno nivoima u naraciji, i u organizaciji prostornih i
vremenskih struktura razdvojili smo odredene nivoe, pa su za prostor, pored aerodroma,
kao centralne prostorne strukture, koji simbolise svijet u malom, karakteristi¢ne i druge
lokacije na kojima se odvija radnja. Vrijeme dijelimo na subjektivno i objektivno, ali
takode mozemo govoriti i 0 kodu fantastike koji prozima uredenje vremenskih odnosa,
buduc¢i da se vrijeme u nekim trenucima »brise«, stice se utisak kao i da ne postoji na
acrodromu. Kompozicija je, pak, uredena na principu kruga, gdje se pocetak stapa s
krajem, ¢ak su i naslovi poglavlja isti, $to simbolise ponavljanje. Intertekstualnost je
posebno izrazena, a svi mitovi su reinterpretirani, mitski junaci su dobili svoje »lazne
dvojnike«. Dokumentarnost je, jo§ jedanput, pogotovo u obliku Dnevnika, iskoristena
kao postupak kojim se zeli naglasiti vjerodostojnost i istinitost ispripovijedanog. U
radu smo pokusali da osvijetlimo osnovne poeti¢ke postulate, pruzajuci klju¢ za neka
dalja detaljnija istrazivanja.
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PovzETEK

Borisav Pekic¢ je »graditelj« izjemno kompleksnega in raznovrstnega knjizevnega dela. Na
primeru zanrskega romana Steklina poskusamo osvetliti osnovne poeti¢ne postulate, s pomocjo
katerih gradi svoja besedila. Steklina se izkaze za zanrsko neopredeljiv tekst, v katerem razlo-
¢imo ve¢ pripovednih ravni. Podobno velja za prostorske in ¢asovne strukture; poleg letalis¢a
kot osrednje prostorske strukre, ki simbolizira svet v malem, so znacilne tudi druge lokacije
dogajanja. Cas delimo na subjektivni in objektivni, lahko pa tudi govorimo o kodu fantastike,
ki prezema ureditev Gasovnih odnosov. Cas se v bodo&nosti namre¢ lahko »bride«, ostaja pa
vtis, kot da ne bi obstajal na letalis¢u. Kompozicija je urejena po nacelu kroga, kjer se zacetek
zdruzi s koncem. Intertekstualnost je posebej izrazena in vsi miti so reinterpretirani, mitski
junaki pa so dobili svoje »ponarejene dvojnike«. Dokumentarnost je Se enkrat in posebej v
obliki Dnevnika uporabljena kot postopek, s katerim je poudarjena avtenti¢nost oz. resni¢nost
pripovedovanega. Ponujamo tudi klju¢ za nadaljna raziskovanja.
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1978. BpaHkoBa Harpaga Matuue cpncke
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2011. "ocnohuH Bup
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KPATKA CTPYYHA BUOTPA®UJA

Pagn Ha dunosodckom dakyntety y HoBom Capgy kao pepoBHu npodpecop Ha Opceky 3a CpPrcKy
KieWKEBHOCT: npepaje Cpncky KhwkeBHOCT 19. Beka u KpeaTuBHO nucakwe, a Ha [AOKTOPCKUM
ctyavjama Kyntypy noctmogepHuama. Of wkoncke 2003/4. po wkoncke 2006/7. 6uo je pykosoaunay, je
mMarmuctapckux ctyamja Ha Opaceky 3a CPrCKy KHsWMKEBHOCT.Y OKBMPY OOKTOPCKUX CTyAMja aHraXoBaH je
Kao npegaBad unM MeHTop Ha gomahum u cTpaHum yHuBepsuTeTuma (beorpag, Hww, Hukwwuh,
JbybrbaHa, 3arpeb, JincaboH, bopao, BeHeuwnja, Kpakos, CereguH, MenoypH).

lMuwe npo3sy, KHMKEBHOKPUTUMYKE U KheWKEBHOMCTOpMjcke pagoBe. HberoBa HaydHa mcTpaxuBarsa
ycMepeHa cy npe cBera ka (aHTaCTUYKO] KHMXKEBHOCTU, €POTCKUM M je3NYKO- eKCnepuMeHTanHum
crnojeBMMa y Cprckoj Tpaguuumju, Teopuju peuernuuvje, NOCTMOAEPHU3MY, KaO U Ka KOMNapaTUBUCTULIN.
Mpupehueao je 3a wTamny TekcToBe cprnckux nucaua 18, 19. n 20. Beka. Tokom AeBefeceTx roguHa
ypehuBao je yaconuc 3a CBETCKY KkbkeBHOCT «[ucmo» n «Cetu [yHaB» - marasvH nocseheH
CpeaH0€eBpPONCKoj KynTypu. YpegHuk je «bubnuoteke cpncke daHTacTuke», eauuumje «HoBocagckm
MaHyckpunT» (n3gaBadv [pagcka 6ubnuoteka Hoeor Capga), kao M aHTosorvjcke 6ubnuoteke ,[ecet
BEKOBa CPICKe KH:WKeBHOCTU® koA M3pasadkor ueHTpa Matuue cpncke (oa 2009). buo je unaH xuvpuja
bpaHkoBe Harpage Matmue cpncke og 1987. oo 2004 ( v weroB npeaceaHuk og 1992. roawuHe).
OcHuBay mehyHapogHor KhwkeBHor pectmeana [llposedect® (y Hosom Capy, 2007.roguHe) wu
Harpage ,MunosaH BugakoBuh® (og 2008) koja ce Ha weMy Joferbyje 3a XMBOTHO gerno. buo je
npeaceHuk YnpaeHor opbopa [pagcke 6ubnuoteke y Hosom Capgy (2005-2008) u unaH YnpasHoOr
opbopa Cpnckor kibkeBHOr gpywTsa (2010-2012). YnaH je YnpasHor opbopa MaTwuue cpncke (o4
2008) v npeacenHuk YnpaeHor ogbopa CtepujuHor nosopja (og 2012).

"oBOpM, HEMAYKW, EHITIECKM U PYCKM jE3UK.

Mopen 6GpojHnx TekcToBa y gomahoj m cTpaHoj nepuoguum, objaBmo je cnepehe Kwure:
Ucmpaxuearne CaspweHcmea (pomMaH), beorpag 1983; paxdaHcku epomukoH (aHTonoruja), Huw
1987; KopeHu modepHe cpricke ¢haHmacmuke (ctyguwja), Hoeu Cap 1988; Konayu, ObmaHe, HoHceHcu
(npuye), Beorpag 1989; lWma mo bewe mnada cpricka npo3a? (eceju n kputuke), beorpag 1990;
lMpuuke (nposa), beorpag 1994; Hoea (nocmmodepHa) cpricka ghaHmacmuka (aHTonoruja), beorpag
1994; Kodep: ucmopuja jeOHe peuyenuyuje (ctyaowja), beorpag 1997; [logeecmu pa3snuyHe: IUpCKe,
ericke, HO Hajsuwe Heuspeyuse (npuye), Hoen Capg 1997; noconanuja (n3abpaHe n HoBe npuye),
Hoeu Capg 2001; Hoeo uyumame mpaduyuje (KkwuxeBHoucTopujcku orneam), Hoen Cap 2002.;Hosu
Cad-3emsbu paj (xpectomaTuja,y koaytopctBy ca Jl. MyctepaHaruh ),lNMaH4yeBo 2003; Hosu Cad-3emsrbu paj
I-Il  (xpectomatuja, y koaytopctBy ca Jl. Mycteganaruh), [lMaHyeBo 2004; AHmornoeuja cepbckoj
nocmmodepHoj haHmacmuku (Ha YykpajuHckom), JlaBoB, 2004, [locmmodepHa cpricka chaHmacmuka
(aHTonoruja), Hoen Cap 2004:MpaxdaHCKUu epomukoH (aHTonorvja-opyro, OOMyHEHO W WUNYyCcTPOBaHO
nspawe), Hoen Cag 2005; Pemek-Oenya (npude), beorpag 2005, Epoc u llo(p)Hoc (ecejn, npukasw,
mucTudukaumje), beorpag 2006, Mcmopuja kao Anokpugp (pomaH), Hoeum Capg 2008, AmokpucbHa
ucmopuja cpricke (mocm)modepHe (eceju), beorpag 2008, [lopHo-numypeuja Apxuenuckona Caee
(npwnye), Hoeu Cag-3penanuH 2010, Mmuka Jepononumuka@VUK, Hoeu Cad 2014.

