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ADAPTACIJA ZA SCENSKO CITANJE PO KNJIZI MIHAELA
MARTENSA! / ADAPTATION FOR STAGE READING FROM
THE BOOK OF MICHAEL MARTENS

Muharem Bazdulj

GLUMCI2 / ACTORS
Narator / Narrator - Mihajlo Borovic
Andri¢ - Cubrilo Cupic

KREATIVNI PRODUCENT PROJEKTA
CREATIVE PRODUCER OF THE PROJECT

Janko Ljumovic

VIDEO-ART / VIDEO-ART
Filip Miki¢

IZVRSNA PRODUCENTKINJA / EXECUTIVE PRODUCER
Jovana Karaulic

KOORDINATORKA PROJEKTA / PROJECT COORDINATOR
Gordana Pilipovic

TEHNICKA PRODUKCIJA / TECHNICAL PRODUCTION
Fondacija ,Novi Sad - Evropska prestonica kulture*
Foundation “Novi Sad - European Capital of Culture”
Zoommedia Novi Sad

Zahvalnost dugujemo Muzeju grada Beograda

- Legat Ive Andric¢a na ustupljenom arhivskom
materijalu. / We owe gratitude to the Museum
of the City of Belgrade - Legacy of lvo Andric for
the provided archival material.

1 Martens, Mihael (2020). U pozaru svetova: Ivo Andri¢ — jedan evropsRi
Zivot (prevela sa nemackog Valeria Frohlich). Beograd: Laguna. / Martens,
Mihael. (2020). In the Fire of Worlds: Ivo Andri¢ — A European Life
(translation from German by Valeria Frohlich). Belgrade: Laguna.

2 Studenti Ill godine na Katedri glume u klasi redovnog profesora Dragana
Petrovica, Fakultet dramskih umetnosti u Beogradu / IIl year students at
the Department of Acting in the class of Professor Dragan Petrovic,
Faculty of Dramatic Arts in Belgrade



Mihael Martens (Michael Martens) nemacki novinar i pisac roden je u Hamburgu 1973. godi-
ne. Dugogodisnji je politicki dopisnik nemackih novina Frankfurter Allgemeine Zeitung. Tokom
svoje novinarske karijere izvestavao je sa prostora centralne Azije, iz Sankt Peterburga, Kijeva,
Atine, Istanbula, Beograda i Beca. Autor je dokumentarnog romana U potrazi za junakom — Pri-
¢a o vojniku koji nije hteo ubijati (2011) i monografije U poZaru svetova: Ivo Andri¢ - jedan
evropski zZivot (2019).

Biografija o jugoslovenskom nobelovcu Ivu Andricu u originalnom nazivu Im Brand der Wel-
ten. Ivo Andri¢. Ein europdisches Leben objavljena je u Becu. Proglasena je jednom od pet naj-
boljih publicistickih knjiga na sajmu knjiga u Lajpcigu. Izvan nemackog govornog podrucja, Mar-
tensova knjiga se prvi put objavljuje u sarajevskoj izdavackoj kuéi Buybook (2019), a zatim u
zagrebackoj izdavackoj kuci Ljevak (2020). Srpsko izdanje knjige objavljuje beogradska Laguna
(2020). Knjigu intervjua sa Mihaelom Martnesom pod nazivom San zvani Jugoslavija. Razgovo-
ri o Ivi Andricu (2021) objavile su izdavacke kuce Ljevak i Buybook.

Michael Martens, a German journalist and author, was born in Hamburg in 1973. He has been
a longstanding political correspondent of the German newspaper Frankfurter Allgemeine Zei-
tung. During his journalistic career, he reported from Central Asia, St. Petersburg, Kyiv, Athens,
Istanbul, Belgrade and Vienna. He is the author of the documentary novel “The Hunt for a He-
ro. The Story of a Soldier Who Would Not Kill” (2011) and the monograph “In the Fire of the
Worlds: Ivo Andri¢ — a European Life” (2019).

The biography of the Yugoslav Nobel Prize winner Ivo Andric in the original title “/m Brand
der Welten. Ivo Andric. Ein europdisches Leben” was published in Vienna. It was named one of
the top five books at the Leipzig Book Fair. Outside the German-speaking countries, Martens’
book was first published by the Sarajevo publishing house Buybook (2019), followed by the Za-
greb publishing house Ljevak (2020). The Serbian edition of the book was published by the
Belgrade Laguna (2020). A book of interviews with Michael Martnes entitled “A Dream Called
Yugoslavia. Talks about Ivo Andri¢” (2021) was published jointly by Ljevak and Buybook.






