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the Department of Acting in the class of Professor Dragan Petrović, 
Faculty of Dramatic Arts in Belgrade



Mihael Martens (Mic­hael Mar­tens) ne­mač­ki no­vi­nar i pi­sac ro­đen je u Ham­bur­gu 1973. go­di­
ne. Du­go­go­di­šnji je po­li­tič­ki do­pi­snik ne­mač­kih no­vi­na Frank­fur­ter All­ge­me­i­ne Ze­i­tung. To­kom 
svo­je no­vi­nar­ske ka­ri­je­re iz­ve­šta­vao je sa pro­sto­ra cen­tral­ne Azi­je, iz Sankt Pe­ter­bur­ga, Ki­je­va, 
Ati­ne, Is­tan­bu­la, Be­o­gra­da i Be­ča. Autor je do­ku­men­tar­nog ro­ma­na U po­tra­zi za ju­na­kom – Pri­
ča o voj­ni­ku ko­ji ni­je hteo ubi­ja­ti (2011) i mo­no­gra­fi­je U po­ža­ru sve­to­va: Ivo An­drić – je­dan 
evrop­ski ži­vot (2019).
	 Bi­o­gra­fi­ja o ju­go­slo­ven­skom no­be­lov­cu Ivu An­dri­ću  u ori­gi­nal­nom na­zi­vu Im Brand der Wel­
ten. Ivo An­drić. Ein europäisches Le­ben ob­ja­vlje­na je u Be­ču. Pro­gla­še­na je jed­nom od pet naj­
bo­ljih pu­bli­ci­stič­kih knji­ga na saj­mu knji­ga u Laj­pci­gu. Iz­van ne­mač­kog go­vor­nog pod­ruč­ja, Mar­
ten­so­va knji­ga se pr­vi put ob­ja­vlju­je u sa­ra­jev­skoj iz­da­vač­koj ku­ći Buybo­ok (2019), a za­tim u 
za­gre­bač­koj iz­da­vač­koj ku­ći Lje­vak (2020). Srp­sko iz­da­nje knji­ge ob­ja­vlju­je be­o­grad­ska La­gu­na 
(2020). Knji­gu in­ter­vjua sa Mi­ha­e­lom Mart­ne­som pod na­zi­vom San zva­ni Ju­go­sla­vi­ja. Raz­go­vo­
ri o Ivi An­dri­ću (2021) ob­ja­vi­le su iz­da­vač­ke ku­će Lje­vak i Buybo­ok.

Michael Martens, a German journalist and author, was born in Hamburg in 1973. He has been 
a longstanding political correspondent of the German newspaper Frankfurter Allgemeine Zei­
tung. During his journalistic career, he reported from Central Asia, St. Petersburg, Kyiv, Athens, 
Istanbul, Belgrade and Vienna. He is the author of the documentary novel “The Hunt for a He­
ro. The Story of a Soldier Who Would Not Kill” (2011) and the monograph “In the Fire of the 
Worlds: Ivo Andrić – a European Life” (2019).
	 The biography of the Yugoslav Nobel Prize winner Ivo Andrić in the original title “Im Brand 
der Welten. Ivo Andrić. Ein europäisches Leben” was published in Vienna. It was named one of 
the top five books at the Leipzig Book Fair. Outside the German-speaking countries, Martens’ 
book was first published by the Sarajevo publishing house Buybook (2019), followed by the Za­
greb publishing house Ljevak (2020). The Serbian edition of the book was published by the 
Belgrade Laguna (2020). A book of interviews with Michael Martnes entitled “A Dream Called 
Yugoslavia. Talks about Ivo Andrić” (2021) was published jointly by Ljevak and Buybook.