JAMJAHOB: CPTICKA KHMKEBHOCT  UMCKOCA  (n3abpaHm KHoMDKEBHOMCTOPUjCKM "
KHsWXKEBHOKPUTUYKM pagoBu), Kkbeura 1-5, ,Cnyx6enu rmacHuk”, beorpag 2011-2012;
Kiwoura 1: BPTOBU HECTBAPHOI (ornegm o cpnckoj haHTactuum)




Kwura 2: BEJIMKNW KO4. BPOPBE MAPKOBUR KOLOEP (ctyavja n ecejn)
Kiboura 3: CPIICK EPOTUKOH (epoTtorpaduja y CPrcKoj KhiWKEBHOCTM)
Kiwoura 4. HOBA YATAHKA TPAOWUUNJE 1-3 (KHMKEBHOUCTOPU|CKU Orfeam)
Kwoura 5: LUTA TO BELIE CPIICKA NNTOCTMOAEPHA? (eceju n kputuke)

HoeroBu TekcToBM NpeBoheHU Cy Ha eHrnecku, paHLyCkn, HEMaYkn, PYCKW, NOSbCKM, YeLlKM, Mafapcku,
CrNOBayK1, PYCUHCKM, YKpPajUHCKW, Oyrapcku, CroBEeHayku W MakedOHCKM je3uk. 3acTynibeH je y
aHToNnornjama caBpemeHe cprncke npose. Y 3aumckoM cemecTtpy 2001/2002. npegaBao je Ha kaTegpw 3a
cnaBuCTUKy YHuBepauteTa y TubuHreHy (Hemadka); Apxao je npegasawa W Ha YHuBepautetTuma y
PereHcbypry, ®pajbypry, bepnuHy, Xaney, Tpupy, [eTtuHreny, BoHy, TopuHy, BeHeuuju, Kpakosy,
Bpounasy, Bapwaswn, gawcky, Jlohy, Onony, CocHosjeny, Benukom TpHoBy, JbybreaHu, Ckonjy,
ByanmnewTn, KnjeBy n J1laBoBy. Y4YeCHUK je MHOrMX MeRyHapOAHUX KHMXEBHUX M HAYYHUX CMMMNO3MjymMa
Y 3eMIbW Y UHOCTPaHCTBY.

HoeroBa AHmosozuja cpricke nocmmodepHe haHmacmuke npornaweHa je 2004. rogvHe 3a Hajborby

CTpaHy Kwury y Ykpajunu. bubnuorpaduja npukasa unm eceja o HEroBUM KibMrama, kao M UHTepBjya

y gomahum v cTpaHum yaconncuma 6poju Bulie o4 ABe CTOTUHE jeamHuua.

MHOEKC HAYYHE KOMMETEHUWJE Al

MHOEKC ULUTUPAHOCT HAYYHUX PALJOBA (6e3 ayTouuTtaTa)
Dokument izdala Biblioteka Matice srpske, Referalni centar, 16. septembar
2014. , ime fajla 0026DS-I. Citiranost poslatih radova za period od 1979. do
septembra 2014. godine u Indeksima nauénih citata (Printededitions,
CDeditions, WoS: SCl-expanded 1996-Sep2014, Social Sciences Citation
Index (SSCI)--1996-Sep2014, Arts & Humanities Citation Index (A&HCI)--
1996-Sep2014, Conference Proceedings Citation Index- Science (CPCI-S)--
2001-Sep2014, Conference Proceedings Citation Index- Social Science &

Humanities (CPCI-SSH)--2001-Sep2014).
U periodu od 1979. do septembra 2014. godine ukupan broj citata je 5.

Arts & Humanities Citation Index
- = +
BEKIC T SRPSKO GRADJANSKO PESN 1988 1C
VASILEV C JAHRB VOLKS 35 208
90
BEKIC-T-SRPSKO-GRANDANSKO-PE-1988 1C

Authors: Jason-H
Title: Literature, Letters, Verbal Texts - What Is It We Are Dealing with
Full source: FABULA 1992, Vol 33, Iss 3-4, pp 207-244
Language: English
Document type:  Article

DAMJANOV-S-Z-SL AWISTIK-1993-V38-P475 ic
Authors: Burghart-D
Title:  Ars-Memoriae and Ars-Combinatoria in Postmodernism - On the Example of
Pavic,M. (Serbian Postmodern Literature)

Full source: WELT DER SLAVEN-HALBJAHRESSCHRIFT FUR SLAVISTIK 1995, Vol
40, Iss 2, pp 341-351
Language: German
Document type:  Article

DAMJANOV-S-Z-SL AWISTIK-1993-V38-P475 1C
Authors: Jonscher-B
Title: The Narrator in the Works of Kis,Danilo (1935-1989) (Serbian Writer)




Full source: ZEITSCHRIFT FUR SLAWISTIK 1995, Vol 40, Iss 2, pp 157-167
Language: German
Document type:  Article

= +
Science Citation Index Expanded (SCI-EXPANDED) --1996-Sep2014
Social Sciences Citation Index (SSCI) --1996-Sep2014
Arts & Humanities Citation Index (A&HCI) --1996-Sep2014
Conference Proceedings Citation Index- Science (CPCI-S) --2001-Sep2014
Conference Proceedings Citation Index- Social Science & Humanities (CPCI-SSH) --2001-
Sep2014

DAMJANOV S

KORENI MODERNE SRPSK 1988 1C

1.Apocryphal History of Serbian Pre-Romantic Religious Epics

By: Erakovic, Radoslav

SLAVISTICNA REVIJA Volume: 58 Issue: 2 Pages: 233-240 Published: APR-JUN 2010
View AbstractView Abstract

(from Web of Science Core Collection)

Srpski citatni indeks:

1.Zbornik Matice srpske za knjizevnost i jezik, 2013, vol. 61, br. 1, str. 149-174

Burleska gospodina Peruna boga groma Rastka Petrovi¢a - miturgija i fantasti¢na imaginacija
Sarovié Marija (Damjanov, S. (1988) Koreni moderne srpske fantastike. Novi Sad: Matica
srpska)

2. Teatron, br. 164-165, str. 113-124, 2013

Folklorni motiv vampira u savremenoj srpskoj drami

Bjeli¢ Aleksandra

(Damjanov, S. (1988) Koreni moderne srpske fantastike. Novi Sad: Matica srpska)