MUHAREM BAZDUL) DISCIPLINA UOBLICENJA

Varirajudi Sartrovu tezu da posao pisca nije
tek da nesto kaze nego da to nesto kaze na
izvestan nacin, Danilo Kis je tvrdio da je su-
Stina umetnosti u formi. Na tom tragu nasta-
je i jedan od kljucnih termina njegove poe-
tike: milost uoblicenja. Ova milost skoro da
priziva metafiziku, gotovo da je potrebna bo-
zanska intervencija da neko umetnicko delo
dode do svoje savrSene forme.

Postoje u knjizevnom zanatu i praksi si-
tuacije kada je forma nametnuta. Dobar pri-
mer predstavlja knjizevno prevodenje. Ono
jeste umetnost, ali vi u drugi jezik ipak pre-
nosite nesto Sto vam zadaje vrlo konkretna
ogranicenja.

Rad na pripremi tekstualnog predloska za
scensko Citanje knjige Mihaela Martensa ,U
poZaru svetova“ cesto me je zapravo podse-
¢ao na moja knjizevnoprevodilacka iskustva.
Taj posao smo radno zvali ,dramatizacija”, ali
on to nije bio u pravom smislu. | ranije sam
radio ,dramatizacije” i svojih i tudih tekstova
i one uvek podrazumevaju i dodavanje nece-
ga Sto u izvornom proznom tekstu ne posto-
ji, ako nista drugo onda kao vezivhog materi-
jala. Ovde je, medutim, sustina bila u tome da
se ne doda apsolutno nista. I to je bio izazov.

MUHAREM BAZDUL) SHAPING DISCIPLINE

Varying Sartre’s thesis that the job of a writ-
er is not only to say something, but to say it
in a certain way, Danilo Kis claimed that the
essence of art is to be found in its form. This
course leads to one of the key terms of his
poetics: the grace of shaping. This grace al-
most invokes metaphysics; it takes just about
divine intervention for a work of art to reach
its perfect form.

There are situations in the literary prac-
tice when the form is imposed. A good ex-
ample is literary translation. It is art, but you
still transfer something to another language
that gives you very specific limitations.

Actually, the preparation of a textual tem-
plate for the stage reading of Michael Mar-
tens’ book ,In the Fire of the Worlds" often
reminded me of my literary and translation
experiences. We called this job ,dramatiza-
tion”. Yet it was not a dramatization in the
true sense of the term. | have done ,drama-
tizations" before: of both my own and other
people’s texts, and they always implied add-
ing something that did not exist in the orig-
inal, if for no other purpose than to act as
binding material. However, in this case the
essence was to be found in not adding ab-
solutely anything. That was the challenge.



Moj posao je imao manje veze sa miloscu
uoblicenja, a vise sa disciplinom uoblicenja.
Bio je pomalo i vezba iz skracivanja, nesto
Cemu sam se ranije ucio radeci posao novin-
skog urednika. Kao i uvek, svaki novi ,proje-
kat“ je Sansa da u njega upletete sva svoja
dotadasnja iskustva.

Inicijalna ideja da se napravi tekstualni
predloZzak za promociju knjige koja Ce se po-
meriti od dosadnog predstavljanja tipa kri-
ticari dosadno pricaju, a autor se na kraju
zahvali, prerasla je naposletku u nesto blize
pravom teatarskom ¢inu. Kontekst u kojem
se to deSava kao da jos jednom dodatno po-
tvrduje opravdanost podnaslova Martenso-
ve knjige: ,Jedan evropski zivot",

JANKO Ljumovié

Rad na scenskom Citanju (izvedbi) biograf-
skog djela njemackog pisca i novinara Miha-
ela Martnesa U pozaru svjetova - Ivo Andric:
Jedan evropski Zivot predstavljao je izazov -
kako jednu umjetnost unijeti u neku drugu.
Umjetnost pisanja biografije misljene u
evropskom kontekstu Zivota i djela velikog
pisca, biografiju koja se publicisticki vjesto
prozima sa izvodima pisama i citatima iz knji-

My job had less to do with the grace of
shaping, and more with the discipline of
shaping. It was also a bit of a shortening ex-
ercise, something | had learned in the past
when | was a newspaper editor. As always,
each new ,project”is an opportunity to build
on all your previous experiences.

Theinitial idea to make a textual template
for the promotion of a book which would not
be a boring presentation of critics who just
talk while the author expresses his thanks in
the end, grew into something closer to a re-
al theatrical act in the end. The context in
which this is happening seems to further
confirm the justification of the subtitle of
Martens’ book: ,A European Life".