Va­ri­ra­ju­ći Sar­tro­vu te­zu da po­sao pi­sca ni­je 
tek da ne­što ka­že ne­go da to ne­što ka­že na 
iz­ve­stan na­čin, Da­ni­lo Kiš je tvr­dio da je su­
šti­na umet­no­sti u for­mi. Na tom tra­gu na­sta­
je i je­dan od ključ­nih ter­mi­na nje­go­ve po­e­
ti­ke: mi­lost uob­li­če­nja. Ova mi­lost sko­ro da 
pri­zi­va me­ta­fi­zi­ku, go­to­vo da je po­treb­na bo­
žan­ska in­ter­ven­ci­ja da ne­ko umet­nič­ko de­lo 
do­đe do svo­je sa­vr­še­ne for­me.
	 Po­sto­je u knji­žev­nom za­na­tu i prak­si si­
tu­a­ci­je ka­da je for­ma na­met­nu­ta. Do­bar pri­
mer pred­sta­vlja knji­žev­no pre­vo­đe­nje. Ono 
je­ste umet­nost, ali vi u dru­gi je­zik ipak pre­
no­si­te ne­što što vam za­da­je vr­lo kon­kret­na 
ogra­ni­če­nja.
	 Rad na pri­pre­mi tek­stu­al­nog pred­lo­ška za 
scen­sko či­ta­nje knji­ge Mi­ha­e­la Mar­ten­sa „U 
po­ža­ru sve­to­va“ če­sto me je za­pra­vo pod­se­
ćao na mo­ja knji­žev­no­pre­vo­di­lač­ka is­ku­stva. 
Taj po­sao smo rad­no zva­li „dra­ma­ti­za­ci­ja“, ali 
on to ni­je bio u pra­vom smi­slu. I ra­ni­je sam 
ra­dio „dra­ma­ti­za­ci­je“ i svo­jih i tu­đih tek­sto­va 
i one uvek pod­ra­zu­me­va­ju i do­da­va­nje ne­če­
ga što u iz­vor­nom pro­znom tek­stu ne po­sto­
ji, ako ni­šta dru­go on­da kao ve­ziv­nog ma­te­ri­
ja­la. Ov­de je, me­đu­tim, su­šti­na bi­la u to­me da 
se ne do­da ap­so­lut­no ni­šta. I to je bio iza­zov. 

	 MUHAREM BAZDULJ  DISCIPLINA UOBLIČENJA 	 MUHAREM BAZ DULJ  SHAPING DISCIPLINE

Varying Sartre’s thesis that the job of a writ­
er is not only to say something, but to say it 
in a certain way, Danilo Kiš claimed that the 
essence of art is to be found in its form. This 
course leads to one of the key terms of his 
poetics: the grace of shaping. This grace al­
most invokes metaphysics; it takes just about 
divine intervention for a work of art to reach 
its perfect form.
	 There are situations in the literary prac­
tice when the form is imposed. A good ex­
ample is literary translation. It is art, but you 
still transfer something to another language 
that gives you very specific limitations.
	 Actually, the preparation of a textual tem­
plate for the stage reading of Michael Mar­
tens’ book „In the Fire of the Worlds“ often 
reminded me of my literary and translation 
experiences. We called this job „dramatiza­
tion“. Yet it was not a dramatization in the 
true sense of the term. I have done „drama­
tizations“ before: of both my own and other 
people’s texts, and they always implied add­
ing something that did not exist in the orig­
inal, if for no other purpose than to act as 
binding material. However, in this case the 
essence was to be found in not adding ab­
solutely anything. That was the challenge.



	 Moj po­sao je imao ma­nje ve­ze sa mi­lo­šću 
uob­li­če­nja, a vi­še sa di­sci­pli­nom uob­li­če­nja. 
Bio je po­ma­lo i ve­žba iz skra­ći­va­nja, ne­što 
če­mu sam se ra­ni­je učio ra­de­ći po­sao no­vin­
skog ured­ni­ka. Kao i uvek, sva­ki no­vi „pro­je­
kat“ je šan­sa da u nje­ga uple­te­te sva svo­ja 
do­ta­da­šnja is­ku­stva. 
	 Ini­ci­jal­na ide­ja da se na­pra­vi tek­stu­al­ni 
pred­lo­žak za pro­mo­ci­ju knji­ge ko­ja će se po­
me­ri­ti od do­sad­nog pred­sta­vlja­nja ti­pa kri­
ti­ča­ri do­sad­no pri­ča­ju, a autor se na kra­ju 
za­hva­li, pre­ra­sla je na­po­slet­ku u ne­što bli­že 
pra­vom te­a­tar­skom či­nu. Kon­tekst u ko­jem 
se to de­ša­va kao da još jed­nom do­dat­no po­
tvr­đu­je oprav­da­nost pod­na­slo­va Mar­ten­so­
ve knji­ge: „Je­dan evrop­ski ži­vot“. 