3. Zbornik Matice srpske za knjizevnost i jezik,2013, vol. 61, br. 1, str. 55-73,

Klasicisti¢ki elementi u poeziji Jovana Hristica

Avramovi¢ Marko (Damjanov, S. (2008) Apokrifna istorija srpske (post)ymoderne - novo citanje
tradicije 2. Beograd: Sluzbeni glasnik)

Cnucak pesyntata M41 n M42 Bpoj | Ykynan M
HayuHa kweura n MmoHorpadmja HauMoHanHor 3Havaja — Hay4yHa gena koja cy jaHo | (ykyn | (6poj
NMO3UTUBHO OLEeHEHA Of, CTPAHE MPU3HATUX HAaYYHUX pagHMKa jeaHEe 3eMIbE. HO: 6opoBa:

11) 69)
M4l
1. KopeHu moaepHe cpncke haHTacTuke, Matuua cpncka, Hou Caa, 1988. M41 (7)
2. Kopep: ncropuja jeaHe peuenuuje, NMpocseta, Beorpan, 1997.M41 (7)
3. BpToBu HecTBapHoOr: ornegu o cpnckoj haHtacTuum, Cnyxx6eHu rnacHuk, Beorpag, 2011. M41
(7)
4. Benuku kon: hophe MapkoBuh Kogep, Cnyx6enu rnacHuk, Beorpaa, 2011. M41 (7)
5. Cpncku epoTukoH, Cnyx6eHu rmacHuk, Beorpag, 2011.M41 (7)
6. Hoea uuTtawa Tpaguumje I-lll, Cnyx6eHn rnacHuk, Beorpag, 2012. M41 (7)
7. LWTa 1o 6ewe cpncka noctmoaepHa? Cnyx6eHu rnacHuk, Beorpap, 2012. M41 (7)
M42

8. Stato bese "mlada srpska proza", Knjizevna zajednica Novog Sada, 1990. M42 (5)

9. Hoso uutamwe Tpaguumje, lHeBHUK, HoBu Cap, 2002.M42 (5)
10. Eros i po(r)nos, Narodna knjiga, Beograd 2006. (299 ctp.) M42 (5)

11. AnokpudHancTtopuja cpncke (noct)moaepHe, Cnyx6eHu rnacHuk, Beorpapg 2008. (221 c1p.)

M42 (5)

Cnucak pesyntata M21 n M22- Pap y Bogehem yaconucy mefjyHapogHor 3Ha4aja.
Bopehn mehyHapoaHu Yaconuc je oHaj Koju ce Hanasm y npeux 50% 4vaconuca ca Jiucte CLU
no kateropuvjama Hayka/obnactu. MNpeoctanux 50% yvaconuca ca Jiucte CLW, kao 1 HoBu
yaconvcu (ocHoBaHu npe 3-5 rognHa), OAHOCHO Yacomnuec Koju ce n3aaje y 3eMrbum 1 Koju uma
MefyHapoaHy pedakumjy cacTaBrbeHy of HayyHuKa U3 HajMare neT 3emarba 1 nva
MefyHapoaHy peLeH3njy, a nsgaje ra MeflyHapoaHa Hay4Ha MHCTUTYUMja unm sogeha
HauMoHanHa MHCTUTyumja u npunaga kateropuju M211m22.

Bpoj
(yxyn
HO:
2)

Ykynan M
(6poj
6opoBa:
10)

1. Die zeitg Ossische (postmoderne) serbische Prosa und Phantastik. — Zeitschrift fur Slawistik,
Akademie Verlag GMBH, 38/93, 3, 475-482. Zeitschrift fur Slawistik is indexed/abstracted in:

AHCI and SSCI M 22 (5)

2. Srbska postmoderna proza na koncu 20. stoletja. — Slavisti€na revija, letnik 50, Stevilka 4,

2002, str. 475-479. Slavisti€na revija is indexed/abstracted in: AHCI and SSCIM 22 (5)




Cnucak pesynrtata M24 - Pag y yaconucy mefjyHapogHor 3Havaja. Bpoj | YkynaH M
MehyHapoaHe yaconuce u apyre HaBofe paHrupaTtu (koeduunjeHT P) (npema (ykyn | (6poj
ScienceCitation *Index-u (JournalCitation Report) ogHOCHO npemMa KaTeropusaumjm HO: 6opoBa:
pagoBa, BepudrKoBaHWX of cTpaHe ogbopa MuHucTapcTBa. 3) 12)

1. CrepujuH npukas npBe necHn4ke 36upke bpaHka PaguyeBuha. — 36opHuk MaTtuue cpncke 3a

2.

3.

KHMXKEBHOCT M je3uk. — 44, 1-3/96, 81-84. M 24 (4)

Arspoetica cpnckor knacuuuama y eBpornckom KOHTEKCTY. - 360pHuMK MaTuue cpncke 3a
KHMXKEBHOCT M je3uk. - 51, 3/ 2002 (2003!), 595-601. M 24 (4)

Mwunopag NaBuh. — 36opHuK MaTuue cpncke 3a KibbWKEBHOCT U je3uk, 58, 2/2010, 447-451. M24

(4)

(ykyn | (6poj
HO: 6opoBa:
3) 27)

Die Ars poetica des serbischen Klassizismus im europaischen Kontext (18. und 19.
Jahrhundert) ).- Deutschland — Italien und die slavische Kultur der Jahrhundertwende:
Phadnomene européischer Identitat und Alteritat, Universitat Trier, 2005. M 31(3)

Oa nu nocTtoju kpaTtka npuya? XXXIl Hay4yHa KoHdepeHuuja Ha XXXVIII meryHapogeH cemuHap
3a MaKeoOHCKM ja3uK, nutepaTtypa u Kyntypa, YHuBep3uteT "CB. Kupun u Metoguj",
MefyHapoaeH ceMMHap 3a Make4OHCKM ja3uk, nutepartypa u Kkyntypa, Ckonje, 2006, [279]-282.
M 31(3)

Nasa Koctuh - mogepHa — noctmogepHa, JIA3A Koctuh : 1841-1910-2010 / ypegHuk Jby6omup
Cumoswmh. - Beorpag : CAHY, 2011, 373-380.M 31 (3)

Citanje kao egzil. — U éast Pera Jakobsena : zbornik radova / priredili Dejan Ajdaéié, Persida
Lazarevié Di Pakomo. — Beograd, 2010, 555-560. M 31 (3)

Fantastika u delu Stefana Mitrova LjubiSe, Medunarodni nauéni skup (istorija-kultura-priroda),
Zbornik radova, Petrovac na moru / Sveti Stefan, 2001, str. 78-81. M 31 (3)

Yutanay MunoBad MNuwuh. — Fnuwuh u Jomanosuh : 1908-2008 / ypeaHuk CBeTnaHa
Benmap-JankoBuh. - Beorpag : CAHY, 2009, 499-503. M 31 (3)

AHTMyTONMjCKM Novyeum moaepHe cpncke ¢paHTacTuke (360pHUK pagoBa ca mefjyHapogHor
Hay4Hor ckyna ,,CnoBjaHcka daHTacTuka“). — KniBckum HaumMoHanHu yHMBepcuTeT UMEHU
Tapaca WWeB4eHka, Kues, 2012, [II-XIV] M 31(3)