JANKO Ljumovié

The work on the stage reading (performance)
of the biographical work of the German au-
thor and journalist Michael Martens ,In the
Fire of the Worlds - Ivo Andri¢ — a European
life" presented a challenge of finding a way
to interpolate one art into another. This is the
art of writing a biography in the European
context of the life and work of a great writer,
a biography which is skilfully interlaced with
excerpts from letters and quotations from lit-






Zevnih djela u izvedbenu umjetnost. Scenska
Citanja dramskih djela Cesta su praksa u po-
zoristu - ideja da se dramskim likovima
udahne Ziva rijec glumaca, ne bi li tako oni
bili dio teksta predstave. Slucaj biografije ili
publicistike rijetko postaje predmet ideje da
se takvim djelima udahne oblik scenskog Zi-
vota. MozZda je ovo prvi korak za nekog no-
vog Andrica u pozoristu. Knjizevnost je odav-
no usla u zonu citanja pozorisnih repertoa-
ra. Interumjetnicko, intermedijalno, interkul-
turno ili intertekstualno postalo je impera-

tiv izvodenja savremenog pozorista. Ivo An-

erary works and transferred into the perform-
ing arts. Stage readings of plays are a com-
mon practice in the theatre - the idea to use
the words of actors to breathe life into the
dramatic characters so as to make them part
of the text of the play. Rarely do biographies
or journalistic pieces become the subject of
the idea to give them stage life. This might be
the first step for a new Andric in the theatre.
Literature has already entered the zone of
reading theatre repertoires. Its inter-artistic,
intermedial, intercultural or intertextual as-
pects have become an imperative of perform-
ing contemporary theatre. Ivo Andric did not



dric se opirao idejama da njegova djela po-
stanu predstave ili filmovi. Posthumno je ob-
javljen jedini dramski tekst velikog pisca, jed-
nocinka Konac komedije. Drugi su dolazili do
riesenja slijededi knjizevni opus u kome se
spaja lirsko, epsko i dramsko, pa je Andri¢
ulazio u svijet pozorista kroz dramatizacije
romana ili pripovjedaka (Gospodica, Bife Ti-
tanik, Pismo iz 1920, Prokleta Avlija, Travnic-
ka hronika, Na Drini ¢uprija, Anika i njena
vremena...) ili je bio akter savremnih dram-
skih tekstova, kao u drami Jelene Zupanc Za-
greb-Beograd via Sarajevo.

approve the idea of his works becoming the-
atre plays or films. The only play by the great
writer, the one-act play “The End of Comedy”,
was published posthumously. Others came
to a solution, following a literary opus that
combines the lyric, epic and drama, so An-
dric entered the world of theatre through dra-
matizations of his novels or short stories
(“The Woman from Sarajevo”, “The Titanic Bar”,

now

“Letter from the Year 1920" “The Damned Yard”,
“Bosnian Chronicle”, “The Bridge on the Drina”,
“Anika’s Times"...) or through his participation
in contemporary plays, as in the play by Jele-

na Zupanc “Zagreb—-Belgrade via Sarajevo”.



Vratimo se biografiji Mihaela Martensa i
ideji da se jedna sasvim nova, hrabra i pro-
vokativna knjiga scenski predstavi publici.
Adaptacija za scensko citanje je odgovorila
jednoj od najjednostavnijih definicija pozo-
rista iz pera pisca Spanskog zlatnog vijeka
Lope de Vega. Za pozoriste su potrebna dva
glumca, Cetiri daske i jedna strast. Dva glum-
ca su: Narator, iz koga progovara pisac bio-
grafije koji reafirmiSe i otkriva nove poglede
na zivot jugoslovenskog nobelovca i Andri¢
sa svojim pismima i citatima iz knjizevnog
opusa. Zar to vec nije jedna velika strast ko-
joj svjedoCimo, strast istraZivanja i strast pi-
sanja. Daske su postale video-zid ili prostor
poetskog ucitavanja jedne velike biografije.
Sasvim dovoljno prtljaga za Seobe, jedinstve-
ni paviljon knjiZzevnosti, na kom ¢e se spoji-
ti i vizuelna i izvodacka umjetnost.

FILIP MIKIC

Obris zabeleZenih trenutaka, osencen u mra-
ku, ozaren u trajanju...

Prostor prisecanja u neprekidnom pokre-
tu, koji uvek pocinje iznova, i kao dlanom po
hartiji slojevito nastaje.

Let's go back to the biography of Michael
Martens and the idea to present a completely
new, brave and provocative book to the audi-
ence. The adaptation for stage reading corre-
sponded to one of the simplest definitions of
theatre from the pen of the writer of the Span-
ish Golden Age, Lope de Vega. The theatre
needs two actors, four boards and one pas-
sion. The two actors are the Narrator, who is
the voice of the writer of the biography, who
is reaffirming and discovering new views on
the life of the Yugoslav Nobel Prize winner,
and Andri¢ with his letters and quotations
from his literary work. Is that not already one
great passion we witness - the passion of re-
search and writing? The boards became a vid-
eo wall or a space for the poetic loading of a
great biography. Quite enough luggage for Mi-
grations, a unique pavilion of literature which
will combine both visual and performing arts.

FILIP MIKIC

The outline of the recorded moments, shad-
ed in the dark, radiant in duration...

The space of remembrance is in constant
motion, it always starts anew, and it is cre-
ated in layers.
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