	 JANKO LJUMOVI Ć

Rad na scen­skom či­ta­nju (iz­ved­bi) bi­o­graf­
skog dje­la nje­mač­kog pi­sca i no­vi­na­ra Mi­ha­
e­la Mart­ne­sa U po­ža­ru svje­to­va – Ivo An­drić: 
Je­dan evrop­ski ži­vot pred­sta­vljao je iza­zov – 
ka­ko jed­nu umjet­nost uni­je­ti u ne­ku dru­gu. 
Umjet­nost pi­sa­nja bi­o­gra­fi­je mi­šlje­ne u 
evrop­skom kon­tek­stu ži­vo­ta i dje­la ve­li­kog 
pi­sca, bi­o­gra­fi­ju ko­ja se pu­bli­ci­stič­ki vje­što 
pro­ži­ma sa iz­vo­di­ma pi­sa­ma i ci­ta­ti­ma iz knji­

	 My job had less to do with the grace of 
shaping, and more with the discipline of 
shaping. It was also a bit of a shortening ex­
ercise, something I had learned in the past 
when I was a newspaper editor. As always, 
each new „project“ is an opportunity to build 
on all your previous experiences.
	 The initial idea to make a textual template 
for the promotion of a book which would not 
be a boring presentation of critics who just 
talk while the author expresses his thanks in 
the end, grew into something closer to a re­
al theatrical act in the end. The context in 
which this is happening seems to further 
confirm the justification of the subtitle of 
Martens’ book: „A European Life“.

	 JANKO LJ UMOVIĆ

The work on the stage reading (performance) 
of the biographical work of the German au­
thor and journalist Michael Martens „In the 
Fire of the Worlds – Ivo Andrić – a European 
life“ presented a challenge of finding a way 
to interpolate one art into another. This is the 
art of writing a biography in the European 
context of the life and work of a great writer, 
a biography which is skilfully interlaced with 
excerpts from letters and quotations from lit­





žev­nih dje­la u iz­ved­be­nu umjet­nost. Scen­ska 
či­ta­nja dram­skih dje­la če­sta su prak­sa u po­
zo­ri­štu – ide­ja da se dram­skim li­ko­vi­ma 
udah­ne ži­va ri­ječ glu­ma­ca, ne bi li ta­ko oni 
bi­li dio tek­sta pred­sta­ve. Slu­čaj bi­o­gra­fi­je ili 
pu­bli­ci­sti­ke ri­jet­ko po­sta­je pred­met ide­je da 
se ta­kvim dje­li­ma udah­ne ob­lik scen­skog ži­
vo­ta. Mo­žda je ovo pr­vi ko­rak za ne­kog no­
vog An­dri­ća u po­zo­ri­štu. Knji­žev­nost je odav­
no ušla u zo­nu či­ta­nja po­zo­ri­šnih re­per­to­a­
ra. In­ter­u­mjet­nič­ko, in­ter­me­di­jal­no, in­ter­kul­
tur­no ili in­ter­tek­stu­al­no po­sta­lo je im­pe­ra­
tiv iz­vo­đe­nja sa­vre­me­nog po­zo­ri­šta. Ivo An­

erary works and transferred into the perform­
ing arts. Stage readings of plays are a com­
mon practice in the theatre – the idea to use 
the words of actors to breathe life into the 
dramatic characters so as to make them part 
of the text of the play. Rarely do biographies 
or journalistic pieces become the subject of 
the idea to give them stage life. This might be 
the first step for a new Andrić in the theatre. 
Literature has already entered the zone of 
reading theatre repertoires. Its inter-artistic, 
intermedial, intercultural or intertextual as­
pects have become an imperative of perform­
ing contemporary theatre. Ivo Andrić did not 



drić se opi­rao ide­ja­ma da nje­go­va dje­la po­
sta­nu pred­sta­ve ili fil­mo­vi. Post­hum­no je ob­
ja­vljen je­di­ni dram­ski tekst ve­li­kog pi­sca, jed­
no­čin­ka Ko­nac ko­me­di­je. Dru­gi su do­la­zi­li do 
rje­še­nja sli­je­de­ći knji­žev­ni opus u ko­me se 
spa­ja lir­sko, ep­sko i dram­sko, pa je An­drić 
ula­zio u svi­jet po­zo­ri­šta kroz dra­ma­ti­za­ci­je 
ro­ma­na ili pri­po­vje­da­ka (Go­spo­đi­ca, Bi­fe Ti­
ta­nik, Pi­smo iz 1920, Pro­kle­ta Avli­ja, Trav­nič­
ka hro­ni­ka, Na Dri­ni ću­pri­ja, Ani­ka i nje­na 
vre­me­na…) ili je bio ak­ter sa­vrem­nih dram­
skih tek­sto­va, kao u dra­mi Je­le­ne Zu­panc Za­
greb–Be­o­grad via Sa­ra­je­vo.