Kako 6u [Jocutej untao Byka? - 360pHuk pagoBa. MefjyHapoaHu HayuHu cKkyn ,,JJocuTej
O6papoeuh y cpnckoj uctopumju n kyntypu‘“ [beorpan, manactup Kpywegon, Hoeu Cagj, 13-
15. okto6ap 2011; [opraHusaTopu] 3apyx6uHa "Oocutej O6pagosuh” [M] MaTuua cpncka [u]
CAHY ; ypeaHuk QywaH UBaHuh. - Beorpapg : 3agyx6uHa "Jocutej O6pagoBuh”, 2013, 213-
220. M 31(3)

JakoB UrksatoBuh, Tymau cpncke KibmxeBHOCTU (300pHUK pagoBa ca MefjyHapogHOr Hay4yHor
ckyna ,,Cto nepgecet roauHa of gonacka Jakosa Urwsatosuha y arns [1863-2013]%). —
KynTypHu v Hay4YHu UueHTap ,,Munytud MunadkoBuh* - MuHucrapctso kyntype Penybnuke
XpBatcke, farms, 2014, cTp. 63-69. M31 (3)

HAMNMOMEHA: MehyHapoaHu Hay4HU CKyn je OHaj KOoju opraHu3yje permcTpoBaHO Hay4yHo
YAPYXeHe Unu perucTpoBaHa HaydHa MHCTUTYUWja, Ma MeflyHapoaHy cenekuujy u
peLeH3unjy ogabpaHnx pagoBa v jedaH of CBETCKUX je3uka 3a caornwtaBarke 1 nybnvmkosame
pagoBa. OBO BaXW Kako 3a CKyNnoBe y 3eMibW, Tako 1 3a CKynoBe BaH 3eMIbe.

Yi6eHnuu Bpoj: 4

BpTtoBM HecTBapHOr: ornegu o cpnckoj chaHTacTuum, Cnyx6eHn rnacHuk, Beorpaa, 2011.
(yu6eHuk/nomohHo HacTaBHO cpeAcTBO 3a obaBe3Hu npeameT Cpricku knacuyusam U
npedpomMaHmu3aM Ha aKpeAUTOBaAHOM Nporpamy OCHOBHUX cTyauja Opceka 3a CpRCKy
KibkeBHOCT dunosodckor chakynteta y Hosom Cany)

Benukn KonA: hophe MapkoBuh Kopnep, Cnyx6eHu rNacHuK, Beorpag,
2011.(yu6eHuk/noMmohHO HacTaBHO CpeAcTBO 3a o6aBe3He npeameTe Cpricku pomaHmusam
u Cpricku cumbonusamM u paHa MOOepHa, Ha aKpegUTOBaHOM MpPoOrpamMmy OCHOBHUX CTyAuja
Opceka 3a cpncky KimxkeBHOCT dunosodckor chakynteta y HoBom Caay)

HoBa uutawba Tpaguumje I-lll, Cnyx6eHu rnacHuk, Beorpap, 2012. (yw6eHuk/momohHo
HacTaBHO cpefAcTBO 3a obaBe3He npeameTe Cpricku Knacuyu3amM u npedpomMaHmMu3am,
Cpncku pomaHmu3am, Cprncku peasu3am w Cprncku cumbonusam u paHa ModepHa, Ha
aKpeAUTOBAaHOM MporpamMy OCHOBHMX cTyamja Opceka 3a  CpPNCKY  KHWMKEBHOCT
dunosodckor ¢pakynteta y Hosom Cany)

LLTa To Gewe cpncka noctmoaepHa? Cnyx6eHu rnacHuk, Beorpag, 2012.(yy6eHMk/nomohHo
HacTaBHO cpeACcTBO 3a u3bopHu npeameT [lasuhHa akpegUTOBaHOM NMpoOrpamMy LOKTOPCKUX
ctyauvja dunosodckor ¢pakyntetra y HoBom Cany)




Cnucak pesyntaTta M51 - Pag y Bogehem yaconucy HauMoOHanHor 3Ha4aja, Koju Bpoj | Ykynan M
n3gaje HaumMoHarnHo Hay4YHO yapyxewe unu nHctutyumja. Pegakuuja je cactasreeHa og | (ykyn | (6poj
Mo3HaTUX Hay4YHWX pagHuka, pe4oBHO 13nasn, ma pa3mMeHy ca 10 3emarba y cBeTy, HO: 6opoBa:
uMa peLeHsnjy og 2 (aBa) EMMHEHTHA peLieH3eHTa U UCNyHaBa CTaHAapae nponvcaHe 5) 15)

ycnosuma HapogHe 6ubnuoteke Cpbuje (M3BOA M KIbyvHE peyn Ha jeHOM o[, CBETCKUX
jesuka, pesmme Ha jegHoM of ceeTckux jesuka ISBN n UDC 6poj, kateropujy paga).
Caka obnact Hayke gecmHuwe 1 (jegaH), eBeHTyanHo 2 (gBa) Yaconuca kateropuje
»Bogehy HaUMOHaNHM 4aconmuc«

1. Enapwmje kao ®ayct. — 360pHMK Matuue cpncke 3a cnaBMcTuky, 35 /88, 61-67. M 51 (3)

2. Dositejevi snovi, Dositej Obradovié - €ovek i delo medu narodima, Nau€ni sastanak
slavista u Vukove dane, 19/2, Beograd 1990, 193-199.M 51 (3)

3. Sveto pismo kao predlozak religioznog epa srpskih predromantiéara, Nauéni sastanak
slavista u Vukove dane, 2672, Beograd 1996, 193-198.M 51 (3)

4. 3awTo cpncka KibumxeBHOCT Hema Pabnea? - MeflyHapoaHu cactaHak cnasucTta y BykoBe
paHe, kw.35/2, Beorpaa 2006, ctp. 343-347. M 51 (3)

5. Aok ja nuwem, nocTmogepHa ce gewana. — Hacnefje, Bon. 7, 6p. 16, 2010, cTp. 75-81 M51

(©)

YYEWRE HA NPOJEKTUMA MEBYHAPOOHOI' 3HAYAJA U HA BULLEroauLLIbBLUM

NMPOJEKTUMA
Cnucak npojekata Bpoj S.(net)

1. 2XKaHpoeu y CprCKOj KH-UXXe8HOCMU-MOPEK/SIo U noemuka obnuka,®unosodcku cakyntet
YHusepsuteta y Hosom Caay - MMHuctapcTBo 3a HayKy, TexHonorujy u passoj (Penyonuka
Cpo6wuja); BpcTta npojekrta: OU (1867), nepmnoa: 2001-2005.

2. Penuzuo3Hu enosu cprnckux npedpomaHmuyapa,Hocunay npojekta: Matuua cpncka (HoBu
Cap), BpcTta npojekta: OU,nepuoa: og 2002. roguHe.

3. CUHXPOHUjcKO u OujaxPOHUjCKO u3ly4asaH-e epcma y CPICKOj KHsuxxeeHocmu,Punno3odcku
¢dakyntetr YHMBep3uTeTta y HoBom Cany - MuHuctapcTBo 3a HayKy, TEXHOJNIOIMjy U pa3Boj
(Penybnuka Cpbuja); Bpcta npojekra: OU (148009); nepuoa;: 2006-2010.

4. Acnekmu uGeHmumema U HUX080 O6/IUKOBaH-€ Y CPICKOj KibukeeHocmu,duno3sodcku
¢dakyntet YHuBep3uteta y HoBom Cagy - MuHuctapctBo npocBeTe u Hayke (Peny6nuka
Cp6uja); Bpcta npojekta: OM (178005); nepuona: oa 2011.

5. ®pywka e2opa y KibuxesHocmu,dunosodcku cpakynter YHuBep3uteta y HoBom Capgy -

MokpajuHcKkn cekpeTapujaT 3a HayKy U TEXHOJIOLWIKN pa3Boj; BpcTa npojekta: OU (114-451-
1863/2011); nepuon: op 2011.

BOBHEHE JOKTOPCKUX AUCEPTALIUJA

Cnuncak JOKTOPCKUX guceprauuja Bpoj 6 (wecT)

1.

MNMoemuka u ecmemuka Hbezoweeux manux ymomeopa (kangupat:mp BecHa
BykuheBuh JaHkoBuh); aucepraumja ogbpamweHa: 2005. (dunosodcku chakynrteT
YHuBep3uteta y
Hosom Capy).
Penuauo3Hu en cpnckoe npedpomaHmu3ma(kaHauaat: mp Pagocnae EpakoBuh)
AucepTauuja ogbpamweHa: 2007.(Punosodcku dakyntet YHuBep3uteta y Hosom Capy).
Xueom u KkwbuxxeeHo deno Munuye CmojaduHoeuh Cpnkurse (kaHgupaT:mp Pagmuna
F'vkuh MNMeTpoBuh), ancepTtaumja oabpamweHa:2010.(Punosodckn chakynreT
YHuBep3auteta y Hosom Capy).
Komeduja y Cpba npe JoeaHa Cmepuje lMonoesuha (kaHauaat: mp Ucupopa
Monosuh) gucepTtauuja oadpamweHa: 2013.(Punosodcku pakynteT YHUBep3uTeta y
HoBom Capy).
lMpo3Ho deno BnadaHa hophesuha(kangnpat: mp JbursaHa Koctuh), aucepraumja
opbpamweHa: 2013. (Punosodckn dakyntet YHuBep3uteta y HoBom Cany).
Epomoepadpuja y cpnckoj kibuykeaHocmu 18. u 19. eeka (kaHgmpaat: ma BecHa
Man6awku), aucepTaumja ogbpamweHa: 2014.(Punosodcku hakyntetT YHMBep3uTeTa y
Hosom Capy).




YPEHUBAHKE YACOIMNUCA

Cnucak ypefjuBamwa yaconuca

| Bpoj 3 (tpw)

1. ,,Mncmo“-yaconnc 3a CBETCKY KhbUMXKEBHOCT
2. ,,CBetun [lyHaB“-4aconuc 3a cpeaH-0eBPONCKY KyNTypy

3. ,CBecke“ MaTtuue cpncke

HAIMOMEHA: Hasue 4aconuca,Yrnora (ypegHuk, KoypegHuk, unaH ypehueadkor ogbopa,

peueHs3eHT), loamHe oa-go, Knaca yaconuca (mefyHapoaHu nnu gomahn)

PE3YNTATU YMETHUYKOI CTBAPAJIALUTBA

Haj3HauajHuju ymeTHMYKM npojeKkTn/pagoBum loguHa

1. OcHuBau [po3edecTa” — mefyHapoaHu cdectmBan npose y Hosom Cany 2006.

2., Wrpajmo Pabnea“: cueHcku npojekat 1996.
PE3YNTATU NEQAIOLWIKOI PAOA

MpepaBawa HactaBHM npegmeTu - KypceBu NoguHa
Ha MaTidHOM dpakynTeTy Ctyamjckn nporpam: Cpncka KieMXXEeBHOCT U je3nkK HacTagHu

1. Hasume npegmeta: Cpnckm 6apok,

(Punosodckn  dakynTter Knacuuusam v npeapomaHTusam (5.

YHuBepsuteta y HoBom cemecTap OCHOBHMX aKkageMCKnx

Cany) ctyaumja). Ctatyc npeameTta: o6aBe3HM.

2. HasuB npegmeta: Cpncks pomaHTM3am (6.
CeMecTap OCHOBHWUX aKaeMCKuX cTyguja).
CTtatyc npeameta: o6aBe3HMW.

3. Hasue npegmeTta: Cpncku peanusam (7.
cemecTap OCHOBHMX aKageMCKux
ctyauja). CtaTtyc npegmeTta: o6aBe3HM.

4. Hasue npegmeta: Cpncku cumbonusam u
paHa wmogepHa (8. cemectap OCHOBHUX
akagemckux crtyguwja). Ctatyc npegmerTa:
obaBe3Hu

5. Has3uB npegmeTa: KpeatuBHo nucamwe
npo3e (7. cemecTap OCHOBHUX

npeameTu ce
nm3Boe TOKOM
CBaKe LUKOoJICKe
roguHe, y cknapgy
ca aKpegur.
CTYANjCKUM
nporpamom
“Cpncka
KHWXKEBHOCT U
jesnk”’ n
Mporpamom

L OKTOPCKUX
cTyauja.

aKkageMckux ctyauja). Ctatyc npegmera:
M360pHM
Mporpam gokTopckux ctyaunja (moayn: Jesuk m
KHMXKEBHOCT)
1. Hasus npegmerta: Nasuh. CtaTyc
npegmeTa: U36OpHM.

Ha gpyrom yHuBep3uteTy YHuepauTeT y Huwy, dunosodckm dakyntet
(HasuB n cegniTe

MHCTUTYLME) Ha3ue kypca ((MA ctyauje): cprnicka noctmoaepHa

Ha ctpaHom yHuBep3uTeTy dunonowkn dakyntet, YHUBEpP3UTET y TWOMHreHy
(Ha3uB n cegnwiTe (Hemauka):

MHCTUTYLMj€) HasuB Kkypca: Wctopuja cprncke — KrbiKeBHe

daHTacTuke (OCHOBHE CTyauvje CNaBUCTUKeE)

OcTtano




YYELWWRE Y PA3BOJY OENTATHOCTU BUCOKOIr OBPA30OBAHA,
HAYYHOUCTPAXUBAYKOI, OQHOCHO, YMETHUYKOI CTBAPAJIALLTBA U
PAOY nocnoBoaAHUX U CTPYYHUX OPTAHA U OPTAHU3ALIMJA

Hasus opraHa nnu tTena

Ha matnyHom

1.4naH HactaBHO-Hay4Hor Beha

dakynTeTy
2.4naH Caseta Pakynrerta
3.CekpeTap Hay4dHUX npojekaTa Ogceka 3a CPrcKy KheMKEBHOCT
4.PykoBoannal, Marmctapckmx CTyamnja cpncke KiWMKeBHOCTMU
Ha HuBoy
Peny6mke, 1.MpeacegHnk YnpaeHor ogbopa IMpagcke bubnuoteke y Hosom Cagy (2004-2008)

TeputopujanHe
ayToHOMMUje nnn

2.MpeacegHuk YnpaeHor ogdopa CtepujuHor nosopja (og 2012)

3.4YnaH ynpaBHor ogbopa Matuue cprcke (oa 2008)

nokanHe
camoynpase 4.
gsrgl,:;KHocm 1. CrypeHTt-npogekaH ®unosodckor pakynteta y Hosom Cagy (1979-1981)
nocnosohexa 2.