approve the idea of ​his works becoming the­
atre plays or films. The only play by the great 
writer, the one-act play “The End of Comedy”, 
was published posthumously. Others came 
to a solution, following a literary opus that 
combines the lyric, epic and drama, so An­
drić entered the world of theatre through dra­
matizations of his novels or short stories 
(“The Woman from Sarajevo”, “The Titanic Bar”, 
“Letter from the Year 1920”, “The Damned Yard”, 
“Bosnian Chronicle”, “The Bridge on the Drina”, 
“Anika’s Times”…) or through his participation 
in contemporary plays, as in the play by Jele­
na Zupanc “Zagreb–Belgrade via Sarajevo”.



	 Vra­ti­mo se bi­o­gra­fi­ji Mi­ha­e­la Mar­ten­sa i 
ide­ji da se jed­na sa­svim no­va, hra­bra i pro­
vo­ka­tiv­na knji­ga scen­ski pred­sta­vi pu­bli­ci. 
Adap­ta­ci­ja za scen­sko či­ta­nje je od­go­vo­ri­la 
jed­noj od naj­jed­no­stav­ni­jih de­fi­ni­ci­ja po­zo­
ri­šta iz pe­ra pi­sca špan­skog zlat­nog vi­je­ka 
Lo­pe de Ve­ga. Za po­zo­ri­šte su po­treb­na dva 
glum­ca, če­ti­ri da­ske i jed­na strast. Dva glum­
ca su: Na­ra­tor, iz ko­ga pro­go­va­ra pi­sac bi­o­
gra­fi­je ko­ji re­a­fir­mi­še i ot­kri­va no­ve po­gle­de 
na ži­vot ju­go­slo­ven­skog no­be­lov­ca i An­drić 
sa svo­jim pi­smi­ma i ci­ta­ti­ma iz knji­žev­nog 
opu­sa. Zar to već ni­je jed­na ve­li­ka strast ko­
joj svje­do­či­mo, strast is­tra­ži­va­nja i strast pi­
sa­nja. Da­ske su po­sta­le vi­deo-zid ili pro­stor 
po­et­skog uči­ta­va­nja jed­ne ve­li­ke bi­o­gra­fi­je. 
Sa­svim do­volj­no pr­tlja­ga za Se­o­be, je­din­stve­
ni pa­vi­ljon knji­žev­no­sti, na kom će se spo­ji­
ti i vi­zu­el­na i iz­vo­đač­ka umjet­nost.

	 F I L IP  M I K I Ć

Obris za­be­le­že­nih tre­nu­ta­ka, osen­čen u mra­
ku, oza­ren u tra­ja­nju...
	 Pro­stor pri­se­ća­nja u ne­pre­kid­nom po­kre­
tu, ko­ji uvek po­či­nje iz­no­va, i kao dla­nom po 
har­ti­ji slo­je­vi­to na­sta­je.

	 Let’s go back to the biography of Michael 
Martens and the idea to present a completely 
new, brave and provocative book to the audi­
ence. The adaptation for stage reading corre­
sponded to one of the simplest definitions of 
theatre from the pen of the writer of the Span­
ish Golden Age, Lope de Vega. The theatre 
needs two actors, four boards and one pas­
sion. The two actors are the Narrator, who is 
the voice of the writer of the biography, who 
is reaffirming and discovering new views on 
the life of the Yugoslav Nobel Prize winner, 
and Andrić with his letters and quotations 
from his literary work. Is that not already one 
great passion we witness – the passion of re­
search and writing? The boards became a vid­
eo wall or a space for the poetic loading of a 
great biography. Quite enough luggage for Mi­
grations, a unique pavilion of literature which 
will combine both visual and performing arts.

	 F I L IP  M I KIĆ

The outline of the recorded moments, shad­
ed in the dark, radiant in duration...
	 The space of remembrance is in constant 
motion, it always starts anew, and it is cre­
ated in layers.
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