»|w




Yiamepagser y Hosom Cayy
Tor Mocieia OSpagodnta 5
2.0 Hons Can
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PROF. DR VESNA VUKICEVIC JANKOVIC

Biografija

Vesna Vukicevi¢ Jankovi¢ rodena je na Cetinju 21.03.1973. godine. Osnovnu $kolu i
Gimnaziju ,,Slobodan Skerovi¢“ zavrsila je u Podgorici. Diplomirala je ne 1996. godine
na Filozofskom fakultetu u Niksi¢u, na Odsjeku za srpskohrvatski jezik i jugoslovensku
knjizevnost. Postdiplomske magistarske studije zavrsila je na Filoloskom fakultetu u
Beogradu, odbraniv$i magistarski rad pod nazivom Odnos privatnog i javhog u
Njegosevoj prepisci (17. januara 2001. godine). Doktorsku disertaciju Poetika i estetika
Njegosevih malih umotvora (prilog genologiji, poetologiji i versologiji) odbranila je na
Filozofskom fakultetu u Novom Sadu (2005. godine).

Na Filozofskom fakultetu u Nik$i¢u radi od zimskog semestra studijske 2006/07.
godine. U zvanje docenta izabrana je 2009, a u zvanje vanrednog profesora 2015.
godine. Predsjednik je Komisije za doktorske studije Filoloskog fakulteta od 2015.
godine.

U brojnim studijama 1 ogledima obraduje teme iz crnogorske 1 drugih
juznoslovenskih knjizevnosti (od renesanse do knjizevnih teorija XX vijeka). Oblast
proucavanja joj je u Sirokom rasponu od knjizevne istorije i poetike do komparativnih i
interkulturalnih proucavanja. Autor je tri monografije iz oblasti njegosologije -
Njegosevi pismopisi (2002), Njegosevi umotvori (2006) i Njegosev poetski univerzum —

Mogucnosti tumacenja (2012), kao i brojnih nauénih i struénih radova.

Bibliografija

= Naucni radovi objavljeni u medunarodnim c¢asopisima indeksiranim u
bazama A&HCI i Scopus:
= Vesna Vukicevi¢-Jankovi¢, Mirko Kovac's Narrative Alloy (Biography of Malvina

Trifkovi¢), Primerjalna knjizevnost / Comparative literature, Slovensko drustvo za

primerjalno knjizevnost / Slovenian Comparative Literature Association, letnik 40,
§t 3, Ljubljana, 2017, str. 115-131. ISSN 0351-1189. A&HCI

= Vesna Vukiéevi¢-Jankovi¢, Lik Blazene Ozane kotorkinje kao kulturalnomemorijski
kod, ANNALES - Ser. hist. sociol. (Anali za istrske in mediteranske Studije -

Annali di Studi istriani e mediterranei - Annals for Istrian and Mediterranean
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Studies), 27 (2), 2017., str. 429-438. ISSN 1408-5348. DOl 10.19233/
ASHS.2017.30 A&HCI

Vesna Vukicevi¢-Jankovié, Estetika i poetika u Andricevim Znakovima pored puta,
Filozofska istrazivanja, br. 146, God. 37 (2017), Sv.2, str. 349-364. ISSN
0351-4706. doi: 10.21464/fi37211 A&HCI

Vesna Vukiéevi¢-Jankovi¢ , Prostorska semantika Prekletega dvorisca, Slavisticna
revija, pp. 311-318, Slavisti¢na revija, letnik 63/2015, st. 3, julij—september. ISSN
0350-6894 (tisk — print), ISSN 1855-7570 (splet — online) Scopus

Vesna Vukiéevi¢-Jankovié, Athlantis — Anthropological Epic Poem of Borislav
Pekié, Studi Slavistici [S.I.] — Rivista dell'Associazione Italiana degli Slavisti
(A.1.S.), Firenze University Press, X, 2013 pp. 193-203, ISSN 1824-7601. (print);
ISSN 1824-7601 (online). Dx.doi.org/10.31.128/Studi Slavis-14141 Scopus
Selektivna bibliografija

Monografije

Njegosevi pismopisi (doprinos epistolografiji), ITP «Zmaj», Novi Sad, 2002.
godine; urednik: akademik Radomir V. Ivanovi¢, 148 str. /ISBN 86-489-0349-1/
NjegosSevi umotvori (doprinos poetici i estetici), TP «Zmaj», Novi Sad, 2006.
godine; urednik: akademik Radomir V. Ivanovi¢, 289 str. /ISBN 86-489-0519-2
Njegosev poetski univerzum — Mogucnosti tumacenja, Biblioteka Puls, Zavod za
udZzbenike i nastavna sredstva - Podgorica, Podgorica, 2012, ISBN 978-86-303-
1731-6, 260 strana.

Dio nau¢ne monografije izdate kod nas (i u okruZenju) ¢iji su izdavaci
nacionalne akademije nauka i drZavni univerziteti i dio knjige studijskog
karaktera

Traganje za granicama tumacenja - Risto Ratkovi¢, Dusan Kosti¢ i Mihailo Lali¢
Radomira V. Ivanovi¢a, u knjizi: Kritika kritike, priredio dr Milo§ Pordevic,
Filozofski fakultet Novi Sad — Zmaj, 2010, str. 77-86, ISBN 978-86-489-0672-4.
Njegosevi susreti sa Venecijom, U Knjizi: Venecija i slovenske knjizevnosti - priredili
Dejan Ajdaci¢ (Kijev) i Persida Lazarevi¢ Di Pakomo (Peskara), recenzenti: Jovan
Deli¢ (Univerzitet u Beogradu), Maria Rita Leto (Universita degli Studi “G.
d’Annunzio” Pescara — Chieti, Italia), Alla Tatarenko (JIeBiBCBKiili HamionanbHitii
VuiBepcuter imeHi MBana ®panka, Ykpaina); SlovoSlavia — Beograd (con i
contributi del Dipartimento di Studi Comparati ¢ Comunicazione Interculturale dell’
Universita degli Studi “G. d’Annunzio” di Chieti — Pescara e del Ministero
dell’Istuzione, dell’Universita e della Ricerca (Fondi FARS), Italia), 2011, str. 295-
306, ISBN 978-86 — 87807-03-7.


http://www.fupress.com/

Simbolicne emanacije Sunca i Mjeseca u NjegoSevoj poeziji, Il SoleLuna presso gli
slavi meridionali. Slavica (Collana di studi slavi diretta da Giovanna Brogi Bercoff
e Mario Enrietti, a cura di Ljiljana Banjanin, Persida Lazarevi¢ Di Giacomo, Sanja
Roi¢, Svetlana Seatovi¢. Alessandria: Edizioni dell’Orso. 2017, pp. 303-317. ISBN
978-88-6274-767-7.

Naucni radovi objavljeni u ¢asopisima sa medunarodnom distribucijom
Mitska estetika NjegoSevih umotvora /Mythical aesthetics of Njegos’s brain
producers/, Vesna Vukicevic Jankovic, Montenegro; Nova lIstra — ¢asopis za
knjizevnost, kulturoloske i druStvene teme, god. XI; sv. XXXIV, jesen — zima
2006, Pula, 2006, str. 189-200. /ISSN 1331 — 0321/

Njegoseva mitopoetika — pogled iskosa, Stanje stvari — ¢asopis za razlicite vidove
umetni¢kog izrazavanja, br. 11, Novi Sad, zima 2005, str. 149-156. /ISSN 1450 -
8737

Imagoloski dodiri Petra II Petrovica i Vasilija Subotiéa, Stanje stvari — ¢asopis za
razli¢ite vidove umetni¢kog izrazavanja, br. 11, Novi Sad, 2005, str. 157-162. /ISSN
1450 -8737/

KnjiZevna kritika u svijetlu savremenih proucavanja, Vaspitanje i obrazovanje -
Casopis za pedagosku teoriju i praksu, Zavod za udzbenike i nastavna sredstva,
Podgorica, 4/2006, str. 79-92, /ISSN 0350 -1094/

Fantasti¢ki kodovi u kotorskom pjesnistvu renesanse i baroka, Vaspitanje i
obrazovanje - ¢asopis za pedagosku teoriju i praksu, Zavod za udzbenike i nastavna
sredstva, Podgorica, 4/2008, str.21-30; /ISSN 0350 -1094/

NjegoSeva diplomatska epistolografija, Matica-Casopis za druStvena pitanja,
nauku i kulturu, broj 36, godina 1X,zima 2008, Cetinje — Podgorica, 2008, str.
193-240. /ISSN 1450-9059/

Transformacija i transfiguracija globalnih simbola u u NjegoSevoj poeziji, Rijec,
Nova serija,broj 1, Institut za jezik i knjizevnost Filozofskog fakulteta, Niksi¢,
2009, str. 109-132, ISSN 0354-6039

Njegosevi putevi ka Luc¢i mikrokozma, u NjegosSev zbornik Matice srpske, br. 1,
Novi Sad, 2010, str.221-245, ISSN 1821-4843, UDC 821.163.41-1.09

Narativne sfere Peki¢eve ,Atlantide’, Rije¢, Casopis za nauku o jeziku i
knjizevnosti, Nova serija, br. 6, 2011, Niksi¢, 2011, str. 91-104, ISSN 0354-
Deconstructive treatment of the Christian religion and Humanist values in
Bulatovié’s novel | Dekonstrukcija religijskih i deformacija humanistickih
vrijednosti u naraciji Miodraga Bulatoviéa, Serbian Studies Research, NURSS,
God. 3, br. 1, Mala knjiga, Novi Sad, 2012, str. 137-149, ISSN 2217-5210



De/kon/strukcija individualne i kolektivne memorije u Peki¢evom antropoloskom
eposu, Pismo — Casopis za jezik i knjifevnost, X/1, Bosansko filolosko drustvo,
Sarajevo, 2012, str. 174-187, ISSN 1512 -9357

Zogovi¢ i NjegoSeva eksplicitna poetika, Rije¢ - ¢asopis za nauku o jeziku i
knjizevnosti, Nova serija, br. 10, Niksi¢, 2013, 219-231. ISSN 0354-6039

Radovi objavljeni u zbornicima sa konferencija

Vesna Vuki¢evi¢ Jankovi¢, Odnos prema drugim kulturama u Njegosevoj
putopisnoj prepisci, referat sa Medunarodnog nau¢nog skupa ,,Dinastija Petrovi¢ —
Njegos®, odrzanog u CANU 29. oktobra - 1. novembra 2001. godine, u knjizi:
Dinastija Petrovi¢ Njegos: radovi sa naucnog skupa, Nauéni skupovi CANU,
knjiga 60; tom 111, Podgorica, 2002; str. 253-266.ISBN 86 — 7215 — 127 — 5.

Vesna Vukiéevi¢ Jankovi¢, Njegosevi putevi ka sintezi (od malih pjesama do Luce)
— referat sa Medunarodnog naucnog skupa NjegosSevi dani, Institut za jezik i
knjizevnost Filozofskog fakulteta, Cetinje 25, 26, 27. i 28. jun 2008. godine,
zbornik u Stampi

Vesna Vukicevi¢-Jankovi€, Njegoseva no¢ skuplja vijeka — mogucnosti tumacenja,
Medunarodni nauéni skup Njegosevi dani, Cetinje, 27-29. avgust 2009. godine,
Njegosevi dani 2 — zbornik radova, Institut za jezik i knjizevnost Filozofskog
fakulteta, Studijski program za crnogorski jezik i  juZnoslovenske
knjiZzevnosti,Niksi¢, 2010, ISBN 978-86-7798-042-9, str. 43-52 i u knjizi: Njegosu
u Cast, gl. i odgovorni urednik prof. dr Tatjana Becanovié¢, Filozofski fakultet —
Niksi¢, Niksi¢, 2013. godine, str. 221 — 232, ISBN 978-86-7798-084-9, str.

Vesna Vukiéevi¢-Jankovi¢, Transpozicija i transfiguracija mitotvornih elemenata u
Njegosevoj poeziji, Medunarodni naucni skup NjegoSevi dani 3, Niksi¢ 1,2 i 3.
septembar 2010. godine, Institut za jezik i knjizevnost Filozofskog fakulteta,
Studijski program za crnogorski jezik i juznoslovenske knjizevnosti, Niksi¢, 2011,
ISBN 978-86-7798-062-7, str. 81-89 i u knjizi: Njegosu u ¢ast, gl. i odgovorni
urednik prof. dr Tatjana Becanovi¢, Filozofski fakultet — Niksi¢, Niksi¢, 2013.
godine, str. 183-191, ISBN 978-86-7798-084-9,

Vesna Vukic¢evi¢-Jankovi¢, Zenstvenost univerzuma u NjegoSevoj poeziji, Zene: rod,
identitet, knjizevnost - zbornik radova sa V medunarodnog nau¢nog skupa Srpski
jezik, knjizevnost, umetnost, odrzanog na Filolosko-umetnickom fakultetu u
Kragujevcu 29-30.X 2010, Knjiga Il, FILUM, Kragujevac, 2011, str.191-199, ISBN
978-86-85991-36-3 (FF;)

Vesna Vukicevi¢-Jankovi¢, ,Tvrdava’ kao semiosfera, Medunarodna naucna

konferencija Sarajevski filoloski susreti, Sarajevo, 9. i 10. decembar 2010,



Zbornik radova, knjiga Il, Bosansko filolosko drustvo, Sarajevo, 2012, UDK:
821.163.4 (497.6)09, str. 290-301.

Vesna Vukicevi¢-Jankovi¢, Semanticka disperzivnost Bulatovi¢evog romana ,Gullo
Gullo’, u zborniku radova Knjizevno stvaralastvo Miodraga Bulatoviéa, sa skupa
odrzanog u CANU 20. oktobra 2011. godine; CANU - Naucni skupovi, knjiga 121;
Odjeljenje umjetnosti, knjiga 39, Podgorica, 2013, str. 101-114, ISBN 978-86-
7215-322-4

Vesna Vukiéevi¢-Jankovi¢, Satiricna slika Venecije u pricanju vojvode Draska, U
zborniku radova Satira u juinoslovenskim knjiZevnostima sa medunarodnog
naucnog skupa Lalicevi susreti (tre¢i), odrzanog u CANU 15. juna 2012, CANU
- Nauéni skupovi, knjiga 122; Odjeljenje umjetnosti, knjiga 40, Podgorica, 2013,
str. 43-51, ISBN 978-86-7215-323-1

Vesna Vukicevi¢-Jankovi¢, Intercultural Dimension of Baroque Heritage of
Blessed Ozana, Transnational training seminar - Multiculturalism and education of
minorities in the Adriatic region/ Education and minorities in Montenegro,
organized within the Project SIMPLE — Strenghtening the Identity of Minority
People Leads to Equlity, Podgorica, 8" and 9"V 2013.

Vesna Vukicevi¢-Jankovi¢, La dispersivité sémantique de la poésie de Njegos /
Semanticka disperzivnost NjegosSeve poezije, Colloque international Njegos , prince
- évéque et poéte — de la montagne au cosmos, 14 -15 juin 2013, Université Paris-
Sorbonne, UFR D’ETUDES SLAVES; rad objavljen u zborniku: Njegos u
ogledalima vjekova, uredili Sava Andelkovi¢ i Paul-Louis Thomas, Fakultet
dramskih umjetnosti Cetinje - Université Paris-Sorbonne (CRECOB / CELTA) -
GEST - casopis za pozoriste, izvedbene umjetnosti i kulturu, Podgorica, 2013, str.
135-152, ISBN 978-86-907247-2-7

Vesna Vukicevic-Jankovi¢, Fantasticki kodovi u NjegoSevoj poeziji, Medunarodni
naucni skup NjegoSevi dani 5, Niksi¢ 4-7. septembar 2013. godine, Studijski
program za crnogorski jezik i juznoslovenske knjizevnosti, Filozofski fakultet -
Niksi¢, u Stampi

Vesna Vukicevi¢-Jankovié, Njegos kao ,Zertva blagorodnog cuvstva’, rad
prezentovan na Medunarodnom nauénom skupu Petar II Petrovi¢ Njegos — dvjesta
godina od rodenja (1813 — 2013), odrzanog u CANU 31. oktobra — 1. novembra
2013. godine, CANU - Nauc¢ni skupovi, knjiga 122; Odjeljenje umjetnosti, knjiga
125, Podgorica, 2014, str. 435-451, ISBN 978-86-7215-345-3

Vesna Vukic¢evi¢-Jankovi¢, Das Motiv des Hofs: der Hof als Ort, der Hof als Zeit,
der Hof als Romanheld, Andrié¢s Hof 8/2015: Andrieva Avlija
Tosovic, Branko (Hg./ur). Andric¢eva Avljja. Andriés Hof.
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Grac — Beograd — Banjaluka: Institut fur Slawistik der Karl-Franzens-Universitat
Graz — Narodna i univerzitetska biblioteka Republike Srpske — Svet knjige —
nmlibris, 2015. — 1014 s./S. [Andrié-Initiative: Ivo Andri¢ im europdischen Kontext
— Ivo Andri¢ u evropskom kontekstu, knj. 8] . ISBN 978-3-9504084-1-6 (Institut flr
Slawistik der Karl-Franzens-Universitat Graz); ISBN 978-99938-30-93-1 (Narodna
i univerzitetska biblioteka Republike Srpske); ISBN 978-86-7396-531-4 (Svet
knjige), pp.575-586.

Vesna Vukiéevi¢-Jankovi¢, Andri¢ kao esteticar: Estetski nacin osmisljavanja i
slikanja svijeta [Andrié als Asthet: Die dsthetische Art der Sinngebung und des
Abbildens der Welt], Andrié¢s Zeichen, 9/2016: Andri¢evi Znakovi, ToSovi¢,
Branko (Hg./ur). Andri¢evi Znakovi. Andri¢s Zeichens.; Grac — Beograd —
Banjaluka: Institut fur Slawistik der Karl-Franzens-Universitat Graz — Narodna i
univerzitetska biblioteka Republike Srpske — Svet knjige — nmlibris, 2016. — 812
ISBN 978-3-9504299-1-6 (Institut fur Slawistik der Karl-Franzens-Universitat
Graz); ISBN 978-99976-27-04-09 (Narodna i univerzitetska biblioteka Republike
Srpske); ISBN 978-86-7396-589-5 (Svet knjige), pp. 515-528.
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Statuta Univerziteta Crne Gore, Senat Univerziteta Crne Goref na
sjednici odrzanoj 28. maja 2015. godine, donio je ]

ODLUKU
. O [ZBORU U ZVANJE

Dr VESMA VUKICEVIC - JANKOVIC bira se u akaden]s
zvanhje varnredni profesor Univerziteta Crne Gore za pred
Teorija  knjizevnosti sa  stilistikom, Teorija knjizev
(versifikacija i knjizevna pragmatika) na studijskom progrs
Crnogorski jezik | juznoslovenske knjizevnosti, Uvod u knjizev
na studijskom programu Obrazovanje ucitelja, Knjizev
renesanse i baroka na studijskom programu Crnogorski jeii
juznoslovenske knjizevnosti i studijskom programu Srpski jeik i
juznoslovenske knjizevnosti | Knjizevnost prve polovine XX v 2ka
na studijskom programu Srpski jezik i juZnoslovenske knjizev f ti
na Filozofskom fakultetu, na period od pet godina. !
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PROF. DR LJILJANA PAJOVIC DUJOVIC
Biografija

Ljiljana Pajovi¢ Dujovi¢ je rodena u Podgorici, gdje je zavrSila osnovnu Skolu i
gimnaziju kao nosilac diplome ,,Luca“. Na Filoloskom fakultetu Univerziteta u Beogradu, na
Odsjeku za jugoslovenske knjizevnosti i srpskohrvatski jezik diploirala je 1993. godine sa
prosjecnom ocjenom 9,61. Za vrijeme studija je bila korisnik stipendije za talentovane studente
koju dodjeljuje Ministarstvo prosvjete i nauke Crne Gore.

Na filoloskom fakultetu Univerziteta u Beogradu odbranila je magistarski rad 1997.
godine, kao i doktorsku disertaciju 2005. ¢ime je stekla zvanje doktora knjizevnih nauka.
Dosadas$nji njeni nauc¢ni, nastavni i struéni rad je vezan za Univerzitet Crne Gore — Filozofski i
Filoloski fakultet. Neposredno po diplomiranju angazovana je u svojstvu asistenta pripravnika i
asistenta. U akademsko zvanje docenta odlukom Senata Univerziteta Crne Gore izabrana je
2006. godine, a u zvanje vanrednog 2012.

Predaje Narodnu knjizevnost, Prosvjetiteljstvo i romantizam, Realizam i1 Specijalni kurs
iz knjizevnosti (LjubiSa, Matavulj) na FiloloSkom fakultetu Univerziteta Crne Gore — na
Studijskom programu za srpski jezik i juznoslovenske knjiZevnosti i na Studijskom programu za
crnogorski jezik i juznoslovenske knjizevnosti, na kojem uz ove nastavne predmete, predaje i
Srednjovjekovnu knjizevnost.

Objavljuje naucne radove iz oblasti knjizevne komparatistike, najviSe se bave¢i odnosom

izmedu folklorne tradicije i pripovjedne proze.

Bibliografija

» Pajovi¢ Dujovi¢, Lj. and D. Vuckovi¢. “Reincarnation of the vampire character in
literature for children and youth in the Twiligh series by Stephenie Meyer”.
HECL: History of Education & Children’s Literature. University press EUM —
Italy Vol. X11/n.2, December2017 A&HCI ISSSN 1971-1093 (print) 1971-1131 (online)

*  Vuckovi¢, D. i Lj. Pajovi¢ Dujovi€. ,,Vampirski ples sa smréu i njegove literarne